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MERCURY SWITCH 

If You Lore Me, You'd Take Me To The City CD 


SLEEPING BY THE RIVERSIDE 

A Breath Between Battles CD 


BLIND SOCIETY 

C ontrari To Popular BeliefC D 

BUMP SQC1E#1 


★ contrary to popular belief ★ 


In o scene where most bond's originality is 
dismissed ol the first strum of their guitar- comes 
a uniquely chaotic 5 piece hailing from Danville, 
New Hampshire. A perfect blend of Metal-core 
insanity; raw, loud and violent._ 


True streetwise hardcore punk with no metal for fans 
of the Casualties, Unseen, Kill Your Idols and Leftover 
Crack. See them live on their full US tour July/ 
August with The Virus. Also available: "Our 
Future Is Bleak' Reissue 


The best hardcore album of 2002 is 
back. These hardcore heroes hammer 
out 9 tracks of their trademark melodic 
metal that has drawn comparisons to 
Strongarm and Shai Hulud._ 


LIFE IN YOUR WAY 

and still our time is endless CD 


BREATHER RESIST 

Only In The Morning MCD 


PELICAN 

untitled CDEP 


ksm» 


Chicago instrumentalists Pelican stortle then 
lull the soul,establishing an aural atmosphere 
listeners can be jarred ay and then losethem- 
selves in. The quartet propels with purpose, 
demonstrating instrumental songs con be 
urgent and impacting, not just dismissed as 
'mood' music _ 


Breather Resist feature Evan Patterson, current 
member of BlackCross and former member of 
National Acrobat, among their ranks of sonic 
madmen. A true juggernaut in comparison to 
their contemporaries, Breather Resist are what 
all volatile and heavy music wishes it could be. 


Life in Your Way combine dynamic hardcore 
with frighteningly graceful elements of 
melody to produce music that uplifts the 
heart and challenges the mind. Recom¬ 
mended for fans ot Poison the Well and 
Hopesfall. 


CONVERGE 

The Long Road Home DVD 


ELAD LOVE AFFAIR 

4 Woman Gives Birth To A Gun MCD 


COMEBACK KID 
Turn It Around CD 


LlDNVfcRBE 


Psychological insecurities and social deformi¬ 
ties set to rock n' roll. Full of change-ups and 
unfinished sentences. Intricate and urgent. 
For fans of At The Drive In, Pretty Girls Make 
Graves, Fugazi, and Bjork. 


Taking the scene by storm! A flawless cross 
between Carry On, Bane, Reach the Sky * 
Stretch Arm Strong 


The long awaited DVD from Converge. Over 
three hours of live mayhem, spanning over a 
decade in the bands ever evolving musical 
career. Directed by Zach Merck (Dropkick 
Murphys, Shadows Fall, Deftones). 


Lumberjack Distribution 
P0 Box 434 
Toledo, OH 43697 
www.lumberjack-online.com or 1-877-lumberjack to order, 

























“I love the legends of the old jazz 
musicians—not the ones who 
were drunk and broken down, but 
the ones who made a life out of it 
and had all that fun.” 


—Travis Morrison 


15 Static 

The Dead Kennedysgo back to the court¬ 
room; punk poet Daphne Gottlieb; driving 
cross country withyourgarden; Get Your 
War On; John Wilkes Booze go soul 
searching; kids records get cool; more! 

32 Interviews 

Nick Cave 
Style Wars 
Black Eyes 
Wynona LaDuke 
Cursed 

Asian Dub Foundation 
Dirtnap Records 
June Panic 
Travis Morrison 

80 Articles 

The Devil Inside 
Up All Night 
Deported! 

Turn the Song Down, Turn the Static Up 

106 Columns 
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Early to Bed 

Everything that Lives, Eats 

Reviews 
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156 %nes 
160 Books 
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GET IN CONTACT 

From here on out, please mail everything (ads, 
submissions, letters, and reviews) to: 

Punk Planet 
4229 N. Honore 
Chicago, IL 60613 

Yes, that’s our office address. Please call first if 
you want to stop by. We will gladly sell you 
magazines and chat for a bit, if we’re not 
pulling-our-hair-out insane. 


Telephone 

773-248-7172 

questions, ad reservations, 
submission queries, whatever 

773-248-7189 

a fax machine for your faxing needs 


Electronica 

punkplanet@punkplanet.com 

letters & submissions via e-mail 

www.punkplanet.com 

web page 

Punk Planet is published six times a year by Independents' Day Media 
(www.independentsdaymedia.com). All material in Punk Planet is printed with 
permission from the author. All opinions expressed are souly those of the author 
or interview subject and not those of Punk Planet magazine or Independents’ 

Day Media. For reprint information, please contact Punk Planet and we will get 
you in contact with the author, who retains all copyrights. 

copyright & legalities 

Librarians take note. Punk Planet is ISSN # 1534-7761 

issn number 


2004 Ad Rates 

For a list of all upcoming ad deadlines or to pay with a cred¬ 
it card please check our website at www.punkplanet.com. 


1/12 page (2.5 x 2.5) .$25 

1/6 page (2.5 x 5).$50 

1/3 page long (2.5 x 10).$100 

1/3 page square (5 x 5).$125 

1/2 page (7.5x5).$175 

Full page (7.5 x 10).$475 


call for pricing/availabiltiy on inside front & back covers. 

All ads are due 
October 13 

for PP59, January/February 2004 

Ads not reserved will get in, but you have no say as to what issue. 
Any ads received after deadline may run in the following issue. 
Those are the risks... Are you the gambling type? 
the risks 
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ome issues are just tun to put 
together and this is definitely 
one of them. Changes we’ve 
made with who’s doing what and how it all 
happens have finally jumped the annoying, 
it-seemed-faster-the-old-way, hurdle and 
now things are clicking along smoother 
than ever. 

That doesn’t mean it wasn’t a bumpy trip. 
This issue’s cover conversation with the leg¬ 
endary Nick Cave by our own Trevor Kelley 
had all the makings of total fucking disaster— 
a press-shy subject; bureaucratic PR wran- 
glings; one of the most ridiculous photo 
release forms ever; and a painfully fast 
moon-shot turnaround time (Trevor talked 
with Nick less than a week ago). It was one of 
those pieces where you just close your eyes, 
cross your fingers —and your toes—and hope 
that it all works. And it did. 

Against the odds, Trevor’s conversa¬ 
tion with Nick ended up one of the best 
interviews I’ve read in some time. The 
enigmatic singer famous for his moodiness 
opened up to reveal a man who’s learned 
volumes from the many times he’s faltered 


in his life. Caught up in the kind of self¬ 
destructive spiral that so often destroys 
fragile talents, Nick was able to pull out and 
grow up. His story—at it’s core, it’s about a 
boy becoming a man—is one that’s incred¬ 
ibly inspiring. It’s really an honor to have it 
in the magazine. 

Equally as inspiring in an entirely different 
way is new Punk Planet contributing editor 
Jeff Guntzel’s tale of traveling to Baghdad 
after the US invasion. Jeff has written for 
us on and off since issue # 3° where he 
wrote about his first trip to Iraq with the 
organization Voices in the Wilderness. 
Since that initial story, Jeff traveled back to 
Iraq eight times, documenting the horren¬ 
dous toll UN-imposed sanctions were tak¬ 
ing on the people of the country. 

This trip was entirely new for Jeff, 
traveling as a reporter into a country very 
different than the one he had visited many 
times before. It was a difficult trip for him, 
both emotionally and physically (the gory 
details of the three-day ass bleed have been 
mercifully left on the editing room floor) 
and I feel very lucky that he’s chosen Punk 


Planet to feature his amazing story and as a 
regular home fore more stories to come. 

Finally, apparently things have been going 
too smoothly at the magazine. Here at the 
office we’ve actually found ourselves with 
something called "free time” and have 
spent most of it at the beautiful new skate 
park the city built just a mile away. As 
things often do, one thing has lead to 
another and now I’m sitting here writing to 
you proudly announcing that many of us 
behind Punk Planet (as well as a good helping 
of folks from outside of the fold) have 
teamed up to start a new skate culture mag¬ 
azine called Bail. This intro isn’t the best place 
to go into detail—www.bailmagazine.com is 
the place for that—but suffice it to say that 
we’re all very excited about this new turn of 
events and are looking forward to all the 
bumps in the road it is sure to toss up. 

Enjoy this issue, it makes for a great read. 

T>\aJ 
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get your crank! rock and tees at www.crankthis.com 


VARIOUS ARTISTS 
'Stay Tuned For 
The Holidays - 
a crank! sampler" CD 
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*ffy JBB "Such Blinding Stars 
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Reno, HU 89509 USA 
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'* SHG«G 


iDub Narcotic Sound System 

Little Wings 
COCO 
[[[[WRSSNN]]]] 
the Blow 
All Girl Summer Fun Band 
Yume Bitsu 
Mirah 
Beat Happening 
Old Time Relijun 
Tender Trap 

uSSSU - Micr °p hones 

Landing 
Dennis Driscoll 
Wolf Colonel 
Calvin Johnson 


mM! 


KLP151 CD only 
box 7154 olympia, wash 98507 usa 
www.krecs.com 



BURN YOUR WISHES is a four piece 
hard driving rock band based out of 
Boston MA, Led by Ken Susi, the guitarist 
from one of metal/hardcore's heaviest 
hitters, Unearth and backed up by some 
of his best friends in the music bis, such 
as Adam D from Killswitch Engage, Paul 
lABenedictis from Pictures of Gabriel and 
Karrie Whitfield from The Acacia Strain. 
Tire second release from Quebec city’s 
THE AWARDS is still full of the great 
melodic hooks that made their first EP 
(Pictures Beside Words) so special but 
also adds a more complex and surprising 
musical presence. Thoughtful and contagious 
Indie Rock ! 


nm 




EN YOUR WISHES 

& THE AWARD 


milk&cookies 


C.P. 48058, Quebec City, Qc. Canada, G1R 5R5 

www.milkandcookiesrecords.com 
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Trust us: truth is 
stranger than fiction. 

► Hi, 

I’ve been reading PP for about 2 , years now, 
and generally acknowledge that much of the 
content has inherent biases. Disagreeing 
with the slant of a story will not result in my 
writing a letter, but a story that is clearly a 
fabrication will. 

These 'letters’ from the supposed 
Army GI based in Oklahoma ["An Army of 
None” PP56] are so clearly not real I have to 
wonder if the author is Jayson Blair. 

First, we are led to believe somebody 
who had no hope of college (based on 
grades), makes it through his junior year 
after spending I l /2 years in the Army. 
Then he amazingly manages to complete 
his senior year in less than 9 months. Of 
course I’m assuming he wasn’t in class dur¬ 
ing his "homeless” period after the sum¬ 
mer of touring. 

The recent timelime is also quite 
impressive — three jobs in about 9 
weeks! There’s also a few weeks of train¬ 
ing in there for the ear job we are told, 
nothing mentioned about the eyeglass 
job. Maybe he learned all that those 
many years before? 

You really expect anybody to believe 
this stuff? Please tell us you at least verified 
he was active duty with the Pentagon, 
though I certainly hope you questioned the 
whole timeline of events. 

MB 

At long last, Palast! 

► Punk Planet, 

Thank you!! I have just collected my fourth 
issue of PP (#56) and I’m now finally get¬ 
ting the guts to tell you how much you have 
touched this little Midwestern girl. 


The interview with Greg Palast has 
stirred up the jello inside, and now it’s 
either I get up and do something or drown 
in the crowd. 

I’ve been reading a bit too much late¬ 
ly and I’m afraid I’m gonna go fucken 
crazy!!!! America the beautiful is making 
me want to vomit - I just haven’t got all the 
facts, but I’m certain that I believe the few 
voices that are speaking out for humans in 
lieu of money. So much for fair - politics 
HAVE to be crooked, or else they wouldn’t 
be politics, right? Ugh. 

All this information that I’m receiv¬ 
ing from my zines, music, books, and any¬ 
thing NOT TELEVISED is making me 
want to do something. Something drastic. 
Except for one major thing - NO ONE IS 
LISTENING! Most Americans could care 
less about their own future, much less 
their children’s’ future; they’re all too 
busy watching season premiers and cop 
dramas and American "idols” and THIS 
SHITTY WAR. 

Reality TV!! Fuck me! Ok, you 
already have. 

I’m so unsure as to how much I can 
really do & say & feel. My head is already 
going too fast for the rest of me. 

Allright, enough. 

I’m glad this zine exists. Let’s just say 
that you have inspired me to really listen 
and love my conscience. Its nice to know 
there’s more than sheep in America. 

Yours, 

Naomi Wolsieffer 

► Hey Daniel Sinker, 

I have a proposition for you, Daniel: 
offer Greg Palast regular column space. To 
put it gently, what Palast writes is no less 
meaningful than the stuff that currently 
appears in the PP column space. I’ll tell 
you what, I won’t even go into why giving 


press space to Palast is important or my 
opinion as to which column(s) might 
unnoticeably vanish. My gut instinct tells 
me although your signature on into page is 
reminiscent of that of Walt Disney’s, you 
know that Palast’s voice must be heard. 
Please give Greg Palast some space and the 
rest us the howl (yeah I live in northern 
Minnesota, please excuse my choice of 
metaphor!) in the wilderness we so des¬ 
perately need. 

Please think it over. Feel free to con¬ 
tact me at the address above with questions, 
comments or for clarification. I appreciate 
the work all you Planeteers do. Have you 
noticed that punk isn’t some style a person 
chooses (not to get started on Hot Topic) 
but us really a lifestyle that chooses you? I 
recently hit 30, maybe this explains my 
introspection. 

Sincerely, 

Julie Aldridge 

Unfair trade? 

► Punk Planet, 

I found the article about "Fair Trade 
Coffee” [interviews PP56] to be deeply dis¬ 
turbing. I feel that statements made by Fair 
Trade were scary. 

If coffee prices are at a lOO-year low, 
why are Fair Trade products so expensive? 
The only places I see Fair Trade products 
sold are in fancy health food stores. The 
prices of Fair Trade products are so out of 
reach of the working class or punk com¬ 
munity. One of the main headquarters of 
Fair Trade Coffee is based in Washington 
D.G., the most impoverished city in 
America. What has Fair Trade Coffee done 
for the low-income populations of 
Washington D.C? 

Fair Trade seeks to blame the 
Vietnamese coffee industry for the 
poverty of other coffee growing coun- 
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tries. The Vietnamese coffee industry has 
prospered due to stable government, dis¬ 
cipline and infrastructure. Coffee grow¬ 
ing countries such as Colombia and 
Guatemala (which are represented by Fair 
Trade) are descending into violent anar¬ 
chy. Colombia and Guatemala have 
political violence, corruption, lousy 
roads, and crummy port facilities. 
Vietnamese coffee is not to blame for 
poverty in other places. Vietnam uses its 
port facilities (which were designed for 
war) via peaceful purposes such as 
exporting coffee. 

Organizations such as Fair Trade 
have accomplished nothing. Fair Trade 
and similar organizations foster self-pity 
and dependence on aid from abroad. 
Most of African, Southeast Asia and Latin 
America have been dependent on foreign 
aid for the past 4 ° years. Nothing has 
been accomplished. Those places are still 
poor. Vietnam received little aid to 
rebuild after its wars. The Soviet Union 
neglected Vietnam and only gave guns. 
Instead of crying about the past, Vietnam 
made an effort to rebuild. Vietnam has an 
expanding economy. Vietnam has low 
crime. Vietnam is not perfect but it’s at 
least safer than Colombia. Vietnam does 
not do business through Fair Trade. 
Colombia- a high rate of poverty and 
conflict- is a client of Fair Trade. Which 
country got the better deal? 

"Coffee is one of America’s second 
largest imports after oil” according to 
www.globalexchange.com (a website con¬ 
nected with Fair Trade). Fair Trade seeks to 
control the coffee industry the way OPEC 
controls oil? The comparison from oil to 
coffee scares me. Nobody prospered from 
OPEC except for a few connected people. 
How do we know that Fair Trade will really 
be fair? 

Stephanie Manoogian 


Two on Revenge 

► Hey Punk Planet, 

I really enjoyed the "Revenge of Print” 
articles you published [PP 551 - Reading is 
really becoming a lost art form. I think 
the world would be a better place if we 
started improving people’s literacy and 
cognitive skills instead of starting wars on 
other countries. If people could read and 
understand what they had just read, 
maybe they would take the time to think 
and not react so violently to things they 
don’t understand. 

Also, I was curious to know if you 
might consider doing another article on a 
theatre group, personality in the near 
future? I really enjoyed the interview with 
John Pierson of the Neo-Futurists [also in 
PP55] • It would be neat to see, when possi¬ 
ble, another article about a theater group 
that falls within the spirit of punk. Maybe 
something about the Defiant Theatre, 
Strawdog theater or the Neo-Futurists 
themselves. Or possibly someone we 
haven’t heard about who is up and coming. 

Thanks for reading this 

Rich Bryant 

Steppenwolf Theatre Company 

► Punk Planet- 

I’m going to preface this by saying I almost 
never buy your magazine, but I looked at 
your May and June 2003 cover ("The 
Revenge Of Print”) and figured it was 
worth my five dollars. I opened it up, I was 
again confronted with Dave Eggers from 
Mcsweeney’s Quarterly. Is it me or has this guy 
gotten more fucking coverage than a nun 
on Easter Sunday? 

Mcsweeney’s is a decent quarterly, but I 
believe Eggers is an astronomically overrat¬ 
ed writer. I read his first book while still in 


high school, and was surprised at the com¬ 
plete lack of connection his words made 
with me. Then I started on my undergrad 
work for writing, and I again was forced to 
read Eggers for a number of personal essay 
classes. I graduated and I am glad no one 
will force me to read him again, but I do 
have to deal with the fact that in the writing 
world, he is continually rubbed in my face 
as a "good” writer and a fantastic "success” 
story. 

Dave Eggers already has notoriety and 
respect within the universe of literature 
and writing. Was it really necessary to start 
reproducing his work within the pages of 
your publication? How about doing an 
emerging writer’s edition of Punk Planet or 
something? Have short personal pieces, 
poetry, etc? I think those nameless faces 
deserve to get published infinitely more 
than an already established name. 

Regards, 

Brett Fogarty 

Oops! 

► Punk Planet, 

Thanks for the article on independent 
bookstores ["Sisters in Struggle” PP55] 
More people should become aware of the 
valuable resources available within their 
community before they disappear. 
However I was much disturbed by one line. 
"The now-defunct Giovanni’s Room of 
Philadelphia” is actually still fully func¬ 
tioning. Although this mistake is under¬ 
standable since their website appears to be 
malfunctioning, please don’t close book¬ 
stores before they go under. 

Sincerely, 

Moira in Philly 

Write us! punkplanet@punkplanet.com 

Punk Planet 4229 N. Honore Chicago , IL 60613 
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e Sales 


Quality Collectibles and 

Unusual Novelties 

• Unique Gifts 

• Novelties 

• Ashtrays 

• Flasks 

• Chess Sets 

• Bopp'n Heads 

• Ashcatchers 

• Lamps 

• Magnets 

• Mini-Globes 

• Skulls 

• Weird Stuff 

• Lighters 

Cerre tc cur website and check cut the Ceel stuff. 

www.starkandstynesales.com 




out now: 


— — JL±. v > and Sea of T 

dvd~$J2postpaid 
J soundtrack cd ~$8 postpaid 
world add 20% 


Video 2: with The Locust, The Rapture, Tristeza, 
Black Heart Procession, Mens Recovery Project, 
and Sea of Tombs. 


out in September: new Tristeza 12 Vcd - $ 8/$10 postpaid uj. 

world add 20% 


distributed by MORDA Mrecordsxom 


Gravity p.o.box 81332 

san diego, ca. 92138 
gravityrec.com 



Tvamerica world 


*5 *6 

CX> $S *6 

TShirt tt5 *aO 

Patches %SL $3 

Buttons, SticKers il 


COMTAX: BOX P62-275 KING ST. E . 
TORONTO,ONT. CANADA,MSA 1K2 
MAXIMUMRNRGHOTMAIL.COM 
WWW.MAXIMUMRNR.COM 


I Well concealed casH,cheaues.MA'e I 

payable to Keith MauriR | 






























bear vs shark 

Right now, you're in the best of hands. 

And if something isn't quite right, your doctor will know in a hurry. 


Debut album in stores now. 


www.equalvision.com / www.bearvsshark.com 



fl high decibel low denomination double-disc abomination 


www.epitaph.com > 
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"13772 GOLDENWEST ST *54-5 WESTMINSTER, CA 92683 


WK.FEAB1ESSBEC0RDS.COM Fearless 


THE KINISON 

mortgage is bank 



For wholesale info go to: 

http://www.roadtorumdistroxom/road 
R2R is the exclusive distributor of the 
labels we carry! 

Retail customers may buy these titles and 
many more at www.peladorecords.co m 
www.interpunk.com or www.smartpunk.com 


ROAD TO RUIN DISTRIBUTION 
SSI W.Wilson #C103 
Costa Mesa, CA 9S6S7 
roadtoruindistro@attbi.com 
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TO O LOUD 4 Y OU 
W YNONA RECORDS 
HalfwayHome, Forty 
Winks, Vanilla Sky, 
AndTheWinnerls. 3 
songs each! 


The REASON CD/EP 
LONELYTREE REC . 
Debut release a must 
have for fans of 
Thursday, Hot Water 
Music & The Used! 


The ENDS xoxoxo 


V/A Unite For Peta 
NH-N R E CORDS 
Good Riddance, Rufio, 
Midtown, Blue Meanies, 
Impossibles, Bigoz 
Quartet & more! 


Debut single from these 
youngsters. The bastard 
sons of the Clash, SLF, 
Rancid & early Mats! 


Debut full length out 
now! Similar to SLF, 
Boys, Generation X, 
Stitches, US Bombs 


BIGOZ QUARTET 
NH-NRECQRm 
Debut from this great 
Italian band a must have 
for Face To Face, Hot 
Water Music, Braid!! 


CH ARLIE BROWN GETS 
A VALENTINE 
WHOA OH RECOR DS 
“Dimissed” equal parts 
Jawbreak, Idlewifd, J 
Church. Dag Nasty! 


The AG ITAT ORS 
STR EET ANTHE M REC . 
European street punk at 
it’s best Fan of 
Oxymoron & Classic 82 
streetpunk get this! 


SLU M CIT Y 
SmsiMsieiRzcgrcjs 
These ladies & guy rock 
like there’s no tomorrow! 
Pure Punk Rock, no 
wimpy pop here! 


MANI KIN s/t 
SmeiSgcmtRee&ais 
Mix early So. Cal Posh 
Boy Records with hints 
of art punk you get one 
great band! 



































100 T-SHIRTS - $275.00 

Add one time screen charge of $15.00 
One color print / one location 
FOR DARK COLOR SHIRTS ADD 
JUST SI .00 PER SHIRT 

1,000 POSTERS - $350.00 

11x17 Full Color one side (4/0) 
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SCANNING THE DIAL FOR LIFE ON THE MARGINS 


Litigation Uber Alles 

The courtroom squabbling among the 
Dead Kennedys continues. 


The sad court battle among 
rival factions of the Dead 
Kennedys took another turn 
in mid-June, when the 
California Court of Appeals 
denied an appeal sought by 
former DK frontman Jello 
Biafra. Biafra was appealing a 
January of 2001 ruling by the 
San Francisco Superior Court 
that said he must pay the 
other members of the band 
nearly $200,000 in compen¬ 
satory and punitive damages 
for failing to pay royalties. 

Biafra had also sought to 
dissolve the business partner¬ 
ship that controls the DK’s 
interests, a separate entity 
called Decay Music, which he 
shared with the other original 
members of the band. The 
appeals court remanded that 
matter back to the trial court 
so, for now, the partnership 
stays in place. 

Among other things, the 
court said in its report that 


Biafra’s testimony "lacked 
credibility, ” that Alternative 
Tentacles "continually misrep¬ 
resented" its royalty payments 
to the band and that "evidence 
amply supported the jury’s 
fraud verdict” against Biafra. 

Not surprisingly, the 
three other original members 
of the band (East Bay Ray, 
Klaus Flouride and DH 
Peligro), who comprise the 
anti-Jello faction, quickly 
declared victory. "It’s just 
telling us something that we 
knew all along,” crowed DK 
guitarist East Bay Ray. 

What exactly does the 
ruling say? Mostly that things, 
for now, will stay the same: 

All four original members of 
the Dead Kennedys will split 
profits evenly (though Biafra 
earns additional money from 
publishing rights because he 
wrote the lyrics) and vote on 
anything that comes up, with 
majority ruling. 


"We just vote on things,” 
East Bay Ray says. "There’s 
really only one issue that 
turned this into a big night¬ 
mare: What record label were 
we supposed to be on? Biafra 
has his record label, and some 
problems happened, so the rest 
of us voted for another label.” 

The band won the right to 
do that after the initial pro¬ 
ceedings found that Decay 
Music owned exclusive rights to 
the band’s back catalogue, not 
Alternative Tentacles or Biafra. 
In 2001, the Dead Kennedys 
decided to have LA-based 
indie Manifesto Records dis¬ 
tribute the catalogue after sev¬ 
ering ties with Alternative 
Tentacles. As of January of this 
year, they’ve sold more than 
100,000 copies of their back 
catalogue and a new live 
record, Mutiny On The Bay. The 
band claims sales have jumped 
33 percent since Manifesto 
began selling the records. 

Advised by their attorneys 
not to comment on the ver¬ 
dict, Alternative Tentacles 
released a short statement: 

"We are shocked that the 


California State Court of 
Appeals has denied our appeal 
in an unpublished opinion 
and sent the dispute back to 
the San Francisco Superior 
Court for further hearings. 
Those hearings will give us an 
opportunity to prove facts dif¬ 
ferent from those claimed by 
the other ex-Dead Kennedys. 
So, unfortunately, this dispute 
is far from over. We are far 
from giving up. Stay tuned.” 

Whether anyone will stay 
tuned remains to be seen. 

East Bay Ray, who reformed 
the Dead Kennedys a couple 
years back with ex-child star 
Brandon Cruz on vocals, 
doesn’t think the lawsuits will 
negatively affect the band’s 
legacy or record sales. 

"It’s about the music and 
the message,” he says. "The 
Beatles sued one another. The 
Beach Boys, the Sex Pistols, 
and the Misfits sued one 
another. Does that upset you 
right now? This is about music 
and intelligent thoughts and 
trying to wake people up to the 
current world situation.” 

But the questions about 
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“This is what I want to 
do: write books that you 
can dance to.” 

Talking with punk poet Daphne Gottlieb. 

San Francisco poet Daphne Gottlieb shouldn’t require much of an intro¬ 
duction—that is, if her new collection of poems, Final Girl, has anything 
to say about it. One of the strongest volumes of political poetry to be pub¬ 
lished in years, Gottlieb’s work speaks to the present historical moment 
in a beautifully eloquent, dramatic, and everyday kind of way. 
Simultaneously hard-hitting, witty, and deeply moving, Final Girl is one 
of those books of poetry that ranks as simply necessary. 

It seems to me that punk is being reinvigorated by its renewed empha¬ 
sis on literature. 

I think its always been fueled by that in part. Every revolution has 
been fueled by language to some extent. There s always been 
punk rock literature of the highest caliber, whether or not it s 
been called that. From Antonin Artaud to William S Burroughs 
to Lydia Lunch, Kathy Acker, and Lynne Breedlove, there have 
always been writers who can make art and fuck shit up at the 
same time. 


“We refuse to be 
disappeared.” 

On the eve of the People’s March for 
Economic Human Rights, Willie Baptist 

TALKS ABOUT THE STRUGGLES OF THE PAST, 
PRESENT, AND FUTURE. 


the band’s current legal situa¬ 
tion are hard to evade—so much 
so that the three members not 
named Biafra set up a website 
(www.de adkennedysnews. com) 
specifically to tell the masses 
their side of the dispute. The 
website is part of an uphill pub¬ 
lic-relations batde the non- 
Jello faction has faced from the 
start: For better or worse, Jello 
Biafra was the Dead Kennedys 
for many of their fans. 

"It’s been a horrible, 
horrible experience to be 
betrayed like that then have 
nobody believe us when it 
started and still have people 
not believe us,” Ray says. 

” People can spin it as much as 
they want and can believe it as 
much as they want, but we 
were the ones that were there.” 

—Kyle Ryan 



As the sun set on a hot day in 
the Watts neighborhood of Los 
Angeles, a crowd gathered as 
several white police officers 
shoved 21-year-old Marquette 
Frye, his brother Ronald, and 
his mother Rena into the back 
seat of a patrol car. On August 
11, 1965 the struggle that 
stemmed from that “routine 
traffic violation” erupted into 
one of the most significant 
urban uprisings of the Civil 
Rights Movement. At 17, 
Willie Baptist was among the 
70,000 poor blacks that ran 
through the streets turning over 


police cars and setting the 
neighborhood ablaze. He’s been 
fighting ever since. 

At 53, Baptist continues to 
fight for the rights of the urban 
poor. He recently received the 
Educating for Justice Award from 
the Bread and Roses Community 
Fund for his work with the 
Kensington Welfare Rights Union 
in North Philadelphia. Baptist is 
currently working on organizing 
the People’s March for Economic 
Human Rights, which will take 
place August 2-30 starting in 
Mississippi and culminating in a 
tent city in Washington DC. 
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But the influence of literature has been de-emphasized in favor of the 
music, don’t you think? 

We live in a post-literate society. We’re saturated by media. Most of the 
reading we do—by necessity—is for information, whether it’s paper or 
online. So when we’re ready to enjoy ourselves in a non-quiet way, 
words are the last place we look—it’s really hard to dance to books. But 
that doesn’t mean you can’t—shouldn’t—stomp your heart along. That 
is what I want to do: write books that you can dance to. 

Watching you perform certainly brings that out. 

I think we see books as staid things—as sort of silent, almost tomb- 
like structures. The nice thing about performing live is that you get 
to inhabit your work with breath and make it a living thing. It 
becomes a dialogue between yourself and the audience. And I also 
think that changing the way we view poetry is essential—it’s not a pris¬ 
sy, uptight thing that belongs in dusty libraries. Yeah, a lot of poets 
are and do, but let’s not throw the baby out with the bathwater. ^ 

How do you think your poetry relates to the Bay Area’s history-rich poetry 
scene? There’s a certain kind of elegance and narrative depth to your work 
which reminds me a lot of early City Lights Books poets, for example. 

The great thing about stealing from every tradition is that you wind 
up in the middle of every movement by association! [laughs] I think 
the most obvious departure point about the book for me is that I 


stole Kerouac’s text and wrote my own from it. There’s certainly no 
more masculine, nor any more San Franciscan—maybe even 
American—than Kerouac. So what does it mean to take his little 
story of a guy with a bad case of manifest destiny, and change the 
protagonist to a girl who is a boy? What if we make stories girls who 
take, not just girls who take what they can get? What if we do it so it s 
not about stealing land from other people, but taking back what’s 
ours and giving back the rest? What have we learned in the past 50 
years? At heart, I wanted to think out loud about who controls 
these stories and what they’re about. 

One of the things that strikes me about your work is that it‘s very well 
understood within a punk context without trying to translate itself for a 
rock audience. Yet historically, when we talk about poetry’s relationship 
to rock, it’s usually the reverse: poets who go to popular music in order 
to market themselves to a younger, hipper audience. 

The drive to express oneself is absolutely essential, but you do not 
need to be a musician in order to do that. The poet Howard 
Nemerov once said something like, M A poet should be like a rock 
musician without the microphone.” I think he’s wrong. I think we 
can turn it up. Loud. —Joel Schalit 

Final Girl, and Gottlieb’s previous collection, Why Things Burn, is available 
from Sofi Skull Press: www.softskull.com 


What’s the idea behind this 
August’s march? 

The idea is to bring attention 
to the growing crises of health 
care, housing, and access to 
food and other life necessities 
here in the world’s richest 
country. We are also com¬ 
memorating the 35th anniver¬ 
sary of the Poor People’s 
Campaign launched by Martin 
Luther King in 1968. We 
refuse to be disappeared. Those 
of us that have been impover¬ 
ished insist on having a voice 
and saying that poverty is a life 
and death issue; that a lack of 
housing and health care is ter¬ 
rorism. The issue of poverty 
is now a concern to increasing 
numbers of both the US and 
global populations. 

King’s Poor People’s Campaign 
was started in the last year of his 


life. Why do you think his last 
year is so important for us today? 

He asked some crucial ques¬ 
tions that remained unan¬ 
swered since his assassina¬ 
tion. His last three years are 
the least discussed and 
understood in terms of what 
he has come to represent in 
mainstream history. Every 
year they celebrate his birth¬ 
day and leave out the last 
three years. In that time, 

King recognized the limita¬ 
tion of changing race rela¬ 
tionships without dealing 
with the economic base of 
those issues, Today with 
poverty and homelessness 
growing rapidly and the 
polarity between wealth and 
poverty deepening—where a 
few people have everything 
and increasingly more people 


having nothing— economic 
inequality is the issue that 
shapes every other issue, such as 
gender or race. These other 
issues are heavily influenced 
by this increasing concentra¬ 
tion of power and wealth into 
fewer hands. That gives the 
powerful the means to confine 
the other issues, instead of 
them being seen as part of a 
larger struggle, and therefore 
block any real solution. We 
are trying to expose the 
effects of globalization and 
economic exploitation as well 
as the increasing war econo¬ 
my which creates billions of 
dollars for fewer and fewer 
people while the increasing 
majority of people in the US 
and the rest of the world are 
without housing, healthcare, 
education, and other basic 


necessities. Some three bil¬ 
lion people live on less than 
two dollars a day at the same 
time that some individuals 
have personal incomes the 
size of some nations’ GNPs! 
This discrepancy is a reflec¬ 
tion of certain structural pri¬ 
orities that need to be 
changed. We want to bring 
attention to the problems 
that are a result of these mis¬ 
placed priorities and make 
human rights the first priori¬ 
ty on the agenda instead of 
money and power. 

Why end the march with a tent 
city in Washington DC? 

The Kensington Welfare 
Rights Union was initially one 
of the groups that spearheaded 
the Poor People’s Economic 
Human Rights Campaign, 
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“We sometimes do things 
tongue-in-cheek that we 
catch hell for.” 

ANTlSEEN CELEBRATES 20 YEARS OF 
CONTROVERSEY. 

ANTiSEEN formed in August of 1983 in Charlotte, North Carolina. Since 
then, they’ve released seven full-length studio albums and over 40 EPs. 
Thanks to TKO Records’ Vault of ANTiSEEN series, all of the band’s 
albums are back in print on vinyl and CD, and Steel Cage records is about 
to release a tome documenting the band’s history, Destructo Maximus. 
The band’s history has been filled with controversy—being the one-time 
backing band for trash rocker GG Allin will do that—so the band and I 
sat down to separate truth from fiction. 

ANTiSEEN’s been around for a full 20 years now—did you ever think it 
would last that long? 

Jeff Clayton: We never really thought it would last past the first 
year, much less to 20 . I don’t even think of us having been togeth¬ 
er that long until I stop and really think about it. Like when we 
start talking about when did something happen and you start real¬ 
izing that was back in like ’86 or something and you start going 
"Wow—that was a pretty long time ago, you know?” 


which now consists of more 
than 50 different poor and 
homeless organizations, both 
rural and urban. We’ve used 
tent cities all of our existence. 
The mainstream media works 
to hide the fact that homeless¬ 
ness and poverty are the result 
of the economic structure, 
ceasing any truthful discussion 
of the issue. Corporate media 
censorship assists anti-home- 
less legislation like the many 
urban laws that have been 
passed to push this issue under 
the rug. There is an ordi¬ 
nance in Philadelphia that says 
you can’t be standing anywhere 
in the downtown Philadelphia 
area for more than 30 sec¬ 
onds! These are efforts to 
push homelessness out of sight 
and out of mind, yet the issue 


grows even more. Tent cities 
are a way to fight the media 
blackout and put the issue of 
homelessness in front of the 
public eye. They raise issues of 
economic injustice and needs 
around an issue that is partic¬ 
ularly important to the people 
and the US psyche. Most peo¬ 
ple believe that everyone 
should have a home and they 
see this as an indicator of 
prosperity and stability. Tent 
Cities bring attention to the 
fact that an increasing number 
of Americans do not have 
homes or if they have a home, 
it’s being taken away from 
them. Everyone should be con¬ 
cerned about this. 

How do you think all this will 
help solve poverty? 


In terms of finding a true 
solution to poverty, King 
challenged the "Salvation 
Army” or "charity” type 
approach. That approach is 
one of pity and charity, 
which serves to continue the 
problem’s very existence. 
Instead of ending poverty, it 
only proposes to manage it. 
He argued for a multi-racial 
nonviolent army of the poor 
where the people who are in 
the predicament move to 
change things and provide 
leadership for changing the 
country’s priorities. King 
wanted to know how the peo¬ 
ple suffering from the prob¬ 
lem could awaken society to 
resolve it at its root and 
abolish poverty. He raised 
that question before his 


assassination. He also 
pointed out that poverty 
doesn’t discriminate and that 
it was gripping communities 
of all colors & educational 
backgrounds in the world’s 
richest nation. Thus, this 
notion of the unity of the 
poor was born. We must be 
united and make our small 
voices—no matter what color, 
age, gender, and more—into 
one that’s large and powerful 
enough to awaken this sleep¬ 
ing giant of the American 
people so that we can decide 
the future of this country. 

—Hans Bennett 


For more information, please contact 
KWRU: po box 50678, 
Philadelphia, PA 19132 (215) 

203-1945, www.kwru.org. 
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Joe Young: Clayton shaved his head back when we did our first 
show in ’83 and that’s the last real haircut he’s had in 20 years! 

For a better part of the ’90s, ANTiSEEN was primarily known for hav¬ 
ing been a one-time backup band for GG Allin—do you think you’ve 
recovered from that yet? 

Clayton: There was a time when I hated to discuss that because I 
wanted people to realize that we did so much more before that 
and after that, but now I think if that’s the way that people got 
their first introduction to us, that’s fine. It’s something I’m 
proud of that we did, even though to this day—and even back 
when we did the record—I don’t agree with everything GG had to 
say. Some of it—the whole rape thing or singing about body 
functions and stuff like that—goes completely against what 
ANTiSEEN stands for, but GG was one of our friends and 
before that was one of our heroes. 

What are some other misconceptions people have about the band? 

Clayton: One that I think people are real comfortable in believing is 
that we’re a bunch of white supremacists and racists. We are by no 
means a white supremacist group nor do we support any neo-nazi 
groups. There are misconceptions that were just a bunch of backwoods 
hicks that don’t really know what we’re doing and that we’re drunk all 
the time and live in shacks and our wives go around barefoot and preg¬ 
nant. People have weird ideas about us and we tend to blow people’s 
perception of us out of the water when they actually meet us. 


How much does sarcasm play into your lyrics? 

Young: An awful lot. But sarcasm is hard to detect a lot of the 
time. We sometimes do things tongue in cheek that we catch hell 
for—things that other people get a pass on. When the Dead 
Kennedys sang "Funland at the Beach” they weren’t really singing 
about killing the children. When the Ramones did 
"Commando” they weren’t taken to task for any of it—but when 
we recorded "Commando” people were like "Hey—these guys 
might mean it!” 

Joe, did the controversies surrounding the band affect you when you 
ran for office? 

Young: I ran twice, actually. I ran in 2000 and got clobbered for 
state office, and I ran in 2001 and missed by just 15 votes at get¬ 
ting on the city council. I didn’t receive any negative campaigning 
at all until after the election when it looked like I was going to get 
close and win. Everything was cool, but by Thursday or Friday, I 
was on the front page of my hometown newspaper with reports 
from the ANTiSEEN website. They quoted me as writing "democ¬ 
racy sucks” on the site; they started looking at record reviews, and 
people started to get up in arms and complaints started coming in. 
I realized, "this is not going to be too fun if they’re going to be 
bringing this shit up for four years.” —Art Ettinger 

The Vault of ANTiSEEN collection is available from TKO records online at 
www. tkorecords. com. 


First Person: 

Radical Road Gardening 

“When I threw my entire garden in the back 

OF MY TRUCK MAUDIE FOR THIS SUMMER’S MULTI¬ 
PURPOSE, CROSS-COUNTRY TRAVEL EXTRAVAGAN¬ 
ZA, IT SEEMED A NATURAL EXPLORATION OF MY 
LIFE WITH MY PLANTS.” 


I consider myself a linguistic 
activist by day: when you read 
or hear something I have writ¬ 
ten or said, I’d far prefer for 
you do something about it than 
go find other things I have 
written. In my off-hours, how¬ 
ever, I am what hip urbanites 
might call an "experimental” 
gardener and what other gar¬ 
deners might call a "shitty” gar¬ 
dener. I like my plants to lead 
the kind of life I do, which in 


the past has meant hours in 
front of computer screens, 
non-vegetarian compost, occa¬ 
sional beer baths (I had some 
leftover from a party, hell if I 
was going to drink it alone) and 
far too many fancy imported 
German cigarillos. So when I 
threw my entire garden in the 
back of my truck Maudie for 
this summer’s multipurpose, 
cross-country travel extrava¬ 
ganza, it seemed a natural 


exploration of my life with my 
plants, not to mention a sym¬ 
bolic political act. 

Traveling with my garden 
meant a number of things to 
me. For example, I have always 
considered home to be where 
my plants have taken root, 
which takes on an entirely new 
sense when they have taken 
root in a pot in the back of a 
speeding vehicle. Further, the 
symbiotic relationship between 
the pollution I create and the 
cleansing nature of plants was 
just too thrilling for my poeti¬ 
cally-just brain. Also, I’ve 
always liked art cars. 

My dream, in fact, has 
always been to fill the bed 
entirely with soil and lilac 
bushes, although this turned 
out to be too heavy and costly 


for this trip (what kind of a 
world do we live in where earth 
is that expensive?). I did hear 
of a space-aged product for 
zero-gravity plants used in 
science labs, although I have 
yet to find an indy supplier 
(punk scientists should write 
to me care of this magazine 
for trade info). 

Until I can find that 
space-dirt, I’m still in the 
learning stages. But I’ve 
learned a lot: Tomatoes, for 
example, don’t travel well, 
although carrots, lemon 
cucumber, and cilantro do. 
Basil, chard, and spinach sur¬ 
vived but did not thrive— 
although I admit I over-har¬ 
vested for a Madison, 
Wisconsin salad. And flowers 
turn out to be delicate little— 
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“American mythology 1” by Daniel Kinney 



Beyond Good and Evil 

The Babylon Arts Center shows their art 
is in the right place. 


The members of the Babylon Arts Center probably know that 
art won’t change the world—but that doesn’t stop them from 
trying anyway. 

"This show serves as a reminder that there is a fundamental 
human bond linking Americans to the people that populate what 
the White House dubs 'Axis of Evil,’” says artist Sophie Canade, 


whose work is featured in the Minneapolis art collective’s new 
exhibit "Beyond Good and Evil.” 

The Babylon Arts Center, a not-for-profit gallery and perfor¬ 
mance space in Minneapolis run by band of artists and political 
activists, sees themselves as "an alternative to the standard gallery 
space,” says Babylon member Rachel Iverson. "We offer alterna¬ 
tives that originate in dialogue with the community.” 

"Beyond Good and Evil” which opened July 5th, is in many ways 
the culmination of the collective’s ongoing projects. Curator Daniel 
Kinney and Canade chose work that they believe addresses the ongo¬ 
ing social and political turmoil caused by the brutality of American 
foreign policy. 

Despite the heavy subject matter, "We didn’t want this show to 
be somber,” Kinney explains, "It’s a mixed media event meant to 
be a celebration of humanity and life and hope for a better under¬ 
standing and a more peaceful future.” 

Canade, whose own paintings incorporate melodrama and 
satire to skew the concept of military victory, believes that through 
art it is possible to share "real, honest emotions with the members 
of an international community that are living in various geograph¬ 
ical locations across the planet.” 

The same sentiment underlies the collective’s involvement in 
the Arts Across Borders project, which was set up as a way for artists 
to exchange work and ideas with artists in Iraq and Palestine (the 
Babylon says they have been under observation by the Department 
of Homeland Security for their participation in the project). 

"Emotion, shared life experiences, and the resulting artistic 
output are the conceptual cohesion that ties the Project and 
'Beyond Good and Evil’ together,” explains Kinney. — Courtney Becks 

the Babylon Arts Center is located at 1624 E. Cake St., Minneapolis, MN. To 
learn more about the Babylon, visit their website at www.thebabylon.org. 


umm, flowers—and only did 
well during rest periods. 

But the purpose of travel¬ 
ing with my garden was also to 
share it with others. In 
Yellowstone National Park, this 
was not taken well. A ranger 
informed me solemnly that 
plants were not to be removed 
from the park, implying that I 
had removed the pansies from 
his precious Stinkpot Geyser or 
some such. In Chicago, the 
road garden was taken signifi¬ 
cantly better, where an elderly 
man asked if I was going 
around replanting, or just tak¬ 


ing the plants for a drive. I told 
him I hadn’t yet thought about 
replanting, but if he’d take one 
of my still-perky tomato plants 
home I’d much appreciate it. 
Most people who saw my gar¬ 
den told me they wanted to go 
home and put their plants into 
their vehicles, which makes this 
by far the most succesful politi¬ 
cal action I’ve ever undertaken. 
It’s hard to be anti-plant, I 
guess. Unless, apparently, if 
you’re a park ranger. 

Which I guess has been 
the most exciting thing about 
the road gardening project. 


I’m pretty tired of yelling at 
people about what democracy 
looks like. Here in Seattle, we 
are told far too often that 
democracy looks like a bunch 
of unbathed, white, bisexual, 
music scenesters, in which 
case I’ll take an inbred—but 
reasonably attractive—monar¬ 
chy any day. I think democra¬ 
cy, if it can be said to look like 
anything at all, should look 
more like Maudie: dusty and 
newish; enthusiastic yet 
bruised; polluting, but trying 
to take responsibility for it; 
organic growth and diversity 


oriented; and driven by girl 
power. Although I am willing 
to negotiate this last point. 

Gardens, like politics, 
are far more versatile than we 
usually take them to be. Many 
gardeners feel, for example, 
that gardening is comprised 
of proper ingredients, ideal 
conditions, and the best 
products. Others of us feel 
that drastic times call for 
drastic measures. It is this lat¬ 
ter group that sees the logic in 
80-mile-an-hour cilantro 
plants—and perhaps now you 
will too. —Anne Elizabeth Moore 


20 PUNK PLANET 














static PP57 


Get Your War On by David Rees 



Soul Searching 

John Wilkes Booze gives a tour of the Five 
Pillars of Soul 


Soul is a tough concept. Folks 
have been trying to nail it since 
Plato—probably even before. So, 
what is it exactly? How can you 
express it? And what does it 
mean to have it? 


Recently John Wilkes 
Booze—six white kids from 
Indiana—channeled their ideas 
of what Soul is into a series of 
concept EPs called the “Five 
, Pillars of Soul”. Each EP is a 


tribute to someone whom they 
feel is a misunderstood or under¬ 
recognized exemplar of Soul: 
Melvin van Peebles, Tania 
Hearst, Albert Ayler, Marc Bolan, 
and Yoko Ono—probably not the 
first names that spring to mind 
when anyone thinks of Soul. But 
it’s a fitting collection for a band 
that sounds like Booker T & the 
MGs covering the Fall. 


So how did the idea for the 
“Five Pillars of Soul” project 
come about? 

The Five Pillars of Soul is an 
idea that’s been playing 
around in my head for a long 
time. Years ago I met this old 
roadie for Elvin Jones, 
Coltrane’s drummer—he just 
carried around and polished 
Jones’ cymbals, like that’s all 
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he had to do for his job! 
Anyway, he was talking about 
how he and his roommates 
were trying to figure out who 
the five pillars of soul were 
because they had this five- 
walled living room and they 
were trying to decide what 
posters to put up. [ Laughs ] 

They were thinking more 
along the traditional lines: 
James Brown, A 1 Greene, 
Aretha Franklin . . . But we 
sorta took it in this other 
direction, and started looking 
for the people that were less 
visible, controversial even, but 
were at the center of things 
when history was being made. 

I thought maybe we could go 
through each Pillar and you 
could say a little something 
about why they were chosen, 
why they exemplify soul to you. 
First up: Melvin van Peebles. 

I just randomly bought an 


“Make them listen. Make 
them understand.” 

In the paranoid fantasty worlds of comic 
artist Brian Wood, fiction mirrors reality. 



Brian Wood is a writer on a mission. Even before the USA Patriot Act 
was created, Wood was raising his pen to protest restrictions on the free¬ 
dom of speech. Although he insists his work is not strictly political, he 
encourages his readers to think for themselves and then take action. In 
Channel Zero, his breakthrough graphic novel, he included pages of 
copyright-free, anti-establishment material to be used for “stickers, flyers, 
t-shirts, and petty vandalism.” The images featured back-to-back guns 
and TV cameras,with the captions “Make them listen. Make them under¬ 
stand.” Wood’s stories are dominated by repressive governments, violent 
thugs, and paranoid, cynical antiheroes. But make no mistake—Wood 
may be dark, but he’s not hopeless. 

You’ve done comics for both major publishing companies like DC and 
Marvel, and also for small presses like Oni and AiT/Planet Lar. How 
were the experiences different? Do you have a preference? 


album of his once and it was 
some of the most insane music 
I’d ever heard. Crazy free jazz 
with this proto-rap over the 
top, like Last Poets meets Sun 
Ra. Later I found out he was 
a filmmaker and saw Sweet 
Sweetback’s Baadasssss Song. That 
film really blew me away. And 
it’s so amazing that it actually 
got put together. That a black 
man at that time period could 
write a film like that and 
actually have it made and 
shown in theatres—he pulled 
it off against all odds. 

What about Tania Hearst? 

She’s probably the most contro¬ 
versial pillar. 

Yeah, I’m not really sure who 
suggested her first. But for 
that year that she was under¬ 
ground running with the 
SLA, she made some really 
bold statements that chal¬ 
lenged the American status 


quo. It was something that I 
think could have had a much 
more positive effect on the 
American political ideology at 
the time. I mean, that was the 
early ’70s and all the ideology 
of the hippies just washed 
away. Artistically and politi¬ 
cally it was just a desolate time. 

I would compare it, in some 
ways, to how things are now—I 
think that people just feel 
politically absolutely helpless. 
Times feel as desperate now as 
I imagine they felt back then. 

How about Albert Ayler? 

One time a couple of us were 
in New York and we tried to 
find where his body was 
found—this pier on the 
Hudson River—but we could¬ 
n’t find it. He was someone 
who had a real love of 
American music and 
American life, but was caught 
in a system that didn’t look out 


for him at all. He was in the 
service—he got his chops play¬ 
ing in the military—and I 
thought that was ironic and 
beautiful, like the way his 
music is. It often starts off 
with a traditional New Orleans 
funeral march then just goes 
way out there. That’s why we 
chose to do that spiritual song; 
it was a tribute to the way he 
and his band would play. A lot 
of people believe the CLA 
murdered him in order to 
suppress black culture. 

Marc Bolan is the strangest 
choice to me. He’s about as 
white as they come. He’s obvi¬ 
ously totally underrated, at least 
in the States, but what does he 
have to do with Soul? 

Marc Bolan was a great story¬ 
teller, someone who was really 
focused on the idea of 
teenage freedom, not unlike 
Chuck Berry. The stuff he 


22 PUNK PLANET 
































static PP57 


Nothing is ever as good as it is at Planet Lar. I proved myself to them 
very early on, with strong sales on Channel Zero that continue to this 
day, and that earned me an open ticket with the company. They offer 
me all the help and support I could ask for, and don’t interfere at all 
with my creative process. I suspect it’s the sort of relationship every¬ 
one wishes they had with a publisher. 

You’ve continued to explore the world you created in Channel Zero with 
Channel Zero: Jennie One , but the art for that book was by Becky 
Cloonan instead of yourself. How did that come about? 

I forget where or why I first stumbled across Becky’s web site, but she 
had this weekly comic she was uploading called Social Unrest, and it just 
reminded me so much of my own stuff, in a very loose but tangible way. 
I sent her an e-mail and asked her if she wanted to do a project togeth¬ 
er. J Becky brings a real youthfulness to my stories and, I suppose to 
some degree, a female touch. But she is also so hardcore, street, gritty, 
and real—even when the subject matter is not. She is a much, much 
better artist than I am. And I have never met anyone so excited and 
happy to be drawing comics—she gets me stoked to write more for her. 

You wrote Channel Zero before the September 11th attacks. What was 
your reaction to Guiliani—whose policies you had criticized previous¬ 


ly— becoming revered around the world after September 11? 

I couldn’t believe the way Guiliani was sainted after September Ilth. 
In my mind, it was the first time he was actually filling the role he was 
elected into: being a good mayor, serving the people. It was like the 
last eight years never happened, and some of his harshest critics did 
complete 180-degree reversals of opinions. 

What do you think the average artsy kid on the street can or should do 
about the siphoning-away of our freedoms? 

I think the average artsy kid needs to be a little wise in picking his 
battles, his targets, and his battlefield. One of the advantages of 
doing this through comics is that no one pays attention to them. 
Publishers are small, the direct market is almost invisible to the 
mainstream population, and you can get stuff into print and onto 
shelves quick and relatively cheaply. Running out into the streets 
flyposting and tagging walls is a fun release, but no one will really 
pay attention to that, at least not in any kind of way you would want 
them to. Sneaking in under the radar, with a zine or a comic or 
whatever it is and building up from there—one reader at a time—is 
an effective and easy way to get your ideas out there. —Claire Podulka 

Find Brian & his books online at: www.brianwood.com 


Doin’ it for the kids . . . 
Literally 

Indie labels venture into new territory 

WITH CHILDREN'S RECORDS. 


did with Tyrannosaurus Rex- 
before T Rex—those are my 
favorite. He just had really 
positive outlook on life. 

Which brings us to Yoko Ono. 
The much maligned Yoko. 

I think it’s the positive energy 
that’s in her work. She grew up 
seeing first hand the effects of 
Hiroshima. I think to see that 
and then to live your life 
pushing boundaries and mak¬ 
ing positive art is just really 
amazing. That you can look 
beyond all the devastation in 
your life and see a positive 
thing. One of my favorite 
things she’s done is she made 
these glass keys—"keys to 
unlock the sky”. And I thought 
that was great. She just saw the 
world as completely limitless. It 
resonated with me. —Jason Nickey 

Find the Soul online at: 
www.johnwilkesbooze. com 



Kim Coletta of DeSoto Records and her 

TWO-YEAR-OLD SON NlCK. 


It happens so quickly. One 
day, you’re a hipster going out 
to rock shows and coming 
home late. The next, you’ve 
got a kid and no clue as to 
what’s new in the music 
world. You do, however, know 
the words to "I Can Be 
Anything I Want To Be” from 
Blue's Big Musical Movie. 

As much as we want our 
offspring, should we procre¬ 
ate, to listen to "good” music, 
chances are your two-year-old 
just isn’t gonna dig Big Black’s 
"Kerosene.” So are you 
damned to Barney CDs and 
Blue's Clues singalongs? Maybe 
not. Although mainstream 
acts such as Kenny Loggins 


and Shawn Colvin have 
released children’s records, 
finding one by someone you 
actually like used to be pretty 
hard. But now, the same peo¬ 
ple who brought you Burning 
Airlines and Neko Case have 
kids, and dammit, they’re not 
about to start listening to 
Kenny Loggins now. 

So they’re doing what they’ve 
always done: Do It Yourself. 
Last summer, Chicago’s 
Bloodshot Records released 
The Bottle Let Me Down: Songs for 
Bumpy Wagon Rides, a 26-track 
compilation featuring 
Bloodshot artists and friends 
doing alt-country-flavored 
kids’ songs, both covers and 
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originals. Also getting into 
the kids’ music game is D.C.’s 
DeSoto Records. Better 
known for bands like Shiner, 
The Dismemberment Plan, 
and Burning Airlines, the 
label planned to shut down 
last year after those bands 
called it quits, according to 
owner (and Jawbox alum) 

Kim Coletta. 

"That’s a natural stop¬ 
ping point,” Coletta says. 
"Everything ended in a natur¬ 
al, organic fashion. That was 
good closure.” 

But Coletta also real¬ 
ized that she and her toddler 
son, Nick, had few records 
that they both enjoyed. As a 
label owner and a champion 
of underground music, she 


“It was like choosing to be 
dead instead of alive.” 

Choosing life with the pioneering Jarboe. 

Jarboe (just Jarboe) was not only the visceral voice behind the punish¬ 
ing, groundbreaking 1980s no-wave band Swans, but she was one of the 
original women to combat gender-based prejudice in punk. Today, she’s 
still a pioneer, running the Swans and Jarboe websites and self-releasing 
her records while performing her compositions around the world. 
Jarboe's projects include Men, an album of duets, and a forthcoming col¬ 
laboration with Neurosis. 

How do you think your musical perspective has changed since the days 
of Swans? 

The whole playing field has changed! I started the Swans website 
in ’96—before that I had a paper mailing list for the band. 
When the band ended, I went full-throttle into running and 
managing the Swans site and my website. I had to learn how 
to wear a bunch of different hats. It took up a lot of my time 
and made me aware of what I wanted to do. With that element 
entering my life, my music has gotten a lot leaner because the 
mind behind the work is different. There was more frivolous, 
fantasy life in my older work. Now I’m more reality-based. 
With my words, I edit now; before I used this excessive, 
florid language. 


got an idea in April: cool 
kids’ music. 

Bloodshot Records had a 
similar idea after helping cre¬ 
ate a burgeoning "scene” in 
Chicago. About once a 
month, a local club hosts a 
kids’ show featuring bands on 
a Saturday or Sunday after¬ 
noon. The shows are "wildly 
successful,” according to 
Bloodshot co-owner Nan 
Warshaw. Bloodshot spon¬ 
sored one of the first shows, 
which took place about five 
years ago at the Empty Bottle, 
a prominent club on the city’s 
near west side. 

"We had absolutely no idea 
what to expect,” Warshaw 
remembers. "Moonshine 
W;lly and Split Lip Rayfield 


played and over IOO adults 
came with more than 200 
kids! It was a sea of children. 
Moonshine Willy brought a 
bunch of dress-up clothes and 
put them in front of the stage. 
The kids dressed up, danced, 
and went wild!” 

Considering many of the 
artists on Bloodshot’s roster 
also have children, the idea 
for a compilation came easily. 
About six months later, 
Bloodshot released The Bottle 
Let Me Down, taking its title 
from a Merle Haggard song. 
The record features 
Alejandro Escovedo, Robbie 
Fulks, Waco Brothers, 
Freakwater and more. 

"We asked them to con¬ 
tribute a song they would 


like,” Warshaw says. "If they 
didn’t understand where we 
were coming from, we asked 
them to put something 
together more Brothers 
Grimm than Barney.” 

Mission accomplished. 
Robbie Fulks’ song, 
"Godfrey,” tells the story of a 
"sickly, unemployed, ama¬ 
teur children’s musician” 
who gets carted off to the 
nuthouse. Asylum Street 
Spankers’ cover of "I Am My 
Own Grandpa” is a silly, 
barn-burnin’ tale of, well, 
intrafamilial relations. Then 
there’s the usual fairy tale- 
esque gore of Waco Brothers’ 
"The Fox” and Carolyn 
Mark’s "The Three Billy 
Goats Gruff.” The songs, 
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What inspired you to write Men ? 

I really wanted to make a bold statement about tbe dynamic 
between men and women. I was sitting around with Diamanda 
Galas and Lydia Lunch, who both have these images of being real¬ 
ly powerful and strong. We were all laughing about how we’re 
consistently told how strong we are, but the irony is that people 
are attracted to us because we’re "strong” and then they find out 
that we are human beings. It always leads to problems, and every 
single one of us has a history of relationships that don’t work out. 
I just think that’s amusing. I think a lot of women are dealing with 
that now—you’re strong, independent, have a career, your own 
money, whatever, you’re seen as being this tough powerhouse and 
then you get into a relationship with someone and there’s this 
whole dynamic of "Where do you draw the line”? That’s why I’m 
more interested in talking with women now, because I’m very 
interested in how they deal with that. It’s all in the perception and 
expectations of your strength. 

Where do you think that strength comes from? 

In my 20s, I was married to somebody who was working his way 
up the ladder at a big computer corporation. My mother was 
thrilled; this guy was every mother’s dream. We would go to the 
symphony and something in me—some desire for chaos and 
challenge—started gnawing away at me. I couldn’t be that com¬ 
fortable; I couldn't be that secure or that calm about everything. 
We would come home, and he would put on his slippers and I 


would change into overalls and Doc Martens and go to the hard¬ 
core club. I I ended up getting involved in bringing these bands 
in and performing in art galleries and doing audio installations. 

I heard Swans for the first time and I went to New York to inter¬ 
view them for an arts magazine I was working on. When I went 
there, I met so many people I thought were interesting Sonic 
Youth, Lydia Lunch, Jim Thirwell, Swans—that I felt like that’s 
where I had to be. \ Going home on the plane I had this 
epiphany that I could go to New York with nothing and live, or I 
could continue where I was and just be half-alive. That was the 
turning point for me. I had already achieved what people would 
call the "comfortable life” in terms of the upwardly mobile, yup¬ 
pie life, and I threw it away. I was bathing out of a drywall buck¬ 
et living in a raw space on Avenue B and I was thrilled! It was 
truly that profound; it wasn’t even a choice! It was like choosing 
to be dead or alive. I couldn’t justify my life if I stayed where I 
was; I didn’t see the value or why I was even born. It was a very 
serious realization. Other musicians ask me about that, and I 
say, look, you have that moment, and at that point you know what 
it takes to do it. ’Cause you’re throwing away everything : health 
insurance, a pension, you’re out there on the edge! It s more 
than suffering for your art. It’s kind of like you re compelled 
and you can’t do anything else. —Julianne Shepherd 

Learn more about Jarboe at www.thelivingjarboe.com. The Swans website that 
Jarboe manages is online at: www.swans.pair.com 


however, are camouflaged 
enough to keep the 
young’uns from needing 
therapy. 

"As long as the subject 
matter wasn’t inappropriate, it 
therefore was appropriate for 
kids,” says Warshaw, who has 
an l8-month-old son, Finn. 
"There’s some lighter hearted 
stuff on there and some 
spookier stuff on there.” 

It’s not too spooky for 
many kids—and parents—to 
enjoy. The record has sold 
steadily and feedback on 
Bloodshot’s website thanks 
the label for making it safe 
to "venture back into the 
minivan.” 

"I knew it was a winner 
when my 8-year-old daugh¬ 


ter (she of Backstreet f N 
Spears, etc . . . ) said, 'Hey 
dad, do you have anything 
else by The Cornell Hurd 
Band?”’ someone named 
John posted to the Bloodshot 
site. "Damn near brought 
tears to my eyes.” 

That’s what Coletta 
wants to do, too. Working 
with Susie Tennant, who did 
children’s music program¬ 
ming with Seattle’s 
Experience Music Project 
(she even brought Bloodshot 
artist Neko Case to perform), 
Coletta’s plan is to release a 
compilation of friends and 
punk rock colleagues cover¬ 
ing songs from the public 
domain, an area she knows 
from working as a music cat¬ 


aloguer for the Smithsonian 
Folkways Collection. Brace 
yourself for Ian MacKaye 
singing a kids’ song. 

Of course, releasing a 
kids’ record is new territory 
for DeSoto in a business sense 
too. "It’s interesting to me as 
a label, learning how to sell, 
distribute, and promote in a 
slightly different way,” Coletta 
says. "I’ll be sending promos 
to parents’ magazines.” 

Bloodshot went down the 
same road. "Since The Bottle 
wasn’t a traditional Bloodshot 
release—it wasn’t something 
that every Bloodshot fan would 
be into, guaranteed—we really 
had to find new ways to 
approach it and learn how 
this new audience gets 


exposed to this type of 
music,” says Stolie, a publicist 
at Bloodshot. "It was defi¬ 
nitely a challenge.” 

Stolie spent a lot of time 
doing research on the 
Internet and making new 
contacts at places like Parenting 
magazine. That same new¬ 
ness, says Coletta, attracts her 
to trying something different 
at DeSoto. 

"I’m excited about this,” 
she says. "I wasn’t excited 
about starting DeSoto from 
scratch, but I’m excited 
about this.” 

Plus, it’ll give punk rock 
parents something to listen to 
until the kids are old enough 
to appreciate "Kerosene.” 

—Kyle Ryan 
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Gallery: Inner Thoughts 

PHOTOS FROM THE IOO T-SHIRT PROJECT BY ABRAM SHALOM HlMELSTEIN 



Abram Shalom Himelstein went to his favorite bars, restaurants and neighborhoods to find out what people think all day but rarely 
say out loud. The people wrote their answers on t-shirts. Then he took their picture. Those pictures are collected in the book What 
the Hell Am I Doing Here? The 100 T-Shirt Project published by Garrett County Press. For more information about the book and project, 
checkoutwww.gcpress.com/tshirt. ® 
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P.O. Box 193690 San Francisco, 

CA 94119-3690 

wwwiatwreck-com ~ wwW'gimmegtfflfflgs.com 


Check the album 

Take A Break 

Out Now On CD/LP 


Black History Month is lasting all year long for.,. 
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NEW COUP BORN IN A BLACK LIGHT 


sickroom records, ltd. 

p.o. box 47830 Chicago, il 60647 


www.sickroomrecords.com 
distributed by southern distrribution 



records 


P.O. box 692283 
Quincy MA, 02269-2283 


Ponyboy Curtis /Jetavana Grove 
Indie Rock Split CD 


send 


$1 


to above address for 
a copy of this new 

ill-fated release 
ponyboycurtis. com 

jetavana grove.com 



k W ~W\ 

% lavEW 

* KINGS <1 


UFMAKCH 



clarity 

process 



U1.VEQ' KINKS 

Ides of March CDep 


FEAR BEFORE THE 
MARCH OF FLAMES 

Odd How People Shake CD 
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Fluid - Debut CD 


6 brand new songs from these Denver, CO's new hard hitters. Amazing new Portland, OR 

seasoned veterans. For fans Insane unique heaviness. For band that will rock your world, 

of Social Distortion, Samiam fans of the Blood Brothers, For fans of At The Drive In, 

and Hot Water Music. Norma Jean and Hopesfall. GlassJaw and Quicksand. 


zeckle.com 
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CROSSTIDE 


17 Nautical Miles CD 


Also available: 

Anatomy of a Ghost - evanesce 
The Solo Project - bend/break 
Day of Less - Ad Hoc 
Duafesc ~ Through The Floods 
Thirty-Two Frames - s/t IT LP 


po box 135 Roseburg, Oregon 97470 
www. riserecords.com 
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Buy online at www.smartpunk.com 
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Speedstate Records presents 
BRAZILIAN THRASH HC REISSUE SERIES 


ARMAGEDOM SILENCIO FUNEBRE’ CO <SSR-0(1 
The official reissue of the legendary Armagedom album, 
originally released in 1986 and only pressed in Brazil. 
Definitely one of most killer thrash hardcore LPs ever 
and a huge influence for alt worldwide crust, anarcho, 
political and d-beat oriented bands who came up after 
them. We got the authorization from the bandmembers „ 
make this masterpiece available again, almost 20wears 
of the original release. Comes w/lyrics,translations 1 ^ 
and original artwork. What else do you need? 7 


r 


LOBOTOMIA ’S/T CD <SSR-Q02> 

Another classic brazilian thrash hardcore alfiTum from 1986. 
Ahead of their era musically and iyricall^peaking, 
Lobotomia forestalled the whole conception of 
metallic crustcore style that crossed tfie late 80’s until now. 
Dark, heavy and furious, this is their b^est material sofar, 
out of print since the old days and now available anywhere. 
Also an official and essential release. 


He KiUeR HaBBCflBeM 


www.speedstaterecords.com 


Contact us at 
SPEEDSTATE RECORDS 
5-34-4 Kozunomori 
Narita Chiba 
2860048 Japan 


CDs are 12.50 USD worldwide ppd (it doesnt matter where you live). 

You can buy from us by snailmail or using the online shopping cart system. 
We deal directly with customers, stores and distributors all over the world. 
Wholesale price Info available at our site, as well as mp3 samples too. 

NEXT RELEASE: 

"1984 - THE SONIC WORLD WAR- VOL 1-4* CD BOXSET 
The official reissue of this seminal mid-eighties compilation, including all recordings 
from volumes 1 to 4 and probably some unreleased songs, plus booklets artwork : 
linernotes and pictures. By far one of the first international punk hardcore compilations 
ever doneand originally released by APMC New Wave Records from France. 

More than 100 songs by bands iikeHeimat-los, SOD, Psycho. Civil Dissident, Rapt, Wretched, 
Solucion Mortal. Kromzom 4, Coiera,£xtrem, Patareni, SS 20, Cancerous Growth, Scraps, 

Deviated Instinct and tons of others. A damn awesome punk hardcore statement tor sure. 
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30 YEARS WAR 

Under The Gun CDEP ? 

Screamy po«t»calty|4anta Cruz post-hard&ore. 
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dir duplication 


$60 dollars for 100 CDRs 
blank silver, unbranded, fop. 


Neu misic mw. 

*bengeorge7 (folk/noise duo) 

*steve zultanski (damaged pop) 
*belltonesuicide (knob murder) 
*defneg (grind/noise/dorks) 

check the website for MP3’s, anes 
and other good home recorded 
sweets, write to us, we’re nice 

__ contact us at: - 

info@breakrigworidrecords.com 

fcreaKinguBiureainis.ain 

30 west st. Hadley, MA 01035 



Selections from a public access show about rock and roll. 

Tills DVD features two hours of live music and 
non-llve music stuff from the following groups: 


Coachwhips The Locust 
Deerhoof The Lowdown 
Extreme Elvis Numbers 


Total Shutdown 

7 his DVD Is available for $8 (postage paid) from: 

www.BurnMyEye.com 




Real-fuff Durable Platic 


www.emptyRecords.com 
POB1X034 Seattle, Wa 9801* 
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ick Cave shouldn’t scare 
\ I me. After all, he’s an old 
\ man now, moving slower 
and showing the strains of time. He no 
longer prowls a room the way he did in 
his days with the Birthday Party. Back 
then, you’d know better than to walk in 
his presence unguarded. Back then, he 
would be liable to kick you in the face or 
put a knife tg your gut or shake you by 
the lapels for saying the wrong thing or 
being in the wrong place or standing in 
front of the' wrong stage. But that was 
back then. Today is a different story. •. 




















Today, when you walk into the same 
room as Cave, he’s much calmer. He’s up at 
10:00 AM, standing at the window of a 
Times Square hotel, gazing at the people 
below as they pass him by. He is reading the 
New York Times and having coffee and gently 
hand-rolling the only vice he has left: an ever¬ 
lasting string of cigarettes. He’s even wearing 
a suit, a dignified and well-pressed chocolate 
brown three-piece that’s accented by the half¬ 
frame reading glasses draped around his 
neck. How could you be scared of this guy? 
Even if he were to attempt to kick your ass or 
pull a knife on you, he’d have to put on his 
spectacles so that he could find his aim. 
Where’s the fear in that? These days you real¬ 
ly shouldn't be afraid of Nick Cave. 

But I am. 

It's a muggy, mid-summer day in New 
York City and Cave is in town for a brief tour 
behind his latest album, Nocturama , a record 
that sounds like it has a lifetime of enlighten¬ 
ment and desire and passion stitched into the 
fabric of each song. And, in a way, it has. 

Born nearly 45 years ago in Warrack- 
nabeal, Australia, Nick Cave has spent most of 
his extraordinary life in rumination of these 
things. Of course, as with many stories like his, 
that wasn’t the plan—Cave thought he’d go 
about his life as an artist, painting pictures 
about the mysteries of love while attending 
Monash University in Melbourne. But life can 
have an interesting way of switching things 
around on you and, instead of a paintbrush, a 
friend of his named Mick Harvery put a micro¬ 
phone in his hand. Soon Cave abandoned his 
education, left Australia for London, and 
became the lead singer of a group of art-punk 
misfits called the Birthday Party. 

Now that was a band that scared people. 
Freaked out parents called them goth; freaked 
out kids called them genius, happily enduring 
Cave’s ferocity as he swung at them with his 
mic stand or his size nines. But what, perhaps, 
was most scary of all was the life this lot of 
characters was living—filling their nights (and 
often days too) with booze, pills, or bags of 
drugs that were drank or shot up or swallowed. 
Like many in London at the time, the Birthday 
Party seemed to believe deeply in the idea of 
having no future and lived lives that would get 
them there sooner. 

But this lifestyle never interested Cave— 
or at least, it wasn’t the life he wanted.Jn the 


privacy of his own mind, he envisioned a life 
for himself not unlike his heroes Leonard 
Cohen and Johnny Cash, who went up the 
mountain only to come back down and tell 
their tale again and again, growing all the 
while. He quickly shooed away the idea of liv¬ 
ing fast and dying young—and subsequently 
the Birthday Party, who split in 1983—to pur¬ 
sue a life where he could allow himself to live 
happily ever after. 

But this wouldn't come easily. Cave will 
tell you that he was no saint. In those days, he 
was still very much a bad seed, which is what 
he would name the backing band for the sweet 
and sour songs he had begun writing as a solo 
artist. He spent much of the mid-’80s and early 
'90s battling his demons (in both syringe and 
song) and leading an existence that would only 
further romanticize the burn out-mystique he 
thought he had ditched with the Birthday Party. 
There’s no easy way to put this, really: Hobbled 
by a growing addiction to heroin, Cave would 
spend the next few years of his life as a 
junkie—and even though he never let his 
friends and colleagues down, he was truly an 
unhappy and unkempt heel. It was clear how 
bad things had gotten when, in 1994, he and 
the Bad Seeds toured through America as part 
of Perry Farrell’s Lollapalooza cavalcade. It’s 
difficult to hide your dirty secrets when your 
standing on a sun lit stage, especially when it’s 
in the middle of a farmland pasture. Which is 
why Cave would do all that he could to recede 
further into the darkness. 

It would be years, too, until he once again 
saw the light. It would take a marriage—to 
British supermodel Susie Bick—and a few chil¬ 
dren before Cave would change his self¬ 
destructive ways. But somehow, he managed. 
He fell deeply in love—so much so that he's 
still talking about it like a wide-eyed teenager— 
and soon that distinct passion and power would 
seep into his music. 

Though there were still needles and a lot of 
damage still to be done, Cave began writing 
songs with all the divine sanctity and wisdom of 
a graying priest. As a songwriter, he had really 
hit his stride, starting with 1997’s The 
Boatman's Call and onto the glorious melan¬ 
choly of 2001 ’s No More Shall We Part. The 
lush, piano-driven ballads that filled these 
records made all the talk of his legendary drug 
habit and troubled youth seem rather silly, con¬ 
sidering that Cave had become a legend—find¬ 


ing a home for his profound reflections on the 
road he had so diligently traveled. These reflec¬ 
tions can be heard note-perfect on Nocturama, 
his latest and first for his new home at the rough 
and tumble Epitaph label, where Cave plans on 
releasing a record a year for the next three years. 
And, honestly, he couldn't be happier. 

Now, for some of you, this is old news. 
You’ve read the books on Cave (Ian 
Johnston's 1995 biography Bad Seed is cer¬ 
tainly worth a late-afternoon skimming) and 
you know about the office he goes to every 
day, making his music on bankers' hours so 
that he can return to his family and their 
home overlooking the English seaside. You 
know how he's become an artist admired by 
many, including everyone from Billy Corgan to 
Chan Marshall to his boyhood hero Johnny 
Cash, who covered one of Cave’s songs a cou¬ 
ple years back. Yes, you know about all of 
this. So, hopefully, you’ll be relieved to find 
very little of it being discussed below. The fol¬ 
lowing conversation is by no means an 
attempt to retell the story of how Cave went 
from art-punk extremist to tortured-songwrit- 
ing elder statesmen. That’s not what interests 
me about Cave—or scares me. 

And make no mistakes about it: I am 
scared, sitting across from the man in his 
hotel room this morning and asking him a 
bunch of heady question about love and life. 
The reason I’m here is the same reason I’m 
downright petrified of the man: he knows 
the answers. He’s more than 20 years my 
senior (something he will take great delight 
in pointing out while we’re talking) and what 
scares me about him isn’t his presence. It’s 
his existence. 

Cave has lived the life half of us wish to 
and the other half of us are afraid to. And 
though he's faltered and fell along the way, 
he’s never stopped doing it the way he sees 
fit. Living a bold, strident, and, yes, even 
“punk” life in your 20s is easy. It's living that 
same life, with those same ideals, as you 
find yourself in your late-40s that is truly 
awe-inspiring. But that is what Nick Cave 
does: he inspires. And after talking with him 
for nearly two hours—two hours that saw me 
sometimes visibly jittery, occasionally saying 
the wrong things, and scared all the while— 
I can assure you that there is nobody that 
does it better. 

Introduction by Trevor Kelley 
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Do you think the Nick Cave of your 20s would 
have been appalled by the Nick Cave you have 
become in your 40s? 

Do I think what? 

I don’t mean that in a bad way. 

I can’t see how you could mean that in any 
way but a bad way. 

OK, maybe I should go about asking it in a dif¬ 
ferent way then: tell me, I suppose, what you 
still identify with from your youth? 

There are a lot of things. Music still excites 
me in the same way it did back then. I think 
I’ve always favored music where there is an 
emphasis on feeling over virtuosity. I’ve 
always been interested in the soulfulness of 
what is being played—that remains the same 
for me. Also, while my music may have 
changed, I think I’m still the same person. In 
general, things really don’t change that 
much. You can try and change yourself, but 
in a lot of ways that’s impossible. People 
talk about change a lot, but I’m not exactly 
sure if there’s a lot of change that actually 
goes on in those people. The people you 
have around you can change, sure, but 
deep down inside you remain very much 
the same. Your responses to the world are 
still unchanged. ^ The horrifying thing for 
me, actually, is when I look in the mirror 
and I see this different person. I can see 
that I am getting older and that I’m sort of 
falling apart. But then, when I look closer, 
I see exactly the same person I once was, 
and that really freaks me out. 

When you look at yourself, how do you think 
you’ve grown? As both an artist and a person? 

I don’t know about as a person—I really 
don’t know about that sort of thing. I bare¬ 
ly even consider myself to be a person most 
days—I’m more of a worker. I guess I feel 
like I am growing because I’m still dissatis¬ 
fied with what I do. I can still make a record 
and look at it and cringe. The thing that 
happens when I’m making a record is that I 
always go into the studio and I always 
believe that I’m making the best thing that 
not only I’ve ever made, but that has ever 
been made. There really is this extraordi¬ 
nary feeling that goes on in the studio that 
I also get sometimes live. It’s this feeling 


where I just look up and think, this is it. I 
often get that feeling while making my 
records. But then the record comes out 
and I listen to it and think, "Oh well, this 
is just another fucking record.” It’s that 
dissatisfaction or that ability to see faults in 
what I do that makes me want to rectify the 
situation. In a way, that is growth. Nothing 
is ever perfect. If you sit there and you 
don’t have those feelings, then you’re dead. 
It’s fucking over. 

I think we can both agree that you have 
grown with your work. But, to be more spe- 


You sit and work on music every day for eight 
hours? 

Pretty much. 

Now, don’t take this the wrong way, but what 
possessed you to start writing in such a man¬ 
ner? Most people I know choose to play music 
in order to escape a day job. You seem like 
you’re actually looking for one! 

Well, it is a job like any other, [/aug/15] It is 
a day job. But it’s also something that I 
enjoy immensely. I really like to be left on 
my own. I like working away at things. It’s 



SORT OF FALLING APART. BUT THEN, I IOC;K 


CLOSER. I SEE EXACTLY THE SAME WEONI ONCE WAS 
AND THAT REALLY FREAKS ME OUT. 


cific, it seems to me that you’ve grown with 
how you work. 

I think that’s true. I do get up and go to 
work every day. The reason for that is that I 
don’t feel very satisfied unless I’m doing 
certain things, one of which is writing. 
That’s why I go to the office every day and 
work at it. It really pushes back that feeling 
of dissatisfaction. 

And you do that for eight hours? 

Yeah, pretty much. 


a nine to five job in a lot of ways, but not 
in any sort of conventional sense. I don’t 
work for anybody, or for any one thing. I 
work on my own and that can amount to 
just dreaming away at my desk one 
moment or working very hard on things 
another—it just depends on how things go. 
I’m always thinking about stuff and I just 
bring it in there. That’s the best way for 
me to work, really. 

Do you think you’ve pushed away the outside 
world to do this? I mean, why not just write at 
home? Why rent an office? It seems like you 
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really have to escape your regular way of liv¬ 
ing. It seems like a deliberate attempt to make 
your world only exist within that room. 

I’m not sure about all of that. I do exist out¬ 
side of that room. I exist in a community 
and a society and I’m doing the best that I 
can at that. But you’re right, the place 
where I find myself is in my office. I guess I 
really do enter a different world there. It’s 


where I kind of connect with my dreams 
and my memories and my imagination. 
[laughs] But mostly I just write stuff. 

It seems to be an extension of what you once 
described as “finding the ordinary to be extra¬ 
ordinary.” That is, turning something in life 
that is rather dull or mundane into something 
much more interesting. 

I said that? God, I’m just terrible with peo¬ 
ple quoting back to me. I’ve really learned 
to hate it. [ laughs ] So are you asking me why 
I said that? 

Yeah, in a roundabout way, I guess I am. 

Obviously I get input from the world. I am 


attached to the world and I do find that 
there is a lot in this world to be very thank¬ 
ful for and joyful about. 

It’s kind of amazing how ordinary your life has 
become. You’ve really sought that out, I think. 
The wife, the kids, the office, the house over¬ 
looking the beach—it’s all so regular. Most 
people might not celebrate that, but it’s quite 
apparent how much you enjoy it. 


I do love it. I love my children and I love 
my wife. Certain people in the music 
industry don’t talk about their families 
because they don’t think it’s very rock¬ 
’n’roll. I think a lot of people would rather 
have an image that deceives them and that is 
separate from something as conventional as 
a family. At the end of the day, though, 
they all go back to their families—that’s 
their secret, the shameful part of their life. 
I don’t see it that way. I don’t give a fuck 
about that sort of thing. This is who I am. 
If people are uncomfortable with that, then 
fuck ’em! I am in love. We love each other 
very much, my wife and I. 


Are you ever surprised by how well things 
have worked out? Obviously, for a long, long 
time, it didn’t seem like things would turn out 
this way. I mean, really, who knew Nick Cave 
would make such a loving father and such a 
caring husband? 

I don’t know if I do. [/aug/is] 

Really? 

No, I take that back. I am quite a good 
father. I do just fine with that. I’ve always 
enjoyed kids and having kids around—and 
my kids are just a constant delight. I don’t 
know if I’m a good husband or not, but I do 
try. I really do love my wife and I really am 
amazed by my marriage. I’m amazed that a 
relationship can go up and down and that 
every time it goes down that doesn’t mean 
the end of everything. I am amazed that two 
people really can work together towards 
something. That’s the really unique and 
exciting thing about this relationship: we 
seem to be on the same side. I think I 
became fairly used to this magical thing 
happening between two people and then the 
relationship doing a slow and gradual nose¬ 
dive until it just ends in a pile on the floor. 
This is not like that. It really is fantastic. 

Did you ever know that love could be that way? 

Not at all. I hoped for it. I always thought 
love was . . . that it was "the shit.” [ laughs ] 
You know, it was the thing. I have always 
been a hopeless romantic. I’ve always 
thought, rightly or wrongly, that a woman 
would be my salvation. 

And, in ways, I think it has. 

It really has. Even musically it has been very 
interesting. In regard to love, what writers 
generally write about is the beginning of 
love or the end of love. It’s the middle 
period that gets avoided in songwriting—I 
think it’s often seen as boring. But that’s 
where I am. I’ve written thousands of songs 
about falling in love, and certainly I’ve 
written a lot of songs about the end of love. 
But it’s the middle period of love that 
interests me at the moment. It’s filled with 
all sorts of emotions. There’s joy and 
there’s misery; it’s all in there. 

These things that we are talking about are 
really quite personal. Most people would play 
this stuff close to vest. But you seem over- 
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joyed to be talking about all of it. That’s sort 
of unusual. 

Having a family is so much work. It would 
be a shame if it weren’t important. I’ve 
been a father for 12 years now. This isn’t 
some kind of new thing. It is important. 

That’s true. You are a 45-year-old man—you 
should care about your family and your work. 

Also, if I don’t speak about my family and I 
don’t speak about the office, then what the 
fuck do I speak about? That’s all there is. A 
vast amount of my time is spent in those 
two worlds. I don’t have a separate creative 
life from my family life. This is just my life. 
It’s all part of the same thing. And some¬ 
how all of this seems to work for me. I’m 
not searching for misery any longer. I’m 
really not. 

Do you think that, through all of this, you’ve 
finally become hopeful? You don’t seem to be 
quite as cynical anymore. 

I suppose that’s true. But in my case I don’t 
quite know what "hopeful” means. I think I 
have more things in my life now that make 
me happy. I think IO years ago there was 
nowhere I could look. There wasn’t any¬ 
thing that could make me feel good. But 
it’s not like that anymore. 

Can you picture a life for yourself without music? 

Hmmm . . . what would that be like? 
Maybe I would end up getting a farm 
somewhere and spend my days growing 
tomatoes, [laughs] I really don’t know. 
You see, the one thing in life that inter¬ 
ests me is writing these songs and where 
all of that goes. There’s something very 
frightening and very exciting about hav¬ 
ing no idea where it’s all headed. More 
than anything else in life, this is what I 
enjoy doing. When I’m not writing, I’m 
just miserable. 

In the past, you’ve often said that you never 
thought you’d be a musician. When the Birthday 
Party came to an end, you even kind of tri¬ 
umphantly proclaimed that you no longer had 
any desire to play music. When did that change? 

I think that changed once I became 
involved in the actual making of the music. 
When I began playing the piano—that is, 
playing it a lot more than usual—that defi¬ 
nitely changed. I used to just write the 


songs on piano and then hand them over to 
the band to interpret. Over the years, I feel 
like I’ve had more input into how that is 
dealt with—that helped in changing my 
outlook. At the time of the Birthday Party, 
I didn’t think I was very good. I sort of felt 
like I was in the wrong field, I suppose. But 
I’ve become more comfortable in what I do 
and it really does feel as if I’m getting bet¬ 
ter and better at it. 

And, ironically, now you’ve been a musician 
longer than you haven’t. 

Shit, I can’t believe that, but I guess it’s true. 

Doing this for as long as you have, what 
encourages you and what discourages you? 

That’s a difficult question, [pause] Things 
do become incredibly repetitious. The 
repetition of it—especially the stuff that 
exists outside of the creative process —that 
discourages me. What encourages me is 
simple: it’s that I can still do it. That has 
always surprised me. There’s the physical 
aspect of it—the live situation is extremely 
physical and I am often surprised that I can 
even get through a gig. But it also surprises 


me that I can go into my office and still 
write songs. For a long time I had this 
notion that you burn out. I always thought 
that I only had a certain amount of years to 
do this. I just figured that I would create a 
lot of shit music for a while and then I 


would stop. Those were pretty much my 
thoughts about my future. But it doesn’t 
seem like it’s turned out that way. Not to 
me, anyways. 

I think most people would agree with that. It 
would certainly explain why, for the last five 
albums or so, people have been saying that 
you’re at your peak. 

All of that depends on how you define 
one’s peak, doesn’t it? It depends on how 
high a peak we’re talking here. You could say 
my peak is incredibly low. 

But it isn’t. If you don’t mind me saying so, not 
only are you incredibly good at what you do, 
but you also seem to be getting better at it. I 
imagine that part of sticking with this is that 
when people say things like I just have, 
inevitably, you have to agree with them. 

Yeah, I do. But I’m also looking forward to 
making a really bad record. To be a great 
artist, you have to make a bad record. All the 
great artists do—and it has to be a real fuck¬ 
ing stinker. Which is why I’m not a great 
artist—I haven’t made a bad record, [laughs] 


Are you talking about a record like Dylan made 
with Self Portrait ? 

No, I love Self Portrait. I’m not going to start 
listing the records of his that I think don’t 
stand up, on the kind of off chance that he 
might read this. 


_ULD LOOK. THERE WASN’T ANYTHING THAT 

COULD MAKE ME FEEL GOOD. BUT IT’S NOT LIKE 
THAT ANYMORE. 
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Right, seeing as Bob Dylan is such an avid 
reader of Punk Planet. 

[ Laughs ] That’s not the point. It’s not that I 
think it’s essential for an artist to make a 
really shitty record. I think it’s essential for 
an artist to survive the shitty record that they 
made. It’s not difficult to continue to do 
what you do if you’re mostly praised for it. 
But to continue to do what you do when it s 
been universally slighted, that is another 
thing entirely. If you can survive that, I real¬ 
ly believe that you can go on to do anything. 

But you haven’t done that yet. You’ve never 
even come close to jumping off the artistic 
deep end. 

What are you suggesting I do? 

I’m not suggesting that you do anything at all. 
I’m just saying that . . . 

No, you’re right. I’ve made a lot of pre¬ 
dictable records. But I like them a lot for 
that quality. I think what tends to happen 
these days is that you are required to make a 
record every two or three years. That does¬ 
n’t leave much room to gamble with things 
or risk too much. Which is why, right now, 
I’m trying to record more and tour less. I’m 
trying to make records that can fail or that 
can be seen as "bad. ” I suppose that is what 
is great about being on Epitaph: we can do 
whatever the hell we want. Over the years, I 
started to see friends of mine on major 
labels, and I saw the shit that they would go 
through as they got dropped and what kind 
of toll that would take on them as they con¬ 
tinued to try and make music. All of that 
stuff became incredibly depressing. There 
seems to be a sort of unique and novel idea 
going on at Epitaph that musicians actually 
know what they should be doing. It isn t up 
to a bunch of A&R guys. 

So if you decide to go ahead and release three 
records in three years, as you’ve set out to do 
beginning with Nocturama , it’s not like they’re 
going to stop you. 

Of course, I’m not so sure about that idea 
anymore, [laughs] I think I may have been 
having a good day when I said that. One of 
the things that I wanted to turn on its head 
was this idea that records get further and 
further apart the older you get. I want to 
speed that up. Hopefully, I can do that and 
the records will still be good. 


Epitaph, as these things go, is very much a 
punk rock label. 

Yes, it is. I find it nice to be on a punk 
label. 

Is there a part of you that still identifies with 
that? 

Not really, [laughs] My kids certainly like it, 
though. They look forward to all the care 
packages they get from Epitaph, with the 
skateboards and such. 

But surely there’s something there. The 
Birthday Party, in many ways, was a punk 
band. It was founded around a lot of anger, 
which was often directed at those immediate¬ 
ly surrounding you in London. This may sound 
stupid now, but why were you so angry? 

To tell you the truth, I don’t even know if 
I was. There was just something about get¬ 
ting behind a band like that. A band like 
the Birthday Party had an incredible force 
and an incredible power that could take 
you to places like nothing else in the 
world. It was this thing where you would 
get hurled into the fucking stars. On stage 
I was given the opportunity to go places 
that in an ordinary life I was unable to get 
anywhere near. 

So it was about an escape? Is that what you’re 
getting at? 

I don’t know if it was about an escape, as 
much as it was about an opportunity. As a 
performer, you really are given an oppor¬ 
tunity to elevate yourself. I think everybody 
has a right to that in their own particular 
way. For me, that happens when I go on 
stage. I’m still not sure why that is. By no 
means am I an energetic guy, but there’s 
something that happens up there. With the 
Birthday Party, I could get up on stage and 
I could be the person I always wanted to be. 
I could feel extraordinary. That’s what it was 
all about for me. Anger is quite a banal 
emotion and the Birthday Party wasn’t 
about that. It was about transcendence 
more than it was about venting my spleen. 
When things go well onstage, all your anxi¬ 
eties leave you; all your cares and all your 
woes, they vanish, and you become some 
other thing. It’s great. It’s better than the 
drugs even! [laughs] Well, almost. 

Back then, who did you look up to? 


Hie people that were my heroes then are very 
similar to my heroes now. They were people 
like Johnny Cash and Nina Simone and all 
of the old blues guys. Those people contin¬ 
ue to be my heroes to this day. At the time of 
the Birthday Party, I wasn’t listening to a lot 
of young music or contemporary music. I’ve 
always been a fan of people that are older 
than me. For me, there was country & west¬ 
ern and gospel. All sorts of stuff, really. 

Was it kind of sad that the people around you 
couldn’t identify with the spirit of those artists 
the way you did? Obviously the artists that you 
are speaking of—Johnny Cash in particular- 
have always been interested in this idea of 
sticking around. 

I think some people looked for that, but 
not a lot. A few of the bands were feeding 
off of stuff that wasn’t just what their con¬ 
temporaries were doing. But it’s also true 
that a lot of it fed off itself. There always 
seemed to be the same basic punk influ¬ 
ences floating about—the Stooges and the 
MC5s and so on—and for that reason it 
didn’t have very much depth. \ Another 
thing is that it’s possible that I had an 
unfair advantage over a lot of my contem¬ 
poraries back then because I had a little bit 
of talent. Once the noise kind of died 
down, there was some tiny thing there that 
I could fall back on. I’ve always had a lot of 
drive, I guess. That’s really what it is. 

But I don’t think a lot of people thought that it 
was about that. I certainly didn’t. Like many, I 
suppose, I just assumed that the Birthday 
Party subscribed to this idea that things were 
meant to be short. Live fast, die young—that 
whole silly thing. Considering the way you were 
living at the time, I think most people would 
have thought that you personified that idea. It’s 
curious that you never even bought into it. 

I’ve always been able to pick myself up and 
move on, that’s been important. Like I 
said, I’m often very surprised that I’m 
doing this, or that I’m still alive to be doing 
this. I’m surprised that I’m permitted to do 
this and that I still enjoy it. But I do and 
I’m going to continue to do it and that’s all 
there is to it. I’ve never been that ambitious 
about things. I’ve never tried to arrive at a 
particular point. It’s always been a situation 
of getting through it one moment at a 
time. It’s always been about keeping your 
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head above water and working towards 
something that continues to be worthwhile. 

Since I was all of three years old at the time, 
why don’t you indulge me a bit: in your words, 
tell me what Nick Cave was like in those days. 

Oh, fuck, I don’t know! I’ve never really 
been asked something like that. I was 
younger, I know that much, [/aug/15] But I’m 
not sure how to answer that. How old did 
you say you were? 

I’m 24. 


talking about here. You really have become a 
seminal and respectable character who has 
shown a younger generation the importance of 
sticking around and of doing things another 
way. Like Johnny Cash or Dylan—you’ve 
become that person that you looked up to. 

I’ve become someone else’s roots, haven’t 
I? How fucking terrifying ! 

Really? I thought that when I said that it would 
have been something you actually enjoyed. 

No, it is. I can take pride in that, I suppose, 



My, that’s extraordinarily young. 

It’s not that young. You do realize that a lot of 
people my age listen to your music, don’t you? 

Do they? I suppose that’s good. 

It is. You really have provided, well, a path for 
people in my situation. Do you know what I 
mean? 

No, I don’t. 

I guess what I’m getting at is that you’ve 
become that ever-elusive person we’ve been 


but I’m sort of hard-wired to see the worst 
in everything. If someone says the littlest 
criticism, that will be the one thing I hone 
in on. All the compliments tend to pass me 
by, unfortunately. It’s been that way for as 
long as I can remember. It makes me feel 
good when other people I respect consider 
what I do to be important or worthwhile. 

Do you ever wonder how you’ll be remembered? 

[Longpause] Occasionally, I do. As long as I 
am remembered for doing something 
worthwhile. Clearly some of the people that 


I hugely admire are the people who stuck 
around and continued to do things their 
way. The people that I look at with awe and 
amazement—people like Bob Dylan or 
Leonard Cohen—these are all people who 
continue to create significant work. There’s 
no use sticking to something if it’s bullshit, 
you know? There are artists like that who, on 
the one hand, are remarkable in that they 
keep going. But if what they’re doing is just 
hacking out the same shit year after year, it 
not only demeans what they’ve done before, 
but it is also quite ridiculous. I wouldn’t 
want to do that. I don’t think there would be 
anything more debilitating or depressing 
than if I suddenly realized that the records 
weren’t good anymore. It would be awful to 
realize I was locked in a situation where I was 
making bad records. That is, records that I 
felt were bad. That would completely be the 
end of it. For me, I think that there’s still 
much to learn. So I’m quite thankful for 
that. I find that to be very inspiring. 

I think that’s the story here: that sort of 
process of learning that you’re never done 
learning. Your story really does offer that. It 
really has been quite an extraordinary life. 

I’ve lived an extraordinary life? 

Of course you have! 

I’m afraid I never see it that way. Maybe I’ve 
done too many interviews because, honestly, 
my past just bores the shit out of me. But, 
unfortunately, it’s kind of set in stone. Most 
people can play with their past and manipu¬ 
late it and draw on particular moments of it 
whenever they find it to be convenient, but 
my past has been documented pretty heavily. 
It’s a toe curlingly tedious thing, as far as I’m 
concerned. The interviews that I do, I have 
very little interest in whatsoever. 

I wouldn’t be so hard on yourself. Despite hav¬ 
ing to run around in circles a bit with journal¬ 
ists, I think these things are worth your time. 
In the past two weeks to prepare for this, I 
read dozens and dozens of interviews with 
you—and I found great truths in just about all 
of them. 

Really? 

Yes, really. 

Well, that is encouraging. [ laughs ] I guess I’ll 
have to change all of that now, won’t I? ® 
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ff ■ f it was real, this would be a weapon,” 
I the late graffiti artist DONDI explains in 
■ an outtake from the legendary docu¬ 
mentary Style Wars, “it would be able to 
defend itself.” Twenty years later, each subse¬ 
quent mayor of New York has waged war on 
those very symbols of chaos, and despite the 
clean trains, graffiti remains a part of the land¬ 
scape. In 1981, director Tony Silver and pro¬ 
ducer Henry Chalfant captured a city out of 
control, a drama of kids bombing the system 
with graffiti, beats, rhymes and moves. New 
York was broke and crumbling and out of the 
wreckage came hip-hop, a culture that would 
transform it from the inside out. 

The battles were waged on the streets, 
playgrounds, and subways—the goal was origi¬ 
nality and “getting up,” whether it was pulling 
off a whole-car burner or a fuck-you dance 
move. These kids—graffiti writers, MCs, rap¬ 
pers, and b-boys—were creating masterpieces 
while dodging cops, the transit authority, the art 
world, and in some cases each other. 

When Style Wars first aired on PBS in 
1984, it sent waves around the world. The 
film ended up with the grand prize at 
Sundance, toured the festival circuit, and gar¬ 
nered a cult following largely through bootleg 
copies and DIY distribution. Chalfant went on 
to publish the definitive books on graffiti, 
Subway Art (with photographer Martha 
Cooper) and Spraycan Art (with James 
Prigoff,) and continues to work in film and art. 
Tony Silver’s latest documentary is Arisman: 
Facing the Audience about artist/mystic 


Marshall Arisman. But now Style Wars is 
back, showing at the Tribeca Film Festival in 
May and finally available with updated inter¬ 
views and extra footage on DVD. 

The history of graffiti writing and hip-hop 
is subjective, but in the small pantheon of 
movies that caught this moment, Style Wars 
remains king. I was lucky enough to talk to both 
Henry Chalfant (from New York) and Tony Silver 
(from Los Angeles) about the city then and now, 
what happens to pure underground movements 
when they’re brought into the light, and why we 
still need Style Wars. 

Interview by Katje Richstatter 

Part I: Tony Silver 

Let’s start with the film itself. Tell me what 
drew you to the subject originally? 

I was a New Yorker all my life—it’s in my 
blood. In a sense so was graffiti, because it 
covered every conceivable surface. We’re 
talking about 1981 now—it was on the walls, 
the trains, and every other surface for ten 
or II years. It was just part of the jungle 
that you swam through. I thought 
"somebody’s got to make a film about these 
people who are doing this.’’ Because even 
though there were times when all that graf¬ 
fiti could be wearying, every once in a 
while it just jumped out at you in the most 
amazing ways. In the burnt-down neig- 
borhoods of the Bronx and other places, 
kids were making it up—they were invent¬ 
ing ways of being and expressing them¬ 
selves, and creating art forms that were all 


their own. In a despairing place, some¬ 
thing very hopeful and wonderful seemed 
to be happening and sprouting. \ My idea 
was to make a short film about this crew 
that had been arrested for rioting, and did 
headspins as a way of doing battle instead 
of gang violence, which was beginning to 
wind down by that time in New York. I 
knew Henry [Chalfant], and we hooked up 
and started really talking about this culture 
that he had been an advocate of for quite a 
while, through his photography and oth¬ 
erwise, and the film began to evolve. I saw 
it as an ongoing sort of drama, a real-life 
movie actually taking place before our 
eyes. Three mayors had been saying "I’m 
going to get rid of this” and it wasn’t going 
away. It was both a drama and a comedy of 
major proportions. 

In the film, the graffiti writers are a great con¬ 
trast to authority figures like Mayor Koch. 
What was the biggest challenge bringing all of 
the pieces together? 

Well, there were many challenges. The 
funding challenge was gigantic —people 
shrank in horror from funding this thing 
even though there were some mid-level 
staff members at foundations and the 
endowment who thought it was fantastic. As 
I’ve told people, there was one person on 
the National Council for the Humanities 
who called it "the film that must be 
stopped.” And she did—totally stopped it 
cold, even though it had been recommend¬ 
ed by staff for major funding. 


























So even though some of the critics' fears were 
confirmed—graffiti culture did spread world¬ 
wide—do you think you were “aiding and abet¬ 
ting” this movement, as you were accused of? 

Well, that was neither the intention nor not 
the intention. It turns out, I guess, to be 
the case, and it advances my feeling, or 
confirms, rather, my feeling that there are 
two sides to human nature when it comes to 
creativity: unbounded creativity versus the 
boundaries of authority. That opposition, 
that dialectic, that war has to happen in 
human affairs for creativity to exist. 

In order to push the movement forward? 

Yes. And I’m still ambivalent about graffiti 
myself, but you cannot untangle the "van¬ 
dalism” from the "art”—it just can’t be done. 

Isn’t that lack of untangling the heart of 
the story? 

To the extent that the film captures it, it’s 
at the heart of the film. It’s interesting to 
me that several of the reviews I’m reading 
now start out by saying "It’s clear what the 
filmmakers’ bias is.” And I think it’s true 
when I look at the film now. The more I 
worked on the film, the more I became 
emotionally engaged in the incredible 
courage and daring of these kids, and the 
innocence of it all. I didn’t start out that 
way—I was much more of an outsider saying 
to myself "Well, this is the drama, let’s just 
capture it.” 

Henry was more on the inside, right? 


Yes, he was on the inside and I was really 
not. It served us very well as partners for 
that difference to exist. There was a very 
good creative tension between us about 
what this was going to be about. And I am 
eternally grateful to Henry for his ability to 
withstand my craziness about all this—not 
just to withstand it, but to go with it, to 
make it happen. 

How different do you think the film would 
have been if it was made even more from the 
inside, by one of the writers themselves? 

There are such films, and there are some 
good ones, but I think that the drama 
would be missing. I find that with docu¬ 
mentaries, I’m less interested in films or 
documents that tilt the scales from the get 
go and don’t allow you to experience this 
sense of what people are really pushing 
against. Convictions are only interesting if 
we understand the welter from which they 
necessarily have to arise. 

By looking at the people who are integral to 
the conflict? 

Yeah, because that’s how I made it feel like 
a narrative. There was so much happening 
thing—it was fortunate for the film and very 
sad for the culture—that were bringing an 
end to graffiti as a subway art. Between 
Koch getting a grip on the yards, the 
Transit Authority getting more funding to 
take trains out of service and replace them 
on the line, and the media beginning to 
pick it up . . . That was the biggest paradox 


of all in terms of the lives of the kids, 
because it tells us about the struggle of not 
just being a kid but what you lose and gain 
by growing up. You lose a lot. These kids 
lost a lot, some of them—the ones who 
couldn’t take it to another level, or take 
their lives to another level. 

You see a wide variety in the 2002 inter¬ 
views about what happened with their lives 
after graffiti—some are regretful, others 
aren’t. Overall, do you think it was good for 
those involved? 

I think overall it was. I think for almost all 
of the people in the film, it was a formative 
experience of self-discovery and the possi¬ 
bility of self. That was amazing. And I wish 
I could have had an experience like that as 
a kid—created something for myself that 
would be equal to that. 

And it was not-for-profit or any commercial 
motivation. 

Right. It was "for us.” And some of them 
had artistic ambition, and who is to say 
that they shouldn’t have pursued them? I 
never thought that making it legitimate 
would make it better, and still don’t. But 
I also thought, who’s to say to young peo¬ 
ple who want to get somewhere in the 
world that they shouldn’t do it? It’s 
been a long road from them. I kind of 
walked away. I thought, as a filmmaker, 
for a while, "Well I made that film, now I 
can do something else.” But it kept com¬ 
ing back to me. 
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Part II: Henry Chalfant 

How did you begin documenting subway graf¬ 
fiti? What drew you to it? 

I think it was the vitality and the fact that it 
was something entirely new that had never 
been seen before except "Killroy was 
Here.” It was something that was really get¬ 
ting ahold of the city and kept growing, 
evolving, and getting better and better. 
And it was illegal and underground, so 
nobody knew who was doing it. It was anti¬ 
authoritarian, so that appealed to my latent 
’60s attitude. 

Did your photography of graffiti come first, 
then documenting b-boys and breakdancing 
came later? 

Yeah, the graffiti came first because nobody 
knew anything else was out there—down¬ 
town white people didn’t know. But graffi¬ 
ti, nobody could escape it—it was right up 
in your face. That was the first thing I 
noticed and I started taking pictures of it. 
But not as a documentarian—at that point, 


I was a sculptor working in New York, carv¬ 
ing stone and having exhibits—the photos 
were a fun thing, a hobby. I was seeing this 
great stuff and I was taking pictures of it, 
and after a few years I’d collected quite a 
selection of really wonderful trains. 

You met your first writer in 79, right? 

He said if you want to meet other writers, 
go to the writer’s bench at 149^ street. 
This was my first indication that there was a 
whole society, a subculture, that it wasn’t 
just isolated individuals. They would get 
together and compare notes and share their 
artwork and hang out. 

When you first met the artists, what was the 
process of gaining their trust? 

I had a big strike against me and a big push 
in my favor at the same time. The strike 
against me was that I was not one of 
them—I was a middle-aged white man, so 
what was I doing there? They figured I had 
to be a cop. But the big push for me was 
that I had a really good collection of their 


work by that time, so they overcame their 
mistrust and eventually were really com¬ 
fortable with me. I opened the doors to my 
studio, and people would come by daily to 
check things out. So it was a mutual rela¬ 
tionship, where I took pictures and they 
gave me information. This came in handy 
when Tony Silver came along and suggest¬ 
ed we make a film together, His idea was 
not to do what I would have done, which 
would have been to document it entirely 
from the point of view of the graffiti writ¬ 
ers. He thought in a much broader canvas, 
which turned out to be much more excit¬ 
ing and interesting because it put it in the 
context of the battle between the city and 
the kids. His approach brought in colorful 
characters like the Mayor, stuffed shirts 
like the head of the MTA, and the typical 
New York world-weary cops like Bernie 
Jacobs. All of these incredible characters 
came out of the approach that Tony want¬ 
ed to take, and so I really give it to him. I 
was like the anthropologist and Tony was 
the artist in film. 
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How was it received by the community? 

The film was received very positively by the 
writers, particularly of the generation of the 
people who were in it, and later. I think a lot 
of the older writers, people who started 
writing around 197° an d had already 
stopped by the time we made the film 
weren’t well-represented in the film, and 
there was a good deal of dissatisfaction from 
them. Because they felt that we had not given 
adequate coverage to the genesis story of 
graffiti. Yes, we talked about it, but we did¬ 
n’t really go deeply into it. But other than 
that, it was very well received by the New 
York writers community and beyond—it’s 
gotten such a cache around the world, which 
is amazing to me. You run into people in 
other countries who come to you not speak¬ 
ing English except quotes from Style Wars. 

In one of the new interviews on the DVD, one 
of the writers, MARE, said that they “lost the 
trains but gained the world” when they were 
shut down. 

He put that very well. 


When the movement was brought out into the 
open and recognized by the mainstream, how 
do you think it changed? 

The goal became to have a career, be a pro¬ 
fessional, and make money. That meant get¬ 
ting a manager and an agent and all of that. 
It was a whole different game. Before, the 
subculture was an activity that kids invented 
themselves, there was no adult supervision 
or input whatsoever. It was about battling. In 
all these forms—graffiti, hip-hop, break¬ 
dancing—the competition is tremendous and 
that was motivation enough. But when adults 
galleries and the art world got involved, they 
had a lot of input in what the kids should be 
doing. That imposition of other agendas was 
kind of absurd. Look at the way the influ¬ 
ence of commerce has affected rap, for 
instance. It’s really corrupted it to an enor¬ 
mous degree. 

How do you think New York itself has changed 
since the film first was made? 

It’s changed enormously because of the 
intervening years of relative prosperity and 


Guiliani and his approach to law and order 
has certainly changed things. In many ways 
for the better—it’s a much safer city, but it’s 
not nearly as interesting as it was when it was 
kind of the wild west, like it was in the ’70s 
and even into the ’80s. There was this 
incredible vitality coming from the margin¬ 
al boroughs of the city—these really gifted 
and talented kids doing something. Not to 
say it doesn’t happen now, but it just isn’t as 
apparent. The kids who were inventing hip- 
hop back then are much more consumers 
now. They were neglected then and the 
neglect turned out to be a good thing 
because, left to their own devices, they came 
up with things to entertain themselves. 

They weren’t a demographic yet. 

Right. Now it’s like they’re targets, so an 
opportunity is lost for creating something 
that’s your own. But having said that, the 
people who are now in these positions of 
designing clothes and that kind of thing 
come from the community, and that’s a 
positive thing. ® 

































lack Eyes aren’t afraid to be smart. 
One look at the lyric sheet in their 


debut, 


Dischord, and you’ll come to realize there is 
some serious subtext at work here. In conjunc¬ 
tion with the urgency of their sound, their sear¬ 
ing, insightful lyrics are powerful in a way that 
you don’t see much anymore. They deal in 
dynamics, taking to task every topic from femi¬ 
nism to slavery to queer politics to war. But 
instead of going the dogmatic route and pro¬ 
moting “one-sided politics”—to steal a phrase 
from their song “Letter to Raoul Peck”—every 
word is infused with a poetic grace, and just 
esoteric enough to provoke thought. It makes 
their music seem much more expansive, gener¬ 
ative, and most of all, important in a grand- 
scheme-of-things kind of way. 

To help drive their points home, the band 
has put together a sound made up of an 
unstoppable hail of percussion (two drummers 
will do that to a band), rhythmic guitar lines 
and staccato vocals. And when they perform, 
their raw, immediate, and very genuine energy 
is augmented by mid-song instrument switch¬ 
ing at breakneck speeds. With two drummers, 
two guitarists, a bass player, two vocalists, 
sometimes a saxophone or keyboards, and 
rhythm coming out of every pore Black Eyes 
music is as good as the ideas behind it. 

I got a chance to speak with Daniel, 
Hugh, Jacob, and Dan about poetry, dub, and 
the triumph of the punk rock intellectual. 

Interview by Julianne Shepherd 

I’m curious about all the little subtle and not 
so subtle references you seem to pull into your 
music and lyrics—like you reference a number 
of poets . . . 


Nikki Giovanni and Lucille Clifton, enun¬ 
ciated certain points really beautifully. 
There was this amazing context behind 
them—especially with Langston Hughes— 
what they tried to do was incredible. I don’t 
know if including these references is 'pay¬ 
ing tribute”, ’cause that sounds cheesy, but 
more because they say things really well and 
I admire them as creative people. \ Also, I 
feel that around the time we were writing 
the record, I was thinking a lot about the 
idea of poetry being this intense, layered, 
complex expression, and how, for me, rock 
music sometimes doesn’t have that. I was 
thinking about trying to achieve that 
expression through our music. I don’t 
know if we succeeded or failed, but I think 
that including these quotes in our record 
was a starting point, lyrically speaking, to 
try to deal with a lot of the things I was 
thinking about at the time, f One thing 
that’s important to me is this idea that 
music isn’t created in a vacuum. I don’t 
mean that our music sounds like other 
music, but that we make music that’s con¬ 
nected to a bigger world of music and art 
and creative output in general . . . 

Hugh: . . . and Political thought . . . 

Daniel: . . . and that people exist within a 
context. I wanted it to come through that our 
band didn’t just happen out of the blue; it 
happened thanks to work of a lot of other 
people who’ve really influenced and 
changed the way we think about music and 
the world. I don’t think that we exist simply 
to show the way to those creative people, 
but it is cool when that happens. 

It opens up your music a lot, from my per- 


Ensemble of Chicago ran themselves was 
pretty awesome. Or the concept of Phil 
Spector and Jimi Hendrix creating a "wall 
of sound.” 

Hugh: I do like the idea of referencing 
things in the hopes that if someone doesn’t 
know about it they’d go check it out. I think 
it’s amazing, that people would trust us like 
that. I also think about lot of times when I 
hear other musicians or poets or artists, 
and they slip a reference to something real¬ 
ly important and I get it, I think it’s really 
cool. I mean, I don’t know a lot of other 
people who are interested in Ancient Greek 
poetry, but I’m wildly interested in it, so it’s 
really cool if, through our music, I meet 
punk kids at our shows who are really into 
classical poetry and literature too. 

Do you feel Black Eyes, as a band, is coming 
from an intellectual perspective? 

Hugh: I think that’s getting into danger¬ 
ous territory. If it’s possible to separate 
any notion of elitism from the notion of 
intellectualism, then I’d say yes. I think we 
all think fairly abstractly and I think it’s 
really fun to talk about intellectual stuff, 
too. That was one of the big liberations 
with the Riot Girl thing for me. A lot of 
people started finding that, in addition to 
talking about things they felt they hadn’t 
been able to, people started to discover it 
was actually fun to talk—that the ad of talk¬ 
ing is a happy thing. 

Daniel: I don’t know how calculated it is, 
but Hugh and I both make an effort not to 
offer too many "lessons” in our lyrics—we 
try to raise more questions instead. I 



Daniel: I think a number of my favorite 
bands—the two that come to mind are The 
Ex and Raincoats—reference poets in their 
songs, and it seemed fairly natural for us to 
do so as well. The poets that I chose for the 
record—the Langston Hughes poem and 
the Yusef Komunyakaa poem—I had read 
in this class I took called "African 
American Poets and Poetry,” around the 
time we were finishing up the album. I felt 
like those poets, and a couple others like 


spective, that you’re recognizing there’s some¬ 
thing bigger out there—that you’re partici¬ 
pants in a culture, for lack of a better way to 
put it. Were you thinking about that when you 
were writing the record? 

Daniel: I think that’s just what we think 
about in general. We read about music all 
the time. When people ask me what is 
influential to me, I usually think about 
music that’s been more conceptually influen¬ 
tial. Like the way Fugazi or the Art 


think it’s a little too easy to just give your 
answer, as opposed to letting people fig¬ 
ure it out themselves. I feel like the big 
impulse behind our band is not to be sit¬ 
ting in an armchair with big eyeglass or 
something, [/aug/is] 

Hugh: Though I do like that sort of thing a 
great deal . . . 

Daniel: Yes, but the reason we rent a prac¬ 
tice space or book a show, the first priority 
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is just to play. I don’t know if "intellectual” 
or "emotional” are the best terms to 
describe that. 

It’s almost like the whole bell hooks thing: the 
idea of bringing academic language and intel¬ 
lectual ideals to the people who need them the 
most; maybe for you the music is a conduit to 
these other ideas. 

Hugh: I think that’s true—music is so 
accessible, no matter what your back¬ 
ground is. 

Daniel: Every culture around the world 
makes music—it is the universal language! 
That’s not an inaccurate assumption, but I 
would also say that there are bands who’ve 
been way more over the top about that, like 
Chumbawumba, or even a lesser band like 
Rage Against the Machine, who use very 
pop-sounding music that a lot of people 
could theoretically get into, in order to 
have the largest audience. I admire 
Chumbawamba a lot, although I think Rage 
Against the Machine are a bunch of idiots. 

Are you referencing them in “A Pack of 
Wolves” when you sing, “What happens when 
fuck you/I won’t do what you tell me to/means 
that I will still fuck you/even when you tell me 
not to”? 

Daniel: Yes, that’s definitely the case. I 
think it’s true that we use music as a forum 
to talk about musical ideas or to try to bring 
people in so we can have this discussion, 
but we’re not writing songs like, "Will this 
guitar part entice people?” 

Hugh: I don’t think there’s specific intent 
on a micro-decision level. But there is 
something I want to be able to do with 
communicating to people. I think it s a 
really huge bummer that by and large, punk 
kids outside of fairly small and isolated 
sub-scenes don’t talk about feminism or 
queer politics anymore, when these are 
obviously such clearly pressing issues. 
People don’t really wanna talk about seri¬ 
ous things anymore. People just wanna 
have this weird trashy art scene and just 
drink lots of beer. Which is cool—I do that 
too—but there’s been a backlash against 
serious thought in punk scenes. And it’s 
like, well, the party’s cool, too, but you can 
have both. If it is possible, I’d like to make 


that cool again. 

When you first started playing, did you have 
some idea you would bring your influences 
into the mix? 

Hugh: At our first practice or two we 
played dismally boring rock music! By 
virtue of the fact that a huge number of 
different instruments—drums, particular¬ 
ly—had accumulated in Daniel’s basement 
from various bands practicing there, it was 
just immediately doable to start incorpo¬ 
rating all this different stuff. 

Daniel: I know I’d been tossing around 
the idea having two drum kits in a band, 
but this was the only time we had two 
capable drummers and equipment in the 
same room. 

Dan: A couple of times, we had conversa¬ 
tions where I was like, "I should try playing 
drums, too.” But we weren’t motivated 
enough to try it until the first time we prac¬ 
ticed; I was playing guitar, and wasn’t that 
into it. At the time I don’t think we were 
necessarily like, "the band is a two-drum- 
mer band”, but it just kept working. 

Daniel: I think it fit our interests and style 
of playing at that point. If we were more 
melody-focused people, the two guitar and 
bass thing would have worked nicely, but 
this fit instead. 

Since you started, how has your idea grown 
and developed? 

Jacob: The idea was to try and figure out a 
way to make music we found interesting, 
but was also individually challenging for us. 
In the beginning, we had two drum sets and 
lots of percussion. Now, it’s like I wanna try 
keyboards or Dan wants to play bass some¬ 
times, so let’s add that. But we’re not just 
throwing shit in . . . 

Mike: . . . we’re not just trying to be eclec¬ 
tic for no reason. 

Daniel: When we added all the drums for 
the first time, it was a challenge. It took us 
a while to figure out how to deal with that, 
but within the last five months, we added a 
shitload of other instruments. It’s only 
recently that we’ve figured it out. 

Would you say that the percussion is the focal 
point for the band? 


Daniel: Yeah, if you had to pick one focal 
point, it would be the drums and percus¬ 
sion in general. 

Jacob: But It’s not just the drums—the 
vocals are percussive, Daniel’s guitar play¬ 
ing is percussive. All of us are very interest¬ 
ed in lots of different music that is percus¬ 
sion-heavy and that’s what comes across. 

Are you coming from a dub perspective then? 

Hugh: Dub music is one of the hugest 
things in my life. Living in England turned 
me into a massive reggae fan, more than I 
already was. I think all of us had listened to 
it, and most of us are fairly enthusiastic 
about it. For me, it’s not the only thing I 
listen to, by any means, but it’s taken up a 
great deal of my time lately. 

Daniel: I think that, whether or not we 
were thinking about it directly, the ideas 
behind dub song structures influenced the 
way we started writing music, especially at 
first. I would be playing percussion and 
drop the percussion and pick up the guitar, 
so those physical transitions made sense in 
the context of this song. When you hear the 
recording, you don’t hear people switching 
instruments, so I think the idea of dub s 
fluid structure really influenced our song¬ 
writing. I also think we’ve started getting 
more effects and delay pedals which may be 
linked to listening to a lot of dub. 

With the sound being so percussive, and all 
the physical switches you’re talking about, live 
the band has a really compelling intensity. 
How do you access it? 

Hugh: I think we all love playing music 
and, to me, it’s one of the best feelings in 
the world to play a show and be in commu¬ 
nication with the people who are there, and 
the other people in the band. I love our 
songs; I feel like the music is almost a neces¬ 
sity for me, and a lot of the ideas, lyrically, 
are things I really need to say. It’s such an 
incredible thing to do that it just feels so 
good; that’s gotta be where it comes from. 

Daniel: The pinnacle of my life is music, so 
I’m fairly excited about it. ® 
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W inona LaDuke changed my life. I first 
met her over 10 years ago, back- 
stage at a 1991 Earth Day concert. 
She was speaking about the importance of 
including the indigenous perspective in the envi¬ 
ronmental movement. It was a perspective that 
opened my eyes. My own environmental 
activism up until that point had been entirely in 
the white world and although many groups were 
doing good work, I never heard environmental 
campaigns mention the Indian side of things. 
Environmental racism was discussed in the 
most patronizing of terms and, with the excep¬ 
tion of Greenpeace, no organizations I knew 
about had Native representation on their boards. 


Meeting LaDuke and talking with her, I was 
amazed at just how much she has accom¬ 
plished. She had recently started the White 
Earth Land Recovery project with money she 
had won for the Reebok Human Rights Award 
and was also at the beginning stages of the for¬ 
mation of the Indigenous Women’s Network. 
Her decades of work in Indigenous and environ¬ 
mental activism—work that often hasn’t been 
blessed by tribal leaders—has already amount¬ 
ed to more than most of us do in a lifetime. 

Since our first meeting, my activism in all of 
my disparate communities—queer, feminist, 
punk, folk, and environmental—has become 
informed by the indigenous movement. Through 


my involvement with LaDuke and other mentors 
in the Indigenous environmental movement, I 
have learned what it means to find alternative 
ways to achieve a goal when you have no money, 
no mainstream support, and are completely dis¬ 
enfranchised. I've learned that activism is all 
about engaging in and counting on your commu¬ 
nity, and knowing that the strength of your con¬ 
victions will carry you through. As I do my work 
in the queer rights movement or when I am work¬ 
ing towards freeing up the airwaves from the cor¬ 
porate grip, I am using my experiences in one 
arena to inform the other. And I am also trying to 
bring these movements together, so my punk 
friends recognize the revolutionary nature of the 
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Native movement and my Indian friends learn to 
challenge their own prejudices towards queers or 
punks. Also, in the end I am a pragmatist and 
what really appeals to me in the grassroots Indian 
movement is the sheer power of their activism; 
the fact that in spite of the odds—odds that white 
people just can't understand—Indian Nations 
have survived with their traditions intact. 

After that Earth Day event, my band the 
Indigo Girls, the Indigenous Women’s Network, 
the Indigenous Environmental Network, and the 
Seventh Generation Fund decided to pool our 
efforts and create the Honor the Earth Fund. 
Honor the Earth is a national Native organiza¬ 
tion that raises funds and public support for 


Native environmental groups. Every few years 
the Indigo Girls, Winona and a bunch of other 
willing activists head out across North America, 
playing shows, raising awareness, and visiting 
Indian communities. 

This time around, we focused on ending 
the bad energy policies that have burdened 
Indigenous peoples and replacing them with 
alternative energy policies that are built on 
renewable resources such as wind and solar 
power. We started out the tour in Minnesota 
addressing an ongoing battle against nuclear 
power in the Prairie Island Dakota community; 
then we went through South Dakota, stopping 
in at the Rosebud Reservation to look at a new 


wind turbine; then headed through Pine Ridge, 
checking out KILI radio—the voice of the 
Lakota Nation—and an industrial hemp farm; 
then we went to the Northwest to work on 
salmon vs. hydro electric dam issues and 
looked at the nuclear waste problem at Hanford 
in Washington State. To end the tour, we head¬ 
ed down to the Southwest to visit two tribes 
who have been targeted for nuclear waste dis¬ 
posal; and we stopped by to see the Dann sis¬ 
ters who are engaged in a 20-year-old fight for 
grazing rights on their ancestral lands. 

I interviewed Winona in Durango, 
Colorado while on tour together. 

Interview by Amy Ray 

Illustration by Emily Flake 
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What politicized you? 

I was raised in a very political family in a 
real small town. My parents were involved 
with the farmworkers in LA and were also 
in the anti-war movement. I remember 
standing and watching body counts on TV 
when I was a kid. 

What got you involved in the Indian movement? 

I was always very conscious about it, but the 
first thing that really politicized me was the 
battle at Wounded Knee in 1973- I remem¬ 
ber watching it on TV. My father was active 
and helped run supplies out there. I 
remember wearing a black armband to 
school for like two months during Wounded 
Knee. J I became more focused when I got 
to college because of that. Wounded Knee 
gave me this framework to understand what 
was wrong and how people could resist. 
Going to college gave me a broader con¬ 
sciousness and a way to put things in order; 
a way to understand what was colonialism 
and globalization and how there were 
worldwide struggles for resistance. 

What was your major in college? 

Economics. I have a special concentration in 
Native Economic Development, so really I 
am a Reservation Economist. I had started 
doing research on energy corporations and 
the Indian community in my first year of 
college and picked my major my second 
year. \ At the same time, I heard Jimmy 
Durham from the International Indian 
Treaty Council—which was the first indige¬ 
nous NGO at the United Nations—talk and 
what he said really sparked my thinking. He 
talked about Indigenous people in an interna¬ 
tional context, as opposed to an "Indian 
problem,” which is how it had always been 
presented. Putting it as a "problem” puts 


the onus on you, as someone who has the 
problem, instead of looking at it as a prob¬ 
lem of political systems, colonialism, and 
corporations. That opened my eyes and I 
asked Durham if I could work for him—do 
some research or some work. So I was set up 
to research the subject of energy corpora¬ 
tions, which I already had a pretty good 
understanding of. My first research was on 
the Northern Cheyenne reservation which is 
where I met Gail Small. We were fighting the 
American Metals Climax/E-max Corpor¬ 
ation, which leased a good portion of their 
reservation through illegal leases. At the 
same time, they were also in Namibia, in 
southwest Africa, so I prepared testimony 
for this people’s tribunal on the E-Max 
Corporation, which compared the situation 
in Namibia with the situation on the 
Northern Cheyenne reservation. That real¬ 
ly crystallized the context of international 
struggles for self-determination for me. 

You mentioned Gail Small from Northern 
Cheyenne . . . Early on, did you feel a solidar¬ 
ity specifically with women working in the 
movement and could you relate to the feminist 
movement that had gone on as well? I know 
you were young during the feminist move¬ 
ment, but could you relate to the trajectory 
within the white mainstream world? 

I am sure it had an affect on me because my 
mother was the first woman on her faculty 
at Southern Oregon State College and was 
also the lowest paid faculty in the Art 
Departement. She had a lot of struggles 
around being a woman artist and around 
leaving my father and then trying to find a 
partner that made sense to her—which is 
something we all struggle with through life. 
So that was ingrained in me from the 
beginning; it’s been a part of me. 


Do you think there was a feminist movement 
within the Native community? 

Well, we started WARN—Women of All Red 
Nations—in 1978 in response in part to the 
sexism that existed within the Native 
American Indian Movement (AIM). One 
of the ways that colonialism wreaks its havoc 
in communities is the expansion of sexism. 
American media wants to see a male war¬ 
rior—that’s the image of Native people that 
still exists to this day. The Native 
American Indian Movement back then was 
an era of a lot of really good men but they 
were really macho guys. I was a little young 
for their vintage, which was really fortunate 
for me—I was like their niece. There were 
women in the movement who said, "Oh 
you’re just pretty, that’s why you’re here.” I 
had both struggles with women and men in 
the movement. But I wasn’t viewed in that 
same social circle, of the partying and 
things like that. I was just a researcher. I 
don’t want to say I was kind of nerdy, but I 
probably was, which is a fine thing. 

AIM was portrayed as being really militant. Is 
that an accurate portrayal? 

To an extent. The movements that existed 
at that time were more militant. The 
Brown Berets, the Black Panthers . . . AIM 
was a similar aspect of that. It was a time of 
struggle, of demonstrations, and also of 
armed resistance. 

Do you think the emphasis has changed in the 
approach to Native rights? Back then it 
seemed that the armed resistance was based 
around this cultural idea of human rights 
whereas now there’s a lot of specific environ¬ 
mental struggle? Is that accurate? 

It’s something of the times. I’ve heard 
people criticize the ANC [South Africa’s 








ONE OF THE WAYS THAT COLONIALISM 
WREAKS ITS HAVOC IN COMMUNITIES IS 
THE EXPANSION OF SEXISM. AMERICAN 
MEDIA WANTS TO SEE A MALE WAR¬ 
RIOR—THAT’S THE IMAGE OF NATIVE 
PEOPLE THAT STILL EXISTS TO THIS DAY. 


African National Congress] because they 
were not entirely non-violent. I think you 
shouldn’t criticize movements unless you 
are there, I don’t’ think that the ANC 
would have gotten where they did without a 
combination of tactics: divestment, politi¬ 
cal movements, and United Nations move¬ 
ments. And I don’t think that the Indian 
movement would be where we are today if 
we had not raised arms—I do not. That is 
because Wounded Knee put our face on the 
map a hundred years after [the original] 
Wounded Knee. It said, "That’s enough. 
You cannot have this land. This is who we 
are and we have a right to exist.” The 
takeovers at Wounded Knee, the takeover 
of the novitiate at Menominee, the 
takeover of Alcatraz—that was an era in 
which being more militarized was some¬ 
thing that movements did. 

Do you think it allowed for the environmental 
work that’s going on now? 

I think it laid the foundation for the move¬ 
ment that we are in now, yes. For instance, 
the infrastructure that exists in Indian 
Country largely exists because of AIM. It 
laid this foundation and now we’re in a dif¬ 
ferent place. 

When you guys started the Indigenous 
Women’s Network in 1985, was that a natur¬ 
al evolution from Women of All Red Nations? 

WARN sprang up because we realized two 
things: we had traditional practices of 
women gathering and we had issues of sex¬ 
ism and of how we developed women’s 
leadership. Indigenous Women’s Network 
emerged in order to be able to organize 
outside of the strict codes of AIM. It 
offered us a way to begin that was more 
broadly based and included women that 


maybe didn’t identify as AIM. The idea 
behind it was to break the isolation of a lot 
of women who were organizing, how to 
support their organizing, and how to figure 
out what tools we needed, and how to do 
more international work at the UN. 

For a Harvard graduate, someone versed in 
international law, and someone so connected 
with so many communities, it’s interesting 
that you choose to live on the White Earth 
reservation in a very rural setting. When did 
you move back there? 

Right when I got out of college in 1982. 
When I was working with the Navajo or 
when I was working in South Dakota, peo¬ 
ple kept saying "You should come home; 
you should move home.” So I moved back 
and became the principal at the high 
school. But at the same time, the federal 
government had just funded this national 
research on land struggles and found out 
that most of the land at White Earth was 
taken illegally—which I had discovered on 
my own because when I went to check out 
where our family’s land allotments were, it 
was impossible. 

How did that happen? 

Because of the pine, the lumber compa¬ 
nies came in the 1800s and got special laws 
passed that said if you were of mixed 
blood, you could sell your pine or your 
government-allotted land. They came in 
and did these blood tests, measuring peo¬ 
ple’s heads, scratching them to see who was 
full blood and who was mixed blood. 
Their tests ended up turning a good por¬ 
tion of the reservation into mixed bloods 
and then they had them thumbprint 
deeds, essentially to sell their land. 
When I moved to White Earth, there was 


this big land investigation going to find 
out what had happened. What I realized 
was that there was this research going on, 
but there was no knowledge in the com¬ 
munity of what our rights were. Nor was 
there a mechanism under federal law to 
educate the community to involve us in 
our own legal rights and our own land 
process. When I was at the school, I set up 
the White Earth Land Recovery Project 
with some other politicized people in the 
community and started having meetings 
and doing oral histories with old people 
about the land. That further politicized 
me, but it also earned me the disdain of 
the Council because I did stuff they didn’t 
like. I got fired for insubordination. 

The Tribal Council fired you? 

Yes. They were ready to take a settlement 
that would basically terminate Indian rights 
for a dollar figure. The initial settlement 
proposal was for $3 million with no return 
of our land—the Indians would "get their 
land back when hell freezes over,” was what 
one Congressman said. But in spite of that, 
we fought them. The final settlement was 
around $20 million—it actually hasn’t all 
been allocated—and we got back 10,000 
acres of land. We still oppose that; we say 
they should’ve bought out non-Indians for 
fair market value. So now we’re buying back 
more land on our own. 

How many acres have you been able to buy 
back? 

I think we are at 1,600 acres right now. We 
just finished closing on a restaurant that’s 
going to be a cannery, which is very exciting 
for us. We re going to do a whole new office 
there, actually; it will be an education facil¬ 
ity for our language-immersion programs. 









FRANK FOOLSCROW, THE CHIEF OF THE LAKOTA 
SAID, “SO YOU GO INTO THE COURT OF THE THIEF 
AND THEY GET TO MAKE ALL THE RULES, THEY GET 
TO CHANGE ALL THE RULES, AND THERE YOU ARE 
AND THEY HAVE STOLEN EVERYTHING THAT IS 
YOURS.” THAT IS THE STORY OF INDIAN COUNTRY. 



We’ve bought back land, we’re working on 
conservation easements, and we have this 
wild rice campaign—we’re trying to protect 
our wild rice from genetic modification, 
and patenting issues—we do environmental 
justice organizing, we put up our wind 
tower, we have organic farming and 
restoration of traditional seed varieties, 
horse logging and maple syruping. Native 
Harvest is our brand. 

Is that a successful marketing model for you? 

Yes, it’s actually growing—we hit $150,000 
in sales this last year. 

That’s great! That’s better than my record 
label ... I’m curious about how organizing 
works on the reservation, especially if you’re 
working against the Tribal Council. 

You’ve got to get people to believe that 
change is possible. We do that by organiz¬ 
ing by example. With that, you have to 
show that you can fight things successfully — 
even if you don’t win. Like we bring our 
people out of the woods—or into the 
woods, as it is—to work on the sugarbush 
and illustrate that trees are worth more 
standing than cut; we built a maple syrup 
model and a food production model and 
got our lake certified as organic and 
fought to get local processing of wild rice 
and drove the price of wild rice up. Our 
organizing is not only about environmen¬ 
tal justice issues but it’s also about eco¬ 
nomic justice issues, which is really key in 
a poor community. We have to get people 
a decent price. Otherwise you are just 
talking out of your head—they can’t eat 
what you are saying, Also, I’ll work with 
departments within the tribe, because a 
lot of those people are not attached to 
their egos so much; they just want to do 


their job and when they see that someone 
is there that will help them do their job 
better, they’re willing to work with us. 
For instance, we have a horse program 
and they have a summer youth program. 
If we can offer them horses for their sum¬ 
mer youth program and Ojiibwe instruc¬ 
tion with the horses, then that’s a damn 
good deal. Or if we can leverage sturgeon 
for the Tribe and have ceremonies and 
events around the sturgeon, then that 
meets a Tribal biologist’s goals. 

Is that the same way you work when you go 
into other communities? 

No. I study a lot and try to figure out what’s 
going on in each community. 

In addition to community organizing and 
Native People’s struggles, you also ran for 
Vice-President with Ralph Nader in 2000. 
What did that experience teach you about the 
political system? 

I learned how damn hard it is to run for 
national office, how people think so little 
of you. The first New York Times piece on me 
in ’96 treated me like I was some bizarre 
thing that fell from outer space. It really 
pissed me off! It was patronizing and sexist. 
It referred to me as this activist from some 
Indian reservation who butchers animals 
on her kitchen table and runs for office. 
Which is true—we all know that that is true— 
but obviously, I’ve got a graduate degree, 
I’m an economist, and I’m an author too! 
But that’s what they do to third-party can¬ 
didates: they ridicule us. We’re totally out 
there on the fringe—that is their frame. H 
But still, I look out there, I see the same 
people that you see and do they not deserve 
someone to vote for? Should our only 
recourse as activists be demonstrating? Or 


protesting? Or litigating? Where’s our 
voice? The kind of thing that politicized 
me is that somehow we’ve got to get people 
elected that we believe in! People that we 
don’t get disgusted when we hear them talk. 
So who are those people? Who’s going to 
stand up and say, "I’m one of those peo¬ 
ple”? H I have to fess up though: I was a 
non-voter until 199 ^- With my Native 
organizing, I worked with issues of sover¬ 
eignty and of not voting in US elections. So 
needless to say, when Ralph approached 
me, I wasn’t really thinking of running. In 
my mind, I sometimes thought about run¬ 
ning for office, but it seemed so . . . out 
there. So in 1996 when Ralph asked me just 
to be on a list of potential running mates, 
that seemed pretty safe. But then he picked 
me off the list! 

So with that experience, what do you think 
needs to happen now? 

We’ve got to win a lot of local offices. 
Progressives have to build our experience. 
We’ve got to learn how to get people elect¬ 
ed. And we’ve got to register people to vote, 
we’ve got to drive them to the polls and 
we’ve got to give them something to vote 
for. We’ve got to talk to them about issues 
that are of significance. 

One issue that you’ve become very involved 
with is energy justice for Indian reservations. 
What is your philosophy around energy justice 
as it relates to all the bad energy policies of 
the past, the burden these policies have put on 
Indian reservations and communities, and 
how new energy policies could give indigenous 
people economic benefits? 

Energy consumption in the United States 
is what has created the injustice in Indian 
country, with the coal strip mines, the 
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flooding of all the reservations, the oblit¬ 
eration of the salmon, and the nuclear 
waste dumps. The US is the largest energy 
market in the world and so, given that you 
are in the belly of the beast— literally —'why 
not offer an alternative that brings income 
to your reservation, is clean, builds infra¬ 
structure and is about democratizing power 
production. After all, a lot of these reser¬ 
vations are pretty damn windy and there’s 
no way around that. 

Yeah, when you’re in the middle of Pine Ridge 
or Rosebud or Nevada or the Hopi area, it’s so 
vast and feels like it’s almost in the middle of 
nowhere. It seems like wind and solar energy 
could be locally produced and locally con¬ 
sumed in places like that. 

Right. Local communities producing their 
own energy, local self-reliance—it’s eco- 
topian. Of course, the reality is a little dif¬ 
ferent than that because you get into the 
question of if energy is going to be pro¬ 
duced, should these tribes produce it 
themselves and, if so, is it better for, say, 
the Goshutes to have some wind out there 
rather than some nuclear? I am thinking 
yeah, but it’s ultimately their choice. 

You’re talking about the nuclear waste dump¬ 
ing at the Skull Valley Goshute reservation in 
Utah. How are you trying to get tribes to stand 
with other tribes against nuclear dumping on 
Indian land, when the tribes accepting the 
waste are getting paid for it? 

I don’t know what to say to those people. 
But what you have to say politically is that 
we shouldn’t be producing this stuff in the 
first place and we should close the industry 
down. But in the meantime, you’ve got 
these communities that have 25 or 5° years 
of nuclear contamination. 


Is it any different from an east coast commu¬ 
nity that is white or black and completely con¬ 
taminated with nuclear waste? 

No. That’s why you have to close down 
the nuclear industry. Don’t let them 
enable themselves by opening Yucca 
Mountain and opening Skull Valley, 
which is what those things do, they enable 
the industry to keep creating nuclear 
waste. We need to be about closing it 
down; we need to be about clean up. 
There are already about 125 or so nuclear 
waste dumps in this country—Hanford is 
one of them, so is Prairie Island. Are 
they ever going to get those places clean? 
I’m not really sure they will. 

What laws apply, anyway? Federal environ¬ 
mental law applies to Indian reservations, but 
state and county environmental laws do not? 

That is right. 

So you have to use federal courts as your 
recourse on something like the Clean Water Act? 

Yes, and you get treatment as a state. So, 
for instance, at Mole Lake in Wisconsin, 
they’ve been battling Exxon and 
Billiton—a British mining conglomerate. 
What is their strategy? Their strategy is 
to battle them on the Clean Water Act; 
their strategy is go to the Wisconsin legis¬ 
lature and try to get a ban on cyanide- 
based mining; their strategy is to target 
Billiton, the largest mining company in 
the world through stockholder’s and 
shareholder’s resolutions and go to 
London and say, 'Hey—you don’t have a 
right to do this”; their strategy is litiga¬ 
tion at the local level, ordinances at the 
towns, ordinances at the tribes; and they 
were at the UN. 


The Western Shoshone’s strategy has been to 
turn to some international courts to talk about 
their treaty, right? 

Yes, they went to the Organization of 
American States, which I thought was pret¬ 
ty cool. The OAS determined that the US 
was in violation of their own laws. 

Other people have taken the government to 
court over similar things—what is Eloise 
Cobell doing again? 

She is suing the federal government for 
mismanagement of the Indian trust funds— 
the money that is supposed to be royalties 
from tribal allotments and tribal trust lands 
that is managed by the Bureau of Indian 
Affairs [BIA]. It turns out, that the BIAhas 
not accounted for this money for many 
years. So Eloise sued as the lead plaintiff to 
ask them to account for the money. So far 
the court has held that the federal govern¬ 
ment is in contempt! It is a brilliant case. 
That money could capitalize a lot of Indian 
country. It could be used to capitalize what¬ 
ever it is, whether it is tribal wind, tribal 
enterprises, or tribal housing or whatever. 

I think it’s great that there’s been some head¬ 
way through legal channels, but so much of the 
history is about the legal system not working. 

It doesn’t work in the case of Indian peo¬ 
ple, period. I interviewed Frank Foolscrow, 
the Chief of the Lakota, and he kept talking 
about the "court of the thief.” He said, "So 
you go into the court of the thief and they 
get to make all the rules, they get to change all 
the rules, and there you are and they have 
stolen everything that is yours.” That is the 
story of Indian country. ® 

Transcribed fey Dana Powell. 
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C hris Colohan is one of the most 
engaging and thought-provoking 
vocalists in hardcore. Through 
every stage of his career—from Left for Dead to 
The Swarm—he has pushed boundaries and 
used his music to incite the kind of political fer¬ 
vor and dialogue that was once considered the 
heart and soul of the genre. 

Now, the vocalist is back with a new 
band: Cursed. But something is different this 
time. While there’s no doubt that all of 
Colohan's previous outfits were sonically solid, 
to say the least, Cursed's debut, One on 
Deathwish Inc, has upped the ante musically. 
He and his crew of instrumentalists fused 
together a gut-wrenching mix of punk, hard¬ 
core, and metal that’s loaded with the same 
principles and ideals Colohan has been known 
for since day one. 

What provoked the musical melange 
Colohan and his comrades have created? For 
starters, the current shaky political climate sent 
these socially conscious Canadians into an 
uproar. Cursed is sending out a wake up call for 
hardcore kids. They want them to get up and 
get out there. It’s ultimately an uplifting mes¬ 
sage from a man that claims that “humanity, on 
the whole, is a sinking ship.’’ 

Interview by Brian Peterson 

Your songs exude a dark, sometimes bleak, out¬ 
look. Does that reflect your personal outlook on 
life? What contributed to that world view? 

Holy shit. Where should I start? This is 
going to sound like something a teenager 
would say, but really my worldview, hasn’t 
been given much reason to change since I 
was an anti-social, Orwell-obsessed 16- 
year-old. All that negativity about people, 
life and humanity has only been reinforced 
through time, if anything. Maybe I’m better 
read at this point or can vocalize things more 
specifically, but in the end it is pretty simple: 


Even on a good day, humanity on the whole, 
is a sinking ship. I like individual people, but 
on the whole I think anyone that is really 
looking through the smokescreen of modern 
life to what is going on beneath it should 
have trouble turning around and pretending 
their own reality is somehow separable from 
that, they should feel angry and cheated and, 
yeah, pessimistic. 

That feeling seems mirrored in the band’s music. 
How did you arrive at the sound for Cursed? 

Collectively, what comes out of us is dark, 
raw, moody, and apocalyptic. No matter 
how we progress musically, I think this is 
always going to be a trademark of what we do. 

You have been one of the more outspoken pur¬ 
veyors of politics in the hardcore scene for sev¬ 
eral years. Do you still feel the same way, or 
has time changed your point of view? 

First, I think the term "politics” gets really 
misused in hardcore, just like "emotion” 
does. At some point someone decided that 
hardcore had to be slotted into either the 
"emotional” or "political” categories. I 
don’t see how anything genuinely personal 
could not be be both emotional and polit¬ 
ical. If you have to try to make something 
just emotional or political, what you end 
up spitting out is probably going to be con¬ 
trived. }[ I was raised in a hardcore scene 
where the kids where interested in social 
dialogue and lifestyle politics, which meant 
they were natural components of every¬ 
thing they did. It just isn’t like that any¬ 
more; hardcore is a lot less politically active 
than it was five years ago . It seems like that 
anyone still saying anything pointed or 
critical about anything comes across like 
some ultra-militant bookworm. But as far 
as I’m concerned, I’m still trying to stick 
with it. Regardless of how much has 
changed, I still see this as a medium the 


same way I did five or IO years ago. 

Now, with your point of view, I’m sure you 
have some insight into the recent actions of 
the Bush administration. What is your take on 
the situation in the Middle East? 

Situation? It’s not a situation , it’s a con¬ 
quest. It is a triumph of the deception the 
administration has created that people wake 
up every day in the West and go about busi¬ 
ness as usual. Somewhere along the line, we 
have allowed real life as we experience it to be 
separated from real life as it is fed to us from 
the media. \ Until September Ilth, we were 
able to go "Oh, how awful,” and change the 
channel. I’m not saying that it was right or 
good that thousands of people had to die, 
but at least for one brief period, we had to 
snap out of it, and weren’t given the option 
to turn it off. Unfortunately, that—terror 
here on the home front—is the only thing we 
seem to respond to. The same thing that 
goes on in other countries every day for years 
and years, but when it happens here, sud¬ 
denly everyone gets religion and starts using 
words like "terrorism” and "tragedy” as if it 
were the first time anywhere, f What can 
anyone say about what America is doing 
right now? Systematically going around the 
world changing anything that doesn’t comply 
with their economic order, and pretending 
it is some mission for global freedom. 
Freedom from what? Freedom for eight year 
old kids in the desert from their arms and 
legs? It is more subtle than what the 
Germans did, but in the end it amounts to 
the same thing: the quest for global domina¬ 
tion. And it’s working. What the fuck is any¬ 
body supposed to say about that? 

What do you make of the media’s coverage of it? 

I was in Spain when the US invaded Iraq 
and on European news stations they were 
broadcasting live photos of the real-life 


COLLECTIVELY, WHAT COMES OUT OF US IS DARK, RAW, MOODY, AND APOCALYPTIC 
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carnage: Kids with their limbs hanging off; 
people picking through the rubble that 
used to be their neighborhood. But then I 
looked at the American papers and instead 
there are pictures of some little town where 
a cluster of kids are standing around a US 
soldier letting them touch his gun and 
everyone’s laughing. They turned it into 
some generalized article about how the 
Iraqi people were so grateful for the civi¬ 
lized Western forces of democracy. But 
looking back now, what did they do besides 
the usual slash-and-burn? Why don’t we 
see news stories of what Afghanistan looks 
like right now, post "freedom”? There is 
no follow-up. Outside of setting up puppet 
governments that ensure the US keeps get¬ 
ting what they want out of a certain coun¬ 
try, our government is not concerned with 
cleaning up the aftermath. Like Vietnam, 
they have to try to make it look like they 
won something after all that, when in real¬ 
ity they still have no Hussein, they have no 
Bin Laden, and they just broke the one rule 
that keeps the whole world order in place: 
invading other countries against the whole 
world’s wishes. What diplomacy does any 
country, or any person—Americans 
included—owe America after that? 

You have lived in Canada for some time—how 
would you compare the coverage of world and 
domestic events there to the coverage in the US? 

Well, it’s funny. I think there are more lib¬ 
eral writers in some papers here, but they 
get shit on when they say anything too crit¬ 


ical of the US. It’s the same here with 
politicians. Everyone is worried about 
straining relations with the big guy by call¬ 
ing a spade a spade. 

Do you think anything can be done to change 
any of this madness? By what means? Or do you 
think its in humanity’s nature to self-destruct? 

Self-destruct, really. We have had so many 
options, so many solutions, so many 
chances. We will always do what is the most 
immediately gratifying and requires the 
least amount of sacrifice. Even when it lit¬ 
erally threatens our very extinction, as it 
does now. Any animal stupid enough that it 
can’t add up cause and effect is destined for 
extinction if you ask me. 

All that said, what do you make of hardcore’s 
current focus on fashion and things apolitical? 
Why do you think this has occurred in a genre 
traditionally known for its revolutionary tones? 

I think it is a natural backlash to the PC over¬ 
load of the '90s. Maybe it will come full cir¬ 
cle again, who knows? I think what happened 
with mainstream interest in the '70s with UK 
punk, in the mid '80s with hardcore, and the 
'90s with other punk genres is happening 
now specifically to hardcore. \ To some 
degree I can understand the money side of it. 
I mean, playing music as a lifestyle—living out 
of a bag and a van—is a hard act to keep up as 
you get older. Hell, I may even find myself in 
that spot, I can’t say. It depends on your pri¬ 
orities and how idealistic you can afford to be 
for how long. But the part of it that sucks the 


most is that the spirit has been lost in all the 
paperwork and has been replaced with nar¬ 
cissism and a focus on the least important 
things. Once you start just writing music and 
saying the things people want to hear, you’ve 
become a product and employee of a compa¬ 
ny. Someone "develops” you and tells you 
what to do, say and be—directly or indirect¬ 
ly—and in a year they’ll have exhausted the 
demographic and moved on to the next, 
more marketable one. 

Do you think there is a chance for the genre to 
rebound from corporate influences, or is this 
just the way it is from here on out? 

I think that a lot of punk and hardcore labels 
have grown along with the momentum as 
hardcore has had the lid blown off it, which 
is good. It was good working with Deathwish 
for the LP. There are labels now that can do 
as much for you as any major, but still run by 
people who actually care about it and under¬ 
stand the ethic behind it. I think the younger 
generation of kids wasn’t there to see it any 
other way, so they don’t see the need to 
rebound from it. Fashion, the Internet, 
dancing like ninjas to bad music, being mar¬ 
keted by someone else’s template, all that 
seems normal to them, so I can’t say what will 
happen. But things always move in cycles. 
There’s really little subculture left to 
punk/hardcore, but I’m sure it will evolve as 
it always has. Especially after this 1 5 minutes 
is up. How? I have no clue. Hopefully for 
the better. ® 


ONCE YOU START JUST WRITING MUSIC AND SAYING THE THINGS PEOPLE 
WANT TO HEAR, YOU’VE BECOME A PRODUCT AND EMPLOYEE OF A COMPANY 
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:00 am, Wednesday morning. I 
call Chandrasonic—guitarist, 
programmer and vocalist with 
radical pop MIDI warriors Asian Dub 
Foundation—at his home in South London. Our 
conversation lasts almost exactly an hour. He’s 
pleased to hear from me, because most musi¬ 
cians remember those who give them support 
early on, when there was nothing to be gained 
and usually only ridicule to be given. 

The first time I met Chandrasonic (or, as 
his friends know him, Steve) he was in the 
Birmingham-based Atom Spies, a nascent, 
nervy, serrated guitar band in the mould of Pig 
Bros or the Membranes. I conducted their first 
ever interview for the NME round about 1986 
(though it never actually ran). Talking with him 
today, Chandrasonic reminds me that the first 
Spies demo tape was called Careless Talk Costs 
Lives, the name of my magazine now. You 
know what they say about “the more things 
change . . .’’Atom Spies rapidly passed into 
indie oblivion, I changed my name and went off 
to discover a couple of kids playing loud guitars 
in the Pacific Northwest. Years passed. 


In 1993, at the Community Music work¬ 
shop, bassist and technology lecturer Dr Das, 
teamed up with one of his students, Deeder 
Zaman, and civil rights activist DJ Pandit G, 
to form a sound-system to play anti-racist 
gigs. The following year, Chandrasonic joined 
and a year later, Sun-J on “live technology 
and radical movements” rounded out the 
Asian Dub Foundation. 

The band’s debut album, Facts And 
Fictions (Nation) appeared in 1995, heavily 
influenced by the deep indo-dub of Adrian 
Sherwood’s On-U Sound and Lee “Scratch” 
Perry, plus the political bite of rap groups like 
Public Enemy and Disposable Heroes Of 
Hiphoprisy. Other elements—mostly all at odds 
with the prevailing pro-guitar climate of British 
indie music—were thrown into the mix: raga- 
jungle rhythms, sitar-influenced guitar lines 
(and other traditional instruments, borrowed 
from ADF’s parents’ record collections). The 
lyrics are fast-paced and angry. 

A second album followed, R.A.F.I., 
released by Virgin France in 1997. The 
band toured the UK with Primal Scream 


that summer, gaining a (deserved) reputa¬ 
tion as a blistering live act—spontaneity 
and political discharge always being at the 
heart of great rock’n’roll. 

When I next met Steve in March, 1999, I 
was living in Seattle and their remixed second 
album Rafi’s Revenge (London/Slash, reissued 
in 2003 by Beggars Banquet) had been nomi¬ 
nated for a Mercury Music Prize. Their profile 
back home has risen commensurately and they 
were headlining in the States too. The live show 
I caught at ARO.Space was... devastating — 
pure adrenalin, disgust, energy, and explosions 
every other second. We talked about old mutu¬ 
al friends, motivation, racist policemen, Jimmy 
Cliff and the worrying tendancies of American 
presidents to play God. 

Since then, ADF have released two more 
albums: 2000’s more culturally-diverse 
Community Music and this year's Enemy Of 
The Enemy, heavily influenced by the events of 
September 11th and the resultant hypocritical, 
ill-informed Western media response. They also 
have written the soundtrack for Matthieu 
Kassovitz’s La Haine (2001), a film based on 
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three youths growing up on a deprived Parisian 
housing estate, where police brutality and 
unemployment are the norm—performing the 
instrumental music live in support of screenings 
on several occasions. The same year the band 
went to Brazil, where they were involved in sev¬ 
eral musical workshops and in 2002, ADF 
went to Cuba, where the band performed to 
5,000 people in a venue more used to housing 
salsa meets. A decade after they formed, ADF 
continue to agitate, accelerate and inspire. 

Interview by Everett True 

What is your motivation now for doing Asian 
Dub Foundation? Is it the same as when you 
first started? 

I think the motivation is the connection 
with people. I know it sounds a bit bland, 
but that’s why I personally do what I do 
through whatever means: music, perfor¬ 
mance, or whatever. I’ve been on a tour for 
three months this year and it’s been 
absolutely terrific. On stage in Madrid last 
Saturday we were doing "Rise To The 
Challenge” when the skies split open and a 
hurricane started blowing. Not one person 
left the field, out of 2 , 0 , 000 —that’s con¬ 
necting; that’s motivation. 

Do you think that the need for ADF is greater 
than ever before? 

I wouldn’t be so arrogant as to say the world 
needs us. When I think about groups or 
movements in the past I really loved, 
there’s always been some kind of philoso¬ 
phy, however vaguely defined. Look at the 
whole history of popular music since the 
’50s: rock’n’roll was the music of the young 
versus the old; you’ve got the hippies, who 
had quite a wide-ranging philosophy— 
from the dumb pot-smokers to the radical 
far left; reggae was clearly born of social 
experience—early reggae was full of social 
conscience, philosophy and Rastafarian¬ 
ism; punk is a subversion of existing forms; 
hip-hop is similar to reggae. Even acid 
house had very interesting perspective on 
the world—everyone is together and 
friendly.K But now? There’s no group of 
people or musicians who seem to have an 
actual philosophy on the world. It’s either 


hedonistic or materialistic or the very old 
cliched rock’n’roll thing where the antics 
in the dressing room afterwards are far 
more important than the music. I miss the 
distinctive perspective on the world from 
groups. J You find it in localized music 
scenes almost automatically, when a group 
decides to sing in their own language. It 
comes through a radical combination of 
their indigenous sounds, from following 
through their own trends; like this fantas¬ 
tic psychedelic-flamenco collective group 
from Barcelona, Ojos Los Brujos, or 
Anima Sound System from Budapest, or 
Klotaire from Mt Pelier, a French- 
Lebanese futuristic rapper, with an urban 
Beirut kind of sound. It’s all people exper¬ 
imenting with what they know. ^ 
Unfortunately, that attitude doesn’t reach 
the designer accessory, materialistic world 
of MTV. Look at Missy Elliot: musically, 
she’s unbelievable— such an innovator—but 
her philosophy is the same as anyone else’s: 
"'Girls, girls, girls / Get that cash.” Look at 
American hip-hop—at least what you see on 
MTV because they reflect the corporate 
outlook—there is no attempt to even think 
about other ways of living. It is all "I’m the 
best, get me money, get me lots of women”, 
or if you’re a women, "Get me a rich man.” 
Of course, there are tons of brilliant rap¬ 
pers who aren’t like that — Dead Prez, Mos 
Def, Common ... it is very predictable. 

As far as philosophies in music go, do you agree 
with artists such as Nefilim Modulation Systems 
and Godspeed You Black Emperor that the “end 
time” or the apocalypse is imminent? 

I actually put the phrase "end time” into 
one of our songs on the new album. "End 
time” itself is a concept that comes from 
the Jehovah’s Witnesses. Did you know 
there was a massive split in the movement a 
few years back? One faction said the world 
was going to end in 1975’ and when that 
date came and went, half said the world 
hasn’t ended, but the other said, "Yes it 
has, but only if you’re a true servant of God 
do you know this. We’re actually living in 
end time.” It’s completely bonkers: the 
world has ended, but because you’re a sin¬ 
ner you haven’t been told. I resist all this 


Anti-Christ nonsense—the idea of evil and 
the Anti-Christ inhabiting the earth—but 
when you see the current American leader¬ 
ship, someone like Donald Rumsfeld, you 
do start to wonder . . . 

So you don’t think the Apocalypse is imminent? 

Not an apocalypse where everything hap¬ 
pens at once, but some of the things that 
people were frightened of in the ’80s have 
already come to pass: The final handing 
over of power to large corporations— 
national governments no longer have any 
control over things like trade agreements. 
It’s like the way that Rupert Murdoch and 
the Rev. Moon can own every media chan¬ 
nel in US—if not the world. You get a mas¬ 
sive right wing media hysteria in The Sun and 
The Express about handing over control to 
EU, but really the British government 
handed over control ages ago, in the GATS 
agreement. I don’t know if it’ll be a one- 
day apocalypse, but I do get fears when I 
hear about America developing low-yield 
nuclear weapons. I think it’ll be apocalypse 
for a lot of people round the world if they 
start using those things. Iraq has just had its 
own apocalypse. 

What are your feelings about Bush and Blair? 

George Bush doesn’t really exist—he’s just a 
simplistic puppet for whoever manages to 
manoeuvre themselves into influential posi¬ 
tions: oil multinationals, rabid anti-envi¬ 
ronmentalists, and nutty neo-conservatives 
who want to keep the world in a permanent 
state of warfare because it’s very good for 
business. Blair is simply part of that axis. If it 
wasn’t him, it would be somebody else. 

The title track of your new album contains 
direct references to September 11th, and the 
hypocrisy of the US media and government’s 
response to these events . . . 

Only kind of. The first verse—"Babylon 
really is burning this time / Coming 
home to roost on a Soviet landmine”—are 
my feelings about the week of September 
II and the shadowy paranoia that perme¬ 
ated it. The second verse—"Starin’ out 
the window at 50,000 feet... And as your 
eyes meet my skin see the terror on your 
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face”—was about the madness getting on 
planes that followed September Ilth. You 
heard stories: people getting thrown off a 
plane ’cause they had a T-shirt of Haile 
Selassie; people being attacked in the US 
because they were wearing turbans. A lot 
of the younger MCs, their sisters and 
mothers got attacked because they wear 
the veil, The American government 
appeared to know something big was 
coming and they didn’t do anything—a 
whistleblower in the FBI claimed that she 
was asked not to transcribe some relevant 
details because her bosses were worried 
they’d lose their funding because they 
were being too efficient. It does seem like 
for the US government to set in motion 
the policies they have now, some big 
event was necessary, to make Americans 
more amenable to warfare, more 
amenable to increased defense spending, 
more amenable to the suspension of civil 
liberties. U Enough Americans are so 
incredibly ignorant of the outside world. I 
am not an anti-American in the knee- 


jerk way, but 7° percent of Americans 
believe Saddam Hussein was responsible 
for September Ilth, even though Saddam 
and Al-Qaeda are sworn enemies. The 
majority of Americans have no idea how 
US foreign policy is viewed by the foreign 
world. The line seems to be that "the 
Arab world is jealous of our freedom”, 
but I don’t think American is a free 
country at all. Armed guards outside 
schools, a murderous criminal justice 
system, massive poverty, a sham election, 
40 million people without any health 
insurance at all . . . The idea that 

America is a beacon of freedom and 
opportunity is utter bullshit. 

Has this all increased the paranoia within your 
community? 

My community? I don’t know what that is. 
The last thing Asian Dub Foundation are 
spokesmen for some lumpen Asian com¬ 
munity. I can only talk about the experi¬ 
ence I have. It’s a very dangerous, confus¬ 
ing and polarised period for young 


Muslims in this country. The last thing we 
want is for the extreme mullahs, the mega¬ 
lomaniac fundamentalists, the Islamics, to 
have hegemony over the youth of this 
country. That’s a fucking disaster. But of 
course young people go on marches 
dressed like suicide bombers, wearing T- 
shirts saying things like "See you in par¬ 
adise”. It’s like anything. The embracing 
of a simplistic powerful image is very 
attractive to those who feel a bit lost, con¬ 
fused and abused. 

Well then, how have recent events affected 
you and as a band? 

People are more uncomfortable with us in 
Britain, generally. It’s even more anathema 
that some of our songs are about these top¬ 
ics—even though we only have one or two. 
It seems like such a big issue, that this 
music touches on something of wider 
importance. The British press . . . our 
record company . . . the fear they have is 
fear itself. People sometimes find the fact 
we exist itself quite offensive. ® 
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F or a long time, when the mainstream 
music media thought of Seattle 
record labels, Sub Pop was the one 
name that came to mind. Home to Mudhoney, 
the Catheters, Kinski, the Shins, the Thermals, 
and many others, the label still holds a promi¬ 
nent place in Northwest music. But after 15 
years and international praise, they’re no longer 
seen as the undisputed tastemakers for the 
region. These days, Seattle is home to over 100 
local labels that produce everything from house 
to hip-hop to hardcore, but from a punk stand¬ 
point, the indie that’s gaining the most momen¬ 
tum is Dirtnap Records, a four year old opera¬ 
tion run by 31-year-old Ken Cheppaikode. 

Cheppaikode, a smiley Midwest trans¬ 
plant, has an excellent ear for picking up on 
catchy acts of all varieties, from the spaz pop of 


the Briefs and the Exploding Hearts to the duct- 
taped new wave of the Epoxies to the garage 
rock of the Gloryholes and the electro-noise of 
the Cripples. The regional comp he released at 
the beginning of the year, Dirtnap Across the 
Northwest, is a 31-band strong collection that 
demonstrates just how incredibly fertile the 
combined punk scenes of Vancouver, Seattle, 
and Portland are right now. It’s also a great 
example of why it can be so difficult to decide 
which killer punk band to see almost any night 
of the week in Seattle. As Dirtnap rises into 
becoming one of the most respected indepen¬ 
dent punk labels in the Northwest, 
Cheppaikode took an afternoon out of his busy 
schedule to talk about his first love—music. 

Interview by Jennifer Maerz 

How did you go from being a music fan into 
starting your own label? 

I was really into metal when I was in second 
or third grade and I started going to punk 
rocks shows around the summer of ’84* 
I’ve always been really passionate about 
music, but for a while I just wasn’t orga¬ 
nized enough to really do anything about 
it. Then in the early ’90s I started doing 


more shit—I put out one issue of a zine that 
didn’t go anywhere and I was in a couple 
bands. I moved to Seattle from Wisconsin 
in ’94 and wrote for a really cool zine 
called Ten Things Jesus Wants You to 
Know as well as for Flipside s last issue, I 
always thought that running a record label 
would be really cool. All through my 20s, it 
was something I really wanted to do but I 
was always too broke and disorganized to do 
anything about it. I was also moving around 
a lot—I lived in Minneapolis, San 
Francisco, and Seattle twice. I even moved 
back to Madison in ’96 when I got a job 
offer to work at a small label called 
Rhetoric that my friend started. I dropped 
everything on a week’s notice and moved 
there. For a while I was the only person 


working there—I did everything from 
sweeping the floor to answering the phone 
to buying and sales and writing shit for the 
catalog. I really got a lot of experience 
working there that laid the groundwork for 
starting the label years later. 

When did you start Dirtnap? 

It actually started as a radio show in ’97. I 
met someone who was starting an online 
radio show and I didn’t know anything 
about computers—I didn’t even know what 
an online radio station was —but I signed up 
for it. I did a radio show where every week 
I’d put together 15 or 20 tracks and write 
up a paragraph on everything I was playing. 
It started to become a pretty popular sta¬ 
tion called Antennae Internet Radio and I 
bought the station after like 6 months. I 
was playing punk rock from all over the 
world—a lot of really obscure, weird shit 
from all over and a lot of local stuff too. 
After a while I started getting e-mails from 
people asking me where they could buy the 
stuff I was playing and so I started Dirtnap 
mailorder. For all the super-obscure local 
shit I would just buy up 5 or IO copies and 
try and sell them on my radio show. It did¬ 


n’t really work out too well though, and I 
had to stop doing the show when I got too 
caught up in other stuff. I gave away the 
radio station two years ago. 

What pushed you from doing an Internet radio 
show to creating a label? 

I’d been saying for jears that I was going to 
start a label—it was getting to the point 
where I had to do it or I was going to look 
really stupid. I’d been corresponding with 
this band from Sweden called the 
Dontcares. I listened to their MP3S and was 
totally into them and said if they ever need¬ 
ed any help with anything, I’d help them 
out. I was thinking along the lines of inter¬ 
viewing them for a magazine or whatever, 
but they were like "Yeah, if you know any 
labels in the US who might want to release 
our stuff, let us know. ” So I thought about 
it over the weekend and on Monday morn¬ 
ing I wrote them back to say I’d put out the 
record. I first started putting the label 
together in May of ’99 but the Dontcares 
7”, which was the first thing I put out, came 
out in January 2000. 

You’ve amassed a pretty substantial catalog in 
three years. 

I have 29 releases so far— 1 7 new ones in the 
last 12 months. I’ve really been cranking 
them out. I think I put out five or six the 
first year and five or six the second year, but 
ever since that I’ve been totally going nuts. 

What’s the biggest release you’ve had? 

Pretty easily that was the first Briefs album 
Hit After Hit. We had no distribution at the 
time and no advertising. We barely did any¬ 
thing for it and for a while we couldn’t even 
keep up with pressing them! We sold over 
10,000 of those records and it’s still selling 
really well. The Epoxies have been another 
big seller, but the new big thing is the 
Exploding Hearts—they’re totally blowing 
up. I’ve gone through two pressings already 
and it’s only been a month. The first one 
sold out in three days and the second one 
lasted about two weeks. 

How did you discover the them? 

It’s funny—it was an accident. They played 
their second show at Gibson’s [a now- 
defunct Seattle punk club] when they were 


. I definitely think that independent culture is important 
and it’s really important to stay where your roots are and 
Wj pE have a connection to the stuff around you. A lot of that 
MyA is lost when you’re dealing with a corporate level. Plus 
it’s just not as fun. 
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called the Adhesives. I was going to go to 
Portland to see the Briefs that day, but I 
missed the Greyhound, and I decided to 
fuck it and hang out at Gibson s and drink 
a couple beers. I’d never heard any of the 
bands and I wasn’t expecting anything, and 
yet I was totally blown away and I offered to 
put out the Epoxies 7 ” on the spot. 
Although it was really early on in their 
career, the songs were really developed and 
I think Roxy has total charisma. I knew 
right away that they were a band that I want¬ 
ed to do something with. 

You’ve said in the past that you get unfairly 
tied to the new wave punk thing—is that 
something you’re still struggling to get over? 

Yeah, I definitely don’t like that. If I have to 
get pegged as anything, it’s just a cool 
Northwest punk rock label. But people see the 
keyboards and say, "Oh, it’s a new wave band. ’’ 

You’ve lived in a lot of big punk cities—San 
Francisco, Minneapolis, and now Seattle— 
what is it about the Northwest that makes it so 
rich for music right now? 

I don’t know. Everything goes in waves. I 
think right now is a really great time to be 
in the Northwest. Whatever sub-genre of 
punk rock you’re into, there’s a pretty dri¬ 
ving scene for it here. And it’s really awe¬ 
some that I can honestly say a lot of my 
favorite bands are on my label. 

With the Northwest on the rise again, 
inevitably that means that majors are coming 
to sign away the talent. Is it hard for you when 


your bands move on to bigger labels, like the 
Briefs did for a short time with Interscope? 

Not really. I purposely want to work with 
bands one album at a time and so if bands 
want to go somewhere else, that’s fine. I 
know my limitations because I’m still a 
pretty small label. I’m only one guy who 
does it in his spare time and it’s not like I 
have tons of cash or time to throw around. 

I was totally fine with the Briefs signing to 
Interscope, but it did make me a little 
paranoid because I didn’t have a contract 
with them or anything, so I thought that if 
they did well on Interscope that my record 
could get scooped up from under me at any 
time. I would be pretty bummed if that 
happened, but luckily it hasn’t. But just in 
case, I do use contracts now. 

Have you had people sniffing around at other 
Dirtnap bands? 

Oh yeah, the Epoxies are totally talking to 
big labels and now I’m getting a lot of 
major label interest in the Exploding 
Hearts. I’ve heard from Dreamworks, 
Atlantic, and Capitol so far. 

Does that change your mission at all? 

I don’t know. I think I’m moving up a little 
bit. I thought originally that I would do the 
7 ”s for bands and they’d go somewhere else 
for the full-length. Now I’ve moved up a 
notch to where bands put out a 7” on Vinyl 
Warning or whoever and I seem to wind up 
with more of the CDs. But it doesn’t both¬ 
er me if bands want to see this as a stepping 
stone, because there are so many cool 


bands around here that if the band wants to 
go on to something else, that’s totally fine. 
So as long as I don’t get fucked over in the 
deal—losing my rights to stuff I already put 
out—I’m totally cool with it. 

What’s the importance for you for having an 
independent label? Why not go rake in bigger 
bucks working at a major label? 

I don’t know. I’m not a super-political 
guy, but I definitely think that indepen¬ 
dent culture is important and it’s really 
important to stay where your roots are 
and have a connection to the stuff around 
you. A lot of that is lost when you’re 
dealing with a corporate level. Plus it’s 
just not as fun. When I got laid off from 
Mordam Records, one of my initial 
instincts was to try and get a job at 
Universal or whatever. But I realized that 
if I was doing that, it would just be for a 
paycheck. There’s nothing wrong with 
that—I need a paycheck—but I want to be 
really careful to make this fun, on a 
friendly, fun level. If you sign to Warner 
Brothers, you probably never get to meet 
the guy who runs the label. 

After writing for zines and working at/running 
small labels, do you feel like the independent 
ethic is engrained in you? 

Yeah. At this point, I’m 31 and I’ve been 
hanging around the punk rock scene since 
I was II, so I think I’m stuck with it for 
better or for worse. I can’t really imagine 
things changing for me too radically at 
this point. ® 












A s a life-long resident and overall fan 
of this republic’s coldest, darkest 
state, I can think of no better 
metaphor for the underground aesthetic than 
North Dakota. June Panic is a product of this 
aesthetic. An astoundingly hard-working song¬ 
writer, philosopher, and all around good guy, 
June Panic's music articulates the best and 
worst about the state we share: nature, isola¬ 
tion, and death, Lutherans, Socialists, the solid 
ground, the sparse landscape, the cold, and all 
those goddamn nuclear missiles. And like the 
folks here, while his songs may be off-putting at 
first, once you get to know them they become 
unbelievably welcoming and warm. 

Panic released his 11th album Baby’s 
Breadth on Secretly Canadian Records in 
August 2002; a follow-up split 7” with Damien 
Jurado and a 12th LP are due soon. As the 
Coen Brothers say, “a lot can happen in the 
middle of nowhere.” 

Interview by Brian Schill 

Why write about “big” topics like death, life, 
and birth? Why those topics for songs—or 
maybe the better question is why not? 

Maybe it is. It’s not as if my life is separate 
from what I write about—I write about 
those things because that’s what I think 
about. There are probably people who 
think about those things and censor them¬ 
selves when it comes to writing a song 
because they think rock is not a proper 
place for it. And then there are people who 
think it’s important to be profound and 
deep and mystical whenever they write a song, 
so even though they don’t normally think 
about those things, they try to squeeze them 
into their lyrics. But for me, it’s just an 
extension of the philosophy I’m reading at 
the time; the ways I’m thinking and living 
are going to seep into the music. 

What are you reading right now? 

I’m reading these books I brought with me. 


I’m reading a guy called Zizek, I guess 
you’d call him a Marxist, Lacanian 
philosopher. The main guy I constantly go 
back to is Wittgenstein. I read a lot of 
Heidegger, too—I actually wrote a song for 
him that will be on my new album. I’m 
reading some essays by TS Eliot, Emerson, 
a lot of Thoreau and stuff like that. 

With so much literary background and influ¬ 
ences, do you approach your lyrics first or the music? 

Almost always the music. In fact, the only 
times I can remember writing the lyrics 
first and then the music are songs where I 
actually took the lyrics from other people. 
The lyrics on the first song on my album 
Horror Vacui are from a poem by Bertolt 
Brecht—I just wrote the music to go along 
with it. And on the new album I have a 
song that I wrote the music for that’s a 
poem by Edna St. Vincent Millay. But I 
don’t think I’ve ever written out my own 
lyrics and then tried to put music to them. 
For me, the melody dictates what the words 
are going to be. From there on, it’s about 
fitting words into the melodic structure. 
The melody will always imply where there 
should be a hard sound or soft sound and 
how it should roll off the tongue, so there 
is that sense that the lyrics are already hid¬ 
den there—its just a matter of spending 
enough time with it that they fall into place. 

You mentioned that your life “seeps” into your 
music. Your sister has just had children—how 
much of your being an uncle now influenced 
the content for Baby's Breadth ? 

I don’t know if that influenced it, but 
maybe a bit. I’ve been out to Wyoming to 
see the kids a couple times, but the album 
is more of a conceptual thing. It’s not 
really influenced by any particular event, 
it’s just things I’ve been thinking about. 
Everybody probably thinks about whether 
they’d like to have kids or not. Of course 
I’m also talking about spiritual dimensions 


and playing with ideas of rebirth, so those 
two themes play off each other throughout 
the album. I was trying to make a parallel 
between the idea of wanting to have chil¬ 
dren and for wanting to become a child 
yourself again and how those might be 
related. It was more of a thematic thing . . 
. pregnant with possibilities. [ laughs ] 

This is your 11th record and seems to be your 
most accessible album as well—definitely your 
least-abstract album musically. Was that 
intentional or a result of your development as 
a songwriter? 

I think that’s just been a natural progres¬ 
sion for me. If anybody thinks you need 
natural talent to make halfway decent 
music, I’m an example that that’s not the 
case. I forced myself to make music. I figured 
if I do it long enough, it will be worthwhile 
at some point. \ On one level, this last 
album might be more accessible because 
the people I was playing with were very 
comfortable in the studio and all grew up 
playing music with each other in Indiana. 
Even though we hardly practiced the songs 
at all, they all have such an instinct for 
recording that we only had to play the songs 
two or three times before recording them. 
It was very haphazard—we’d show up at the 
studio and call up people and whoever hap¬ 
pened to be around that night would come 
and I’d show them the song. By virtue of 
whoever happened to be there, that’s what 
the arrangement looked like—"Oh, we 
don’t have a keyboard player tonight, so I 
guess there’s no keyboard on this song.” So 
the album wasn’t arranged and thought out 
beforehand much, so it conveys a real nat¬ 
ural feeling, Additionally, I think I’ve 
become a better singer and learned how to 
control my voice more. I think my voice was 
one of the things that was likely to put peo¬ 
ple off about my earlier records. With 
those there is a pretty intense, weird voice 
going on. But it’s becoming more conven- 
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the ways I’m thinking and living are going to seep into the music. 






tional now because I think I finally hit 
puberty a year or two ago! [laughs] 

Is that why you’re singing about babies now? 
[laughs] 

[/aug/ 15 ] Yeah, those hormones have finally 
kicked in and I’m looking at girls differ¬ 
ently. Seriously, I am learning to control 
my voice. I think most people would still 
think it’s a pretty unconventional voice, 
but now it’s at least not something that the 
majority of people will be repelled by right 
off the bat, which was probably a pretty 
common reaction to my earlier stuff. 

Your music seems to embody a lot of spiritu¬ 
ality, but not necessarily in the Christian 
sense like a Damien Jurado or Pedro The 
Lion. Were you raised in a spiritual home or 
is this awareness in your music just an exten¬ 
sion of your philosophy? 

It’s philosophical to the extent that I view 
philosophy not as a bunch of theories, but 
about how you live. Philosophy is a very 
practical thing in my mind. You could call 
the sentiment in my music "philosophical” 
rather than "religious”, but only to the 
extent that in our day and age maybe reli¬ 
gion has become too theoretical and dog¬ 
matic. H I didn’t grow up in a religious 
environment at all. In fact, I don’t even 
think I heard the word "god” until I was 
pretty old—it just wasn’t a part of my world. 
I essentially grew up overseas because my 
dad was in the army. When we moved back 
to the states we would visit my grandmoth¬ 
er once or twice a year and would have to go 
to church because she was very Catholic. 
But that was my only exposure, and it real¬ 
ly kind of freaked me out because there 
were all these people saying all this stuff at 
the right time and I didn’t know any of it. 
They all sounded like robots! But if you 
look at the subject matter of my albums 
from the very beginning it becomes more 
and more of a dominant theme to talk 
about god. At some point I was thinking 
"Why am I thinking about god all the time? 
There is no reason for me to be so obsessed 
with this idea.” I presumed I was an atheist 



and yet I couldn’t stop thinking about it 
and had to force myself to stop. 
Eventually, when I turned my thoughts 
towards it and started to make a distinction 
between the dogma and authority of the 
Christian church and what people might 
actually see in it, I found there might be 
something beautiful in it regardless of what 
it has become, I still wouldn’t call myself 
a Christian, but there was a sort of break¬ 
through for me at that time. With my new 
songs it’s a lot more overt. I’ve been sur¬ 
prised that more people don’t talk about 
this last album as if it was a born again 
Christian album. I was expecting more of 
that and was pleasantly surprised that I 
never read a review that tried to pigeonhole 
it into that or tried to reduce it down to 
that or that had any hostility toward it 
because of that angle. I do think that on the 
surface it has that feel. It’s not as overt as 
something like the Danielson Famile, who 
will be on my next record, but it is there. 

Danielson Famile are openly Pentecostal, correct? 

Very much so. And they’re a very strange case, 
because they don’t do very well in the Christian 
music scene. Most people there tend to be 
repulsed by what they do. And yet the secular com¬ 
munity—if you want to call it that—has really 
embraced what they’re doing. I don’t think Daniel 
would want to call what he does Christian music 
either, although he calls himself a Christian. 

Do you think that the Danielson/Pedro the 
Lion/Damien Jurado crowd, who don’t fit in 
well with the Christian contemporary music 
scene of Amy Grant and Newsboys—or even 
the more mainstream likes of POD, U2, or 
Creed—can find an audience in underground 
music? They’re doing openly Christian things, 
but you just know they’d find zero success in 
the popular Christian music culture. 

I think the form of Christianity they 
embrace is something that doesn’t have to 
pigeonhole itself to a Christian audience. 
However, when I was recording in 
Indianapolis, I went to some Bible studies 
and I could tell that because I was there, the 
folks there felt like they had to be more 
careful with what they said because they 
were around a guy who didn’t call himself a 
Christian. I could tell some of them had 


two different ways of talking: they talk to 
Christians one way and for non-Christians 
they go into another mode where they’re 
trying to convert you to Christianity so that 
they can talk to you the way they talk to their 
Christian friends. I think that’s probably 
something that Damien and Pedro and 
Daniel don’t relate to; I think they talk to 
all people in a similar way. They won’t 
avoid Christianity as subject matter, but 
they also won’t push it on you. Their belief 
is taken as a given, so they just make music. 
You won’t have a lot of explicit "Hallelujah 
Jesus!” choruses, for instance. 

In February 2002 you sent out a mass anti¬ 
war petition e-mail that I received and appar¬ 
ently Damien Jurado received as well. He 
responded negatively, with more of a pro-war 
sentiment. Have you spoken with him since? 

I have, but we didn’t talk about that subject. 
We’re going to put out a split single with 
each other and probably go on tour togeth¬ 
er in Europe, so we just talked business. 
We left the war alone—not because I wanted 
to avoid talking about it, but because I 
don’t know that I trust myself to articulate 
what I know about pro- or anti-war senti¬ 
ments and how easily I fit into either term. 

Damien’s pro-war response surprised me, 
though. It made me wonder when rock’n’roll 
became a mouthpiece for the establishment. 
When did rock guys begin saying the same 
things our Republican President says? Is our 
pop culture becoming more conservative? 

I don’t want to speculate on what direction 
culture is going, but as far as rock music, I 
think you’re right. I think to a large extent 
rock has aligned itself with a more liberal 
attitude traditionally, but now you can be a 
rock’n’roller and be conservative. I wouldn’t 
want to decry that or anything, and I also 
wouldn’t want to go into what mechanics are 
involved in making that happen, but I would 
just say that if this is happening, it is up to us 
to enter into a dialogue with people who are 
doing rock music who have a traditionally 
un-rock’n’roll viewpoint on things. That 
way, rock’n’roll becomes a way of extending 
the community we live in, which is what I like 
about it in the first place—it gives you more 
people to talk to and relate with. ® 


I don’t even think I heard the word “god” until I was pretty 
old-it just wasn’t a part of my world. 
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LOOKING FOR PUNK PLANET? 

TRY ONE OF YOUR LOCAL INDEPENDENT RECORD STORES, BOOK STORES, OR NEWSSTANDS. 


Arizona 

GOPHER SOUNDS Flagstaff 
6W. Rt. 66 *(928) 779-1515 
EASTSIDE Tempe 
217 W. University Dr. • (602) 968-2011 
TOXIC RANCH RECORDS Tucson 
424 E. 6th St. • (520) 623-2008 

California 

AXIS RECORDS & COMICS Alameda 
1431A Park Street • (510) 864-8682 
GOING UNDERGROUND Bakersfield 
1412 17th St. #C • (661) 633-0111 
CODY’S BOOKS Berkeley 
2454 Telegraph Avenue • (510) 845-7852 
HEAD LINE RECORDS Los Angeles 
7708 Melrose Ave • (323) 655-2125 
UCLA BookZone Los Angeles 
308 Westwood Plaza • (310) 206-4041 
RED DEVIL Petaluma 
170 Kentucky Street • (707) 769-8999 
MAD PLATTER Riverside 
1223 University Ave. #160 • (909) 328-1600 
M-THEORY MUSIC San Diego 
3004 Juniper Street • (619) 269-2963 
STREETLIGHT RECORDS Santa Cruz 
939 S. Pacific Ave. • (888) 648-9201 
GREENE RECORDS Tustin 
12932 Newport Ave #4 • (714) 505-6626 
Go online for more California stores! 

Colorado 

EADS NEWS Boulder 

1715 28th Street • (303) 442-5900 
WAX TRAX Boulder 
1143 13th St. • 444-9829 
THE TATTERED COVER Denver 
1628 16th Street • (303) 322-7727 
2955 E. First Ave. • (303) 436-1070 
WAX TRAX Denver 
626 13th St. • 831-7902 
AL’S NEWSSTAND Fort Collins 
177 N. College • (907) 482-9853 

Florida 

GROUND XERO RECORDS Sarasota 

1919 Northgate Blvd • (941) 351-4145 

Georgia 

AIRSHIP RECORDS Savannah 

14 West State Street • (912) 234-7333 

Idaho 

THE RECORD EXCHANGE Boise 

1105 W. Idaho St. • (208) 344-8010 

Illinois 

ROSETTA NEWS Carbondale 
212 W. Freeman • (618) 457-5410 
CLUBHOUSE RECORDS Chicago 
3728 N. Clark • (773) 549-2325 
HARD BOILED Chicago 
2008 W. Roscoe • (773) 755-2619 
LAURIE’S PLANET OF SOUND Chicago 
4639 N. Lincoln • (773) 271-3569 
QUIMBY’S Chicago 
1854 W. North • 773-342-0910 
WOMEN & CHILDREN FIRST Chicago 
5233 N. Clark St. • (773) 769-9299 
COMIX REVOLUTION Evanston 
606 Davis Street • (847) 866-8659 
SLACKERS CDS • Glen Carbon 
300 Junction Dr. Ste 117 • (618) 655-0946 
RECORD BREAKERS Hoffman Estates 
1588 W. Algonquin Rd. • (847) 359-7544 


SLACKERS CDS • O’Fallon 
1566 W. Hwy 50 • (618) 632-6655 
THRESHOLD RECORDS Tinley Park 
7901 W. 159th St. • (708) 429-0220 
Go online for more Illinois stores! 

Indiana 

SUBTERRANEAN Fort Wayne 
301 W. Washington Blvd. • (219) 424-8417 
VON'S RECORDS West Lafayette 
319 W. State • (765) 743-1796 

Iowa 

ZZZ RECORDS Des Moines 

424 East Locust St. • (515) 284-1401 

Kansas 

LOVE GARDEN SOUNDS Lawrence 

936 1/2 Massachusetts St • (913) 843-1551 

Kentucky 

CD CENTRAL Lexington 

377 S. Limestone St. • (859) 233-3472 
EAR X TACY Louisville 
1140 Bardsdale Rd. • (502) 452-1799 
HAWLEY COOKE BOOKSELLERS Louisville 
27 Shelbyville Rd Plaza • (502) 893-0133 
CD WAREHOUSE Nashville 
400 21st Ave. S • (615) 321-3472 

Massachusetts 

FOOD FOR THOUGHT Amherst 
106 North Pleasant St. • (413) 253-5432 
CABOT RECORDS Beverly 
238 Cabot St • (978) 232-6471 
HERE BE MONSTERS New Bedford 
106 William st. • (508) 997-8006 
TRIDENT BOOKSELLERS • Boston 
338 Newbury Street • (617) 267-8688 

Maryland 

ATOMIC BOOKS Baltimore 
1100 W. 36th St. • (410) 662-4444 
REPTILIAN RECORDS Baltimore 
403 S. Broadway • (888) 909-6853 

Michigan 

SHAMAN DRUM BOOKS Ann Arbor 
313 S. State St. • (734) 662-7407 
IDLE KIDS Detroit 
4470 Second Ave. • (313) 832-7730 
FLAT BLACK & CIRCULAR E Lansing 
51 E Grand River Ave • (517) 351-0838 
VERTIGO MUSIC Grand Rapids 
71 S Division Ave. • (616) 742-5106 
RECORD TIME Roseville 
25110 Gratiot Ave • (313) 775-1550 
IDGIT SAVANT RECORDS Saginaw 
524 Gratiot Ave • (989)791 9058 

Minnesota 

ERNIE NOVEMBER Mankato 
627 S. Front St. • (507) 345-7885 
EXTREME NOISE Minneapolis 
407 West Lake St. • (612) 824-0100 
TREEHOUSE RECORDS Minneapolis 
2557 Lyndale Ave S. • (612) 872-7400 

Missouri 

SLACKERS CD’S AND GAMES 

Chesterfield: 122 THF Blvd. 

Columbia: 1020 E. Broadway Ste G 
Fenton: 661 Gravois Bluffs Plaza Dr. 
O'Fallon: 1313 Hwy K 
St. Charles: 2869 Veterans Memorial Pkwy. 

Montana 

FLATSPOT Great Falls 

113 7th Street South • (406) 453-8185 


Nebraska 

ANTIQUARIUM Omaha 

1215 Harney St. • (402) 341-8077 

ZERO STREET Lincoln 

120 North 14th St. • (402) 435-8299 

New Jersey 

CURMUDGEON MUSIC Edison 
237 Plainfiled Avenue • (732) 819-7668 
TOILET WATER Ocean City 
1059 Asbury Ave. • (609) 399-9909 

New Mexico 

NEWSLAND Albuquerque 

2112 Central SE • (505) 242-0694 

New York 

GENERATION RECORDS NYC 
210 Thompson St. 

MONDO KIM’S NYC 

6 St. Mark's Place • (212) 505-0311 

SEE HEAR NYC 

59 E. 7th St. • (212) 505-9781 

SOUND AND FURY NYC 

192 Orchard St. • (212) 598-4300 

North Carolina 

GREEN EGGS AND JAM Ashville 
82-A N. Lexington Ave. • (828)254-3232 
CD ALLEY Chapel Hill 
405-C W. Franklin St. • (919) 960-9272 
GATE CITY NOISE Greensboro 
401 South Tate St. • (336) 272-7883 

Ohio 

EVERYBODY’S RECORDS Cincinnati 
6106 Montgomery Rd. • (513) 531-4500 
BENT CRAYON Cleveland 
11600 Detroit Ave. • (216) 221-9200 
MAC’S BACKS PAPERBACKS Cleveland 
1820 Coventry Road • (216) 321-2665 
MAGNOLIA THUNDERPUSSY Columbus 
1155 N High St • (614) 421-1512 
GALAXY CDS Hamilton 
1238 Main St • (513) 892-8888 
CHRIS’ WARPED RECORDS Lakewood 
13383 Madison Ave. • (216) 521-4981 
GOODDOG MUSIC Lancaster 
118 N. Columbus St. • (740) 654-7762 
ULTRASOUND Mentor 
7529 Mentor Ave. • (440) 975-9570 
MY GENERATION Westlake 
25947 Detroit Rd. • (440) 871-5586 

Oklahoma 

SEASICK RECORDS Tulsa 

3134 E 15th St. • (918) 585-1555 

Oregon 

HOUSE OF RECORDS Eugene 
258 E 13th • 342-7975 
2ND AVENUE RECORDS Portland 
400 SW Second Ave. • (503) 222-3783 
GREEN NOISE Portland 
2615 SE Clinton st • (503) 736-0909 
MUSIC MILLENNIUM Portland 
3158 East Burnside 
Q IS FOR CHOIR Portland 
2510 SE Clinton St 
READING FRENZY Portland 
921 SW Oak St. • (503) 274-1449 

Pennsylvania 

DOUBLE DECKER RECORDS Allentown 
803 Saint John St. • (610) 439-3600 
REPO RECORDS Bryn Mawr 
1047 lancaster ave • (610) 525-5460 


ANGRY YOUNG AND POOR Lancaster 

140 N. Prince St. • (717) 397-6116 

AKA MUSIC Philadelphia 

7 N. 2nd St. 

REPO RECORDS Philadelphia 

538 South St • (215) 627-3775 
SPACEBOY RECORDS Philadelphia 
409 South St. • (215) 925-3032 
BRAVE NEW WORLD Pittsburgh 
406 S. Craig St. 

South Carolina 

52.5 RECORDS Charleston 

75 Wentworth St. 

Texas 

SOUND EXCHANGE Austin 

2100 Guadalupe St. • (512) 476-8742 

HOURGLASS RECORDS Houston 

12531 Jones Rd • (832) 604-0223 

SOUND EXCHANGE Houston 

1846 Richmond • (713) 666-5555 

VINAL EDGE Houston 

13171 Veterans Memorial Dr. • (281) 537-2575 

RALPH’S RECORDS Lubbock 

909 University Ave • (806) 763-6400 

Vermont 

THE CAUSE Burlington 

161 Main St. • (802) 324-6933 

Virginia 

CAMP ZAMA RECORDS Norfolk 

3812 Hampton Blvd. • (757) 440-0423 

SKINNIES RECORDS Norfolk 

814 W. 21st St. • (757) 622-2241 

PANIC Virginia Beach 

2605 Virginia Beach Blvd #104 • (757) 498-6740 

Washington 

VIVA LA VINYL Bellingham 
1211 N. State St. • (360) 715-8482 
13TH AVENUE MUSIC Longview 
1221 Commerce Ave • (360) 425-1300 
PHANTOM CITY RECORDS Olympia 
117 Washington St Ne • (360) 357-6852 
FALLOUT RECORDS Seattle 
1506 E. Olive Way • (206) 323-2662 
LEFT BANK BOOKS Seattle 
92 Pike St • 206 622-0195 
SINGLES GOING STEADY Seattle 
2219 2nd Ave • (206) 441-7396\ 
MOTHER RECORDS Tacoma 
602 Fawcett Ave • (253) 593-0134 

Washington DC 

DCCD 

2423 18th St. NW 

SMASH RECORDS 

3285 1/2 M St. NW • (202) 33-SMASH 

Wisconsin 

DEAF EAR La Crosse 

112 4th St • (608) 782-7829 

EAR WAX Madison 

254 W Gilman St FI 2 • (608) 257-6402 

ATOMIC RECORDS Milwaukee 

1813 E. Locust St. • (414) 332-3663 

FUEL CAFE Milwaukee 

818 E. Center St. • (414) 374-3835 

Wyoming 

SONIC RAINBOW Casper 

140 S. Center St. • (307) 577-5947 


FOR INTERNATIONAL LOCATIONS, check 

online at www.punkplanet.com/retail 
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T ravis Morrison is freaking out. 

Onstage at the Knitting Factory in 
Los Angeles, a sparkling new rock 
club located in the basement of a strip mall off 
of Hollywood Boulevard, Morrison is bending 
his body and busting moves like he’s the funki¬ 
est robot at the robot factory. He’s playing a 
song called “You Are Invited,” and he sounds 
like he means it, strumming his guitar and shuf¬ 
fling his feet along with the crowd gathered 
around him. It’s quite a sight, really. 

Too bad this is the last time any of us will 
see it. 

Morrison is in Los Angeles on the final 
tour with his band of over a decade, 
Washington DC's the Dismemberment Plan. 
Truth be told, it’s been a remarkable run. 
Formed in 1993 with guitarist Jason Caddell, 
bassist/keyboardist Eric Axelson, and drummer 
Joe Easley, the Dismemberment Plan spent 
years on what appeared to be a Quixotic 
search, attempting to find a home for their 
angular rhythms and art-rock ploys. 

At first, they thought that they would dis¬ 
cover acceptance just down the road, as a part 
of the thriving DC punk scene, but they were 
wrong. The Dismemberment Plan never 
seemed a likely fit among the city’s folded¬ 
armed scene vets, so it wasn't completely 
unfathomable when they decided they’d fit in 
just fine at Interscope Records, the major label 
they signed to in 1998, joining an eccelectic 
roster that included everyone from indie icons 
Drive Like Jehu to Snoop Dogg. But, again, they 
were wrong—really fucking wrong. The 
Dismemberment Plan was dropped from the 
label less than a year after signing, to the sur¬ 
prise of nearly no one. 

What was surprising, however, was that 
somewhere in the middle of all of this the 
Dismemberment Plan became an incredibly 
great rock band. With the release of their major 
label-less third album Emergency & / in 1999 
and their 2001 follow-up Change, the group 
had mapped out a musical landscape that very 
few dared to trek. 

Combining hip-hop and indie-pop, kalei¬ 
doscope guitars and sideways drums, talking 
heads and shaking booties the Dismemberment 
Plan had managed to make something so 
wrong sound so completely right. Which is why 
it struck so many people as odd when, last win¬ 
ter, they officially announced that the band was 
coming to an end. 


And so it is that Morrison and I sat in a 
dressing room backstage at the Knitting Factory 
for nearly two hours, talking about anything and 
everything that had to do with the group’s 10- 
year legacy. While the resulting conversation 
may be one of the last interviews he gives as a 
member of the Dismemberment Plan, Morrison 
never seemed to dress his words with the sad 
misgivings of a man at the end of his rope. Not 
when he talked about the band’s final record 
(an inventive remix project called The People's 
History Of The Dismemberment Plan) and cer¬ 
tainly not when he was discussing the dear 
friends with whom he’s graciously taking a final 
bow. In fact, at times it really felt like talking to 
someone who was changing before my eyes— 
alive with the sort of energy that can only come 
to life when you’re in the midst of a personal 
renovation. 

“I’m ready for this,” Morrison said at one 
point, his face aglow and his bandmates linger¬ 
ing down the hall. “This doesn’t feel like a 
death. I really think we’re doing the right thing.” 

Interview by Trevor Kelley 

Photographs by David Holloway and Kim Klinger 

Are you finding this harder than you originally 
expected? 

What, this interview? 

Well, we could start there, [laughs] I guess I 
mean this whole thing. Your last hurrah or 
whatever you want to call it. 

No, actually, I’m having a really good time. 
This band is special to all of us, and we’re 
doing this tour in a way that’s special. Not 
that it wasn’t special for the last IO years, 
but obviously there was a point where it was¬ 
n't special, and I think we’ve reacted quick¬ 
ly to that. When I began receiving e-mails 
about us breaking up, the ones that really 
hit me came from some of the sawier peo¬ 
ple who were like, "Hey, it’s kind of arro¬ 
gant for you to think the second it gets bor¬ 
ing, you can just quit. That’s bullshit!” 
Those letters got to me. 

They do have a point. Over the past few 
years, I think it would have been fair to say 
that the Dismemberment Plan was really on 
to something. 

I guess there was a certain sense that we 
were getting a wider audience and that 
more people were coming to see us. People 
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THERE’S ALWAYS THIS ASSOCIATION THAT IF 
YOU HAVE A MELODY, YOU WANT TO MAKE 
MONEY. BUT WE REALLY DIDN’T GIVE A SHIT. 
THE SECOND THIS GOT BORING, WE BAILED. 
THAT WAS IT REALLY. 


kept asking, "Doesn’t that mean something?” 
And, yeah, it means a lot. But this is the 
choice that we made. I think people expect¬ 
ed us to have serious business aspirations. 
There’s always this association that if you 
have a melody, you want to make money. 
But we really didn’t give a shit. The second 
this got boring, we bailed. That was it real¬ 
ly. There was an effort to write a fifth 
record, but it wasn’t as alchemical or as 
exciting as it normally is. We were making a 
fifth record, and it was getting done. But 
that was it—I really didn’t want to have an 
entry in the catalog that just got done. There 
were signs pointing in this direction, and 
we had to stop and recognize them. Once 
we did, I think we saw the band for what it 
was. It was done. 

Is that when you knew it was over? 

No, the crucial moment came as we were 
trying to find a new label. It took months. We 
had all these great offers and after this hor¬ 
rendously long process, we finally made 
our decision. We had a meeting, we picked 
the label, and upon making that decision, 
Eric stood up and said, "We need to tell 
them that I only want to make one more 
record because I’m feeling burnt out!’’ 
[laughs] That was huge. People see me as the 
leader, but Eric was the real leader, he was 
the heart and soul of this band. So when 
the leader said he was getting tired, that 
made us finally come face to face with what 
was going on. There was just no sense in 
trying to force the narrative any further. 
It’s possible that by forcing it, things could 
have gotten interesting. I mean, it’s a good 
thing that U 2 stuck together to make 
Zporopa. It’s a good thing that Fugazi stuck 
together—but that’s not us. 

Something that I heard toward the end was 
that you were once again meeting with majors. 
One of the things I was told was that you 
wouldn’t even return their phone calls unless 
they would guarantee you the Neptunes. 

And that really would have been interesting. 
[laughs ] But the one thing that you have to 
understand is that this was a garage band. 
We didn’t join this band to establish our¬ 
selves as musicians; we weren’t Sting and 
Andy Summers and Stuart Copeland, who 
wanted to be successful musicians in their 
capacity. We were all 19 years old when we 


formed and were still in school. We just 
wanted to make some noise and have some 
adventures—that was the central entity. As 
we got older and a certain amount of the 
adventure began to fade, the original 
emotional input was not being addressed. 
On the last couple of tours we were playing 
better than ever; it was sounding really 
good, we were digging into our catalog a 
little more, the interplay on stage was 
starting to really get there—but I think we 
were running out of that garage band 
juice. What faded was the enthusiasm for 
the road trip or for getting in the van for 
another day. Originally it was the road 
trip, but the enthusiasm for that faded. ^ 
Personally, I haven’t lost my enthusiasm. I 
think that, out of the four of us, I was the 
most enthusiastic and the most ambitious. 

I didn’t care if it was a boring day. I didn’t 
care if it was a boring week. There’s always 
going to be a dull day—I didn’t mind 
those. I think what happens to people who 
aspire to be garage musicians is after 
enough boring days it’s like, "Fuck this! I 
wanted to have a laugh and this isn’t a 
laugh.” For me, I don’t mind the days that 
aren’t a laugh. That’s just part of the life I 
want to live. I don’t think I’m being pre¬ 
sumptuous by speaking for the other guys 
in saying that they didn’t share the same 
ambition or desire to play music every day. 

I love playing music every day. When we 
finally got rid of our day jobs it was amaz¬ 
ing for me—I got even more focused on 
music. But I don’t know if that was true for 
the whole band. 

For some people in the band this really is the 
end, isn’t it? 

Yeah, it probably is. I’m going to be doing 
my own record and Eric is continuing on 
with music as well. But both Joe and Jason 
are pursuing stuff outside of music. I don t 
want to speak too much for them though. 
They really are talented guys and when they 
touch their instruments interesting things 
happen. But for the moment, yeah, it 
seems that way. 

Did you ever wonder if it would be that way for 
you? That maybe it was too late to start over? 

Never. The energies that drive me in 
music—and there really is no other way to 
put this—they are not punk. From a very 
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early age I loved the music of 40 year-olds; 

I loved everything from Peter Gabriel to 
Ludwig Von Beethoven. In the band, I 
really was the least "garage.” Come hell or 
high water I’ve always believed that I’m 
going to play music for the rest of my life. 
I’ve always wanted to do it to death. I love 
the legends of the old jazz musicians—not 
the ones who were drunk and broken 
down, but the ones who made a life out of 
it and had all that fun. There were so many 
laughs there. This whole time I’ve felt like 
this was chapter one. 

Tell me about the solo record you are working 
on. You’ve just begun recording it, right? 

I have. But at this point I’m still kind of 
wandering around. The main thing that I 
can say is that I’ve been really influenced 
by Shell Silverstein while making this 
record. I was reading The Missing Piece And The 
Big 0 to my nephew in the middle of it, 
and I actually started getting choked up. 
That guy was a fucking monster , man—he 
did so much moving stuff. I decided that I 
wanted to make a record that was about 
what’s going on in America these days and 
what’s going on in our society and some 
of the weird ambivalences Americans have 
had these past two years—but I didn’t want 
to just do CNN rock. I wanted to do a 
political album, but also one that was kind 
of fun and kind of childlike. Something 
with some warmth and humor to it. I 
think reading Shell Silverstein opened me 
up to that. 

I have to tell you that this has been a really 
odd interview to prepare for. 

How come? 

I guess I came into this thinking I should pre¬ 
pare for one of the Dismemberment Plan’s last 
interviews—that I was allowing you your final 
statement or whatever. But I realized along the 
way that this isn’t an end or a beginning. It 
really is a life you’re continuing to live. 

One of the things I don’t think people 
understood about us was that we just want¬ 
ed to have a good time. That’s why we broke 
up: because we want to have fun. I think 
that people think to be in a rock band you 
have to be kind of naked and wandering 
through the world. There’s this really great 
American Music Club song where Mark 


Eitzel sings about meeting Johnny Mathis; 
it’s a wonderful invocation of him meeting 
an imagined representative of perfect 
showbiz professionalism and on one level 
being repulsed by it, and on the other level 
feeling like he really needs some of that. 
There’s a great line in there that goes, 
"Johnny looked at my collection of old 
punk rock posters / Anonymous scenes of 
disaffection / Chaos and torture.” As a 
band, I don’t think we we’re anonymous or 
dissatisfied or tortured. We just wanted to 
have fun. If I refused to play a Clear 
Channel show, it wasn’t because I was 
retaliating against The Man, it’s because 
the punk rock shows are more fun. They 
make you dinner! [laughs] When we signed 
to Interscope, we were trying to have a good 
time. I mean, when you looked at their 
roster at the time, it was really wild. It was a 
very interesting and unconventional com¬ 
pany. It sounded so crazy that I just 
thought, "Yeah, let’s try that. What fun!” 
Of course it turned out to be a real pain in 
the ass, but that’s life. 

Do you think, for the most part, people never 
really “got” the Dismemberment Plan? 

We were a seriously weird and arty band for 
our first two records. We just wanted to 
crawl up people’s noses and stay there. We 
were these really arrogant kids who were 
like, "We know what to do; everyone 
around us is dumb.” This was in a rock 
underground where you would think the 
artiest shit would be going down, but that 
was not the case in Washington DC in the 
mid-’90s. I think we saw that and, in our 
own little fucked up way, reacted against it. 
That earned us nothing but irritation and 
squints at punk shows. For a while there, we 
really were considered to be outcasts. We 
weren’t seen as relevant. 

Are you prepared for that to continue? 

I’m sure that it’s always going to be a little 
rough. But I’m getting used to it. [laughs] I 
remember reading an interview with, of all 
people, Jerry Seinfeld—one of the things 
he said was that as an artist you’re not try¬ 
ing to give the people what they want, 
you’re trying to give them what they don’t 
know they want. Really, that’s the highest 
achievement of an artist. I think that’s what 
we were trying to achieve. 



ON THE LAST COUPLE OF TOURS WE WERE 
PLAYING BETTER THAN EVER; IT WAS SOUND¬ 
ING REALLY GOOD, WE WERE DIGGING INTO 
OUR CATALOG A LITTLE MORE, THE INTERPLAY 
ON STAGE WAS STARTING TO REALLY GET 
THERE-BUTI THINK WE WERE RUNNING OUT 
OF THAT GARAGE BAND JUICE. 
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ONE OF THE THINGS I DON’T THINK PEOPLE UNDERSTOOD ABOUT US WAS THAT WE JUST 
WANTED TO HAVE A GOOD TIME. THAT’S WHY WE BROKE UP: BECAUSE WE WANT TO HAVE FUN. 
I THINK THAT PEOPLE THINK TO BE IN A ROCK BAND YOU HAVE TO BE KIND OF NAKED AND 
WANDERING THROUGH THE WORLD. 


Do you think you achieve that with the 
Dismemberment Plan? 

There were certain moments where I felt 
like we did. When our second record The 
Dismemberment Plan Is Terrified came out, I was 
convinced that it was going to be huge. I 
would listen to the tapes of it and I just 
thought that it was fucking awesome. I 
thought that it was something people had 
been waiting jears for. But nobody cared. 
[laughs] It wasn’t as well put together or as 
accomplished or as polished as our last two 
records would be, that’s for sure. But 
what’s funny is that it has begun to sell 
more and more over the years. I could have 
become cynical about that, but instead I got 
wise and I got perspective. What I learned is 
that you can’t listen to anyone; not the 
major media and not the underground 
media. Listen to no one. Except yourself. 

How do you hope the Dismemberment Plan 
will be remembered? 

God, I don’t know. These days, people 
really seem open to different styles of 
music. People are realizing that music 
doesn’t have to be reactionary, that it can 
actually be progressive. It’s becoming 
understood that maybe, just maybe, you 
can be a progressive pop musician on a 
small label for a really long time. I’m hop¬ 
ing we played a small role in that process, 
because we really tried to be that for a long 
time. K You know, hopefully some of our 
songs will end up on some mixtapes. I 
genuinely feel like some fraction of our 
catalog will live on. Whether it’s "The 
City” or "Ice Of Boston” or "Timebomb,” 
hopefully in some way those songs will live 
on. If the songs outlive me that would 
mean everything. That really is what you 
pray for every night. 

Honestly, Travis, you shouldn’t have this much 


positive perspective when your band is break¬ 
ing up. I really thought you’d be freaking out a 
bit more than this. 

Really? [laughs] We’ve been trying to tell 
everyone that there was nothing left for the 
band to accomplish, but no one believes us! 
I’ve never had much anxiety about that sort 
of thing. As you get older you realize that the 
fear you can have over whether or not a par¬ 
ticular decision is going to ruin your life is 
total bullshit. There’s no such thing as sta¬ 
bility and there’s no such thing as security. 

Are you saying you don’t see an end? 

Maybe. I honestly can’t say when this exis¬ 
tence will end. As long as it’s fun and as 
long as music still inspires me, I’ll be here. 
When it’s no longer fun, I’m sure I’ll wan¬ 
der off. But I’m having fun. Things are way 
more fun now than they were when I was 
23. I know it’s not supposed to be that way, 
but, honestly, I was much more able to 
envision an end when I was 23 than I can 
now that I’m 30. 

That’s pretty telling. 

It really is. I can’t believe how lucky I’ve 
been. When I was 23 I remember saying, 
"You don’t do this after you’re 27 > because 
that’s just old.” Which implies that there’s 
something harder about this later. But it’s 
not harder—it’s actually a lot more fun. I 
think one of the greatest things about 
music right now is that, for the first time 
in a while, we’re seeing people who share 
that outlook. For me, I see that in people 
like Ted Leo, the Flaming Lips, Sleater- 
Kinney, and Spoon. Even people like 
Caetano Veloso, who’s 50 now and still 
looks good and is still singing like an 
angel, or Dylan, who’s in his 60s and is 
still doing good stuff. It really is a good 
time to be old. [laughs] I want that. I want 
to be one of those guys. ® 
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Enon - Hocus-Pocus 

tg249 Lp - $14 I Cd - $15 


P.W. Long - Remembered 

tg255 Cd - $15 


'Hardened but not impervious to 
pain, tong displays impossible 
yearning as he sings about family 
and almost every kind of loss a 
man can endure in his motor-oil- 
and-moiasses voice.* 

-Maxim 


'Half hipster-disco dance party, 
half spirited guitar-pop romp... 
Enon dials up a user-friendly com¬ 
bination of new-wave electroshock 
therapy, vocoder-laced synth-funk, 
and teenage-kicks rock action.* 
-Boston Phoenix 


'Quasi is merely America's best 
rock band whose lovely melodies, 
dour lyrics, and keyboard-heavy, 
salty-sweet sound suggest what 
the "Heflo-Goodbye^-era Beaties 
might have sounded like if it had 
been Paul McCartney and George 
Harrison who co-wrote most of 
the songs.' -Vanity Fair 


Out October 7th 2003 


Out September 9th 2003 


Out September 9th 2003 




Dirty Three - 

She Has No Strings 
Apollo 

tg243 cd $15 / Ip $12 



Calexico - 

Feast of Wire 

qs78 cd $15 / 2xlp $16 



Shipping News - 

Three-Four 

qs79 cd $14 / 2xlp $16 


I **. Mail Order these and other titles from Touch and Go Records. 

Write for your FREE catalog. P.0. Box 25520, Chicago, Illinois 60625. f f 0 U C n Q 0 J 
& *1 Visa and Mastercard orders please call 1(800) 3-T0UCH-U [usa only]. 
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4-page 


1000 CDs 
retail ready 
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custom caps w/ 
embroidered logo 
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250 full color 
4 x 2.25 stickers 


custom t-shirts 
from 


Need promotional shit? We've created a one-stop source for your indie label or 
band. You need it, we got it. Don't see it on th e website, we'll get it. 

current specials: 


bandcandy ©2003 :: www.bandcandy.org 



Polyvinyl Record Co 


The Red Hot Valentines 


Mates of State 


Pete*s brilliant third album. Includes 
three bonus live tracks recorded on 
Pole’s recent Japanese tour! 


*...Moog induced power pop with 
throe-part harmonies and songs so 
catchy they should be illegal.” - AP 


Hard to find debut album, now available 
from Polyvinyl, took for Mates of 
State’s third album this fall! 


Five song BP ~ first new material 
following two years of explosive live 
shows. On tour this summer with 
Alkaline Trio. 

CDEP. July 15,2003. 


CD. In stores now! 


CO. In stores now! 


J Polyvinyl Record Co. 

txS Post Box 7140 Champaign it 61826 www.polyvinylfecords.com 


Send $1.00 for 3 stamps) for free CD sampler and stickers. Distributed by Mofdam. www.mordamrecords.com 









































GOOD NEWS FROM G7! 



1. Clann Zu I Rua 


2. warsawpack | Stocks & Bombs 


3. Malefaction 
Where There Is Power.., 



4. Mico 

Outside the Unbearable Grows 


1. Margaret Thatcher’s oil-exec hubby “Sir” Denis Thatcher kicks bucket! 

G7034 - Clann Zu - Rua : Clann Zu combine rich, dark, soundtrack quality melodies with lyrical 
themes of desperation, cultural reclamation, and resistance. The strength of this debut album is owed 
to the various musical backgrounds (punk, rock, folk, electronic, & classical) of Clann Zu s members. 
The music is haunting and moving, drawing on intense, full sounds from beautifully layered violins, 
warm delayed guitars and bilingual (Irish and English), emotive vocals to create a record that is entirely 
inspiring and original. OUT 9.9.03 

Mad Cow” disease ravages Canadian beef industry! Cows still not satisfied. 

G7033 - warsawpack - Stocks & Bombs: Recorded this past spring at Toronto’s Chemical 
Sound, Stocks and Bombs shows the evolution of a band totally committed to their craft, 
warsawpack’s absolutely unique blend of hip-hop, jazz and rock has matured into sparse, solid 
songwriting and their messages have only become more seditious. With passion and drama, vocalist Lee 
Raback chews up and spits out the official party-line of U.S. foreign policy, the dubious world wars on 
terror and drugs, and the numbing of the collective conscience by advertising and media. This is where 
warsawpack shine - fusing spot on social critique with mind-blowing tuneage. OUT 8.19.03 

3. Iraqi civilians pop caps in “liberators” illegal-alien asses. 

G7032 - Malefaction - Where There Is Power ; There Is Always 
Resistance-. Brutal. Sick. Stench. Total sleaze. That, my friend, 
is but a sampling of the euphemisms conjured up and 
disgorged to describe this, Malefaction’s most complete and 
utter sonic abomination to date. And now the time has come for 
this abomination to spill forth its utter filth, so grab the 
polysporin and apply generously to the affected area 
because you are about to be subjected to what may well 
prove to be a wide variety of minor abrasions. I hope you 
have some Depends™ left over from their last record. You’re 
going to need them, you stinking shit-panted jack-ass. Just 
kidding, you don’t stink. OUT 7.29.03 

4. My pinky smells. 

G7028 - Mico - Outside the Unbearable Grows: Formed out of the 
ashes of beloved Winnipeg giants Red Fisher, Mico s insightful and 
ultimately hopeful lyrics struggle with the growing dominance of 
corporate culture and question whether we are doing enough to make a 
better world possible. Combining strong melodic 
sensibilities with their patented three-guitar wall of sound, 
Mico manage to be dark, brooding and melodic all at 
once. Top drawer shit! OUT 9.9.03 

This CD distributed in the USA by 
Hopeless Distribution as HD5011. 


G7 Welcoming Committee Records c 0 
P.0. Box 27006, C - 360 Main Street | Winnipeg, MB | R3C 4T3 | Canada | 
Catalogue and info at http7/www.g7welcomingcommittee.com ** / ^ 
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mor© bands on Smallman Rocords 
that don't suck: 


ihrouoh Hopeless Distributor 


THE MIDNIGHT EVILS ‘Straight ‘Til Morning” CD THE MtSTREATERS “Pteya Hated To Ths FufasT IP/CD 

raw riff heavy ass-kick thunder tuck fury ES1298 ham fisted destructo rawk sucker punch ES1296 


/vnuFinniLiiiEEas 


THE IMMORTAL LEE COUNTY KILLERS II “Love 
Is A Charm Of Powerful Trouble” LP/CD ES1285 


k ATTN STORf 


ATTN STORES: Estros is distributed &y Teach And Sa Records.-.cali 773-388-8888 

^ write for our FRSS mind-numbing 
catalog o* crap today! 

^ P.0. Box 2125 Bellingham, WA. 98227-2125 U.S.A. 
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The Debut full length from Montreal's Selfmademan 
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The Devil Inside 

Baghdad After the Fall 

by Jeff Guntzel 


T he first time someone warns you about land 
pirates, you think they’re kidding. By the fifth 
time, you know it’s no joke. Since the collapse 
of the regime, daylight is the safest time to 
travel the long desert road to Baghdad. 
Reports of roadside bandits stripping carloads of journalists and 
aid workers of cash, equipment, and supplies were coming in 
daily. And night driving, they say, is a suicide mission. In order 
to make Baghdad before nightfall, I left Amman, Jordan at three 
in the morning. I was at Jordan’s border with Iraq by dawn, 
ready to make the six hour drive to Baghdad. 

Between the Jordanian and Iraqi border posts there is a no 
man’s land of sand and garbage. Countless rows of refugee tents 
are a new feature of the landscape. From a distance, I could 
make out the forms of American soldiers in desert camouflage 
and a cadre of Humvees standing on the Iraqi side of the bor¬ 
der. "Crazy,” I whispered to myself, seeing the US on Iraqi soil for the 
first time—such moments rarely elicit from me anything too profound. 

After a slow advance to the checkpoint we encountered our first 
coalition soldier, a Kuwaiti, a handful of whom were organizing the 
long queue of cars by shooting in the air and swearing. As he waved us 
on towards the front of the line, an American soldier greeted Razzaq, my Iraqi 
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driver, in a stilted Arabic-meets-the-deep-south accent. Sabakh 
al-kir, he drawled. I could see Razzaq wince as he heard his lan¬ 
guage butchered. 

Glancing at our motley crew—Razzaq, my translator Mahasen, 
and myself— the soldier suddenly smirked. Don t tell me there s an 
American in the car,” he said, surprised. "Where are you from?” 
he asked me with curiosity. 

"Chicago,” I replied. "Where are you from?” 

"Florida.” 

It was a bizarre exchange and I mumbled my way through it. 
After countless hours of watching it on CNN, it took a Floridian 
with an M-l6 and a thick southern accent holding my passport in 
his leathery hand to make this war real for me. 

"You with the press?” he asked, head cocked. 

"Ah . . . yeah.” 

"Why did you hesitate?” 

"Here’s my press card,” I said, handing him my press creden¬ 
tials—they were all an American needed to cross into Iraq now. 

"What are you really here for?” 

"I’m here to write.” 

Then it was over. The soldier handed us back our passports 
and we were on our way. 

Just beyond the American checkpoint and inside Iraq, cars 
and trucks gather at the side of the road and leave for Baghdad in 
convoys—safety in numbers against the pirates, troops, and whatev¬ 
er else lay ahead. We got in line and waited. 

Razzaq, my driver, is an old friend. The road to Baghdad is 
burned on his brain. He tells me that cars with green Jordanian 
license plates are more at risk of being looted than cars with red 
Iraqi plates. Our plates are red. It doesn’t stop me from being ner¬ 
vous. Just in case, we jammed our cash in the car’s air vents. I kept 
some on me to satisfy any robbers. We were off. 

• • • 

This wasn’t my fist time in Iraq. In fact, it’s my ninth in four 
years. After eight trips with the organization Voices in the 
Wilderness, a campaign to end the economic sanctions levied 
against Iraq after Saddam Hussein’s brutal invasion of Kuwait in 
1990, I promised myself that I would not return until Saddam 
Hussein was gone. In a police state with exceptional scope and a 
seemingly endless capacity for terrorizing its citizens, I became 
increasingly concerned that my presence was bringing undue 
attention to those I connected with, including close friends. 

Over the years, I fell in love with Baghdad, with all of its his¬ 
tory and its people’s enormous stamina under unthinkable pres¬ 
sure. And I came to know, intimately, the reach of the economic 
sanctions I was there to oppose. So too did I come to know the 
infiltrations and betrayals of a regime that—like the sanctions pur¬ 
portedly intended to cripple it—affected and often destroyed the 
lives of ordinary, peace-loving people. 

So it was because of them, the people I had met over the years, 
that I came back now. I wanted to speak with them and write about 
the new possibilities open to them. 

I expected to find my old friends looking forward to their new 
lives—however uncertain they may be—but any sense of joy from the 


removal of a tyrant was delayed by the misery of a city tired from the 
chaos and uncertainty that followed the invasion. My friends were 
not looking forward; they were cemented in the present. And their 
present doesn’t look too promising. 

• • • 

To say that a cityscape ravaged by war is "surreal” is a cliche, 
but no better word comes. Burnt out tanks and anti-aircraft guns 
litter the shoulder of the highway. The skyline is riddled with the 
corpses of buildings sliced through the middle by bombs and mis¬ 
siles or stripped and burned by looters and arsonists. There were 
people around, but the city feels empty. 

Driving through Baghdad we passed up dozens of slow moving 
US military vehicles. Razzaq looked straight ahead, wearing the 
same "nothing unusual here” face Iraqis once made when passing 
Saddam Hussein’s presidential palaces. 

Gunshots ring out from all corners of the city. Outside my 
hotel room at night, four young men who looked about my age 
fired Kalashnikovs into the early morning. During the day they 
mostly played cards on the stoop of an empty apartment building. 

I have no idea what the shooting was about. An Iraqi man who told 
me that he no longer feels safe walking the streets explained, "Some 
shoot to kill, some shoot as a warning, and some shoot to let you 
know they have guns to sell.” 

• • • 

The televisions at the Petra Hotel—my temporary home in 
Baghdad for two weeks—don’t work. I joke that they miss Saddam, 
the subject of most of the programming before the collapse. 

Near the front entrance of the Petra sits a large pile of sandy 
brown bricks. For weeks the bricks had sealed the hotel shut in a 
wall that stretched the perimeter. Other hotel and shop owners had 
done the same thing to protect their businesses from bomb dam¬ 
age and looting. Inside the hotel lobby there is a welded steel gate, 
a second line of defense, blocking access to hundreds of rooms. 

Hotels advertise with painted banners: "Open for Business: 
All Services Available.” A few blocks away: "Everything Stolen . . . 
Hotel Closed.” 

Post-Hussein Baghdad is covered in painted banners and 
graffiti. Outside the ransacked Ministry of Health, where employ¬ 
ees of the ministry have been lining up to get a $20 stipend from 
the Americans, somebody has painted, "Iraqi Doctors Demand 
Their Rights.” 

Near a mosque, "Muslims Unite,” and "Yes . . . Yes . . . Islam! 
And on a tree at an intersection, "Give us back our human rights. 

Many of the banners are put up by the countless political par¬ 
ties looking to fill some of the void left by nearly fives decades of 
Ba’ath Party rule. A friend took a driving tour around Baghdad and 
counted 35 new parties. "All you need is five people and you have 
a party,” he told us, wide- eyed. "Now I hear some of them are ask¬ 
ing for militias!” 

Along with the upstarts, there are the familiar players: The 
Islamist Iraqi D’awa Party—membership in the party under Saddam 
Hussein was illegal—has set up shop in several abandoned buildings 
now marked with "IDP” in giant white block letters. The Patriotic 
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Union of Kurdistan (PUK) and the Kurdistan Democratic Party 
(KDP), Iraq’s two Kurdish parties—with their shared history 
bouncing between tentative cooperation and vicious competition- 
have made their presence known here. And at Firdos Square, where 
US Marines famously toppled that statue of Saddam Hussein, I 
passed by an Iraqi Communist Party May Day demonstration. 

Ahmed Chalabi, favored by many in Washington to lead Iraq 
through the next phase, hasn’t fared well on Baghdad’s walls. 
"Chalabi Go Home!" is not an unfamiliar sign. 

Most curious was a pronouncement painted in stiff letters on the 
garden wall of a modest estate: "THE LEADER OF THE TOWN. 

Nobody is sure where all of this posturing will lead. Some 
worry that the opposing parties, even those who have been in exis¬ 
tence for years, have no agenda. After many conversations I did not 
find anybody who proudly pronounces membership to any of these 


Ministry of Education, where he worked before the war, develop¬ 
ing extracurricular arts programs for kids. Sitting in the looted 
administrator’s office, a steady flow of employees, including the 
Ba’ath appointed director, wander in and out of the room, catch¬ 
ing pieces of our conversation and sometimes jumping in. 

When our talk shifts from art to politics, the vague rhetoric of 
the old regime proves hard to shake. "Iraqis are strong and we love 
our country, with all the problems it has had in the past and the 
problems that may come in the future," he says robotically. "I hope 
for a better Iraq. There is always hope in an artist." 

Frustrated, I ask him if we could go outside for a picture, and once 
outside he immediately throws off the yoke of caution. "I am sorry,” he 
explains, hurriedly, "I was not comfortable talking in there." 

Trust was systematically destroyed under Saddam Hussein. 
"During the 35 years of his ruling,” Jasim, a former ranking 


P OST-HUSSEIN BAGHDAD IS 
COVERED IN PAINTED BANNERS 
AND GRAFFITI. OUTSIDE THE 
RANSACKED MINISTRY OF HEALTH, 
WHERE EMPLOYEES OF THE MINISTRY 
HAVE BEEN LINING UP TO GET A $20 
STIPEND FROM THE AMERICANS, 
SOMEBODY HAS PAINTED, “IRAQI 
DOCTORS DEMAND THEIR RIGHTS.” 




(I to r) Feeling peckish on your trip to Baghdad? This hotel in Jordan will make you a picnic box.; Cars line up to travel in land-pirate avoiding packs.; a US tank adds to the traffic congestion on 
Baghdad’s streets.; A young boy holds a portrait of Al-Sadr in the city that now bears his name. 


parties—outside of rallies and party headquarters, of course—but 
many asked, cynically, if the chaos and insecurity they are experi¬ 
encing is "the democracy the Americans promised.” The fa$ade of 
base democracy is certainly evident here; but so, too, is the poten¬ 
tial for a self-interested minority to wrest control from the chaos. 
After 35 years of Saddam Hussein’s brutal rule, his presence can 
still be felt. The destruction of Saddam’s statues was more complete 
than the defacing of the hundreds, perhaps thousands, of portraits 
that mark almost every street corner. An eye peeks out from one; 
the famous moustache from another. 

His presence can most palpably be felt in group discourse. I 
interviewed an accomplished Iraqi sculptor at a division of the 


employee at Saddam Hussein’s Ministry of Information explained 
after hearing about my experience with the sculptor, "If you raise a 
finger—just a finger," against the party, you are going to suffer, he 
said."You’re sacrificing your family and possibly your neighbors if 
you insult Him.” Iraqis often refer to Saddam simply as "Him”— 
even now that he’s gone. "You don’t know, maybe it is your broth¬ 
er who is going to submit a report against you; maybe your cousin. 
You can’t trust anybody. Even if you are alone in the toilet, you 
can’t say anything. Maybe your wife will hear it." 

The bowels of the regime’s exposed infrastructure are flooded 
with documentary evidence to support such sad speculation. Files 
related to Iraq’s political prisoners are being collected at the for- 
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mer home of a close associate of Saddam Hussein. There, the 
Association of Free Iraqi Prisoners—a newly formed organization 
of former political prisoners—is logging and archiving literally tons 
of "liberated” documents related to the imprisonment and execu¬ 
tion of Iraq’s political prisoners. 

They show me decrees ordering executions some of individu¬ 
als, others en mass—signed by specially appointed "hanging judges” 
or by Saddam Hussein himself. In the courtyard of the large estate, 



A f HEN THEY WANT TO PRO- 
TECT ANY CORNER IN OUR 
CITY, THEY CAN DO IT,” A DOCTOR 
TOLD ME WHEN I VISITED THE AL- 
YARMUK TEACHING HOSPITAL, 
BAGHDAD’S SECOND LARGEST MED¬ 
ICAL FACILITY. “AND THEY DID THAT 
FOR THE MINISTRY OF OIL. THEY 
PUT THEIR FORCES THERE. [THE 
LOOTERS] COULD NOT TOUCH IT.” 



(clockwise) The Ministry of Defense; the Ministry of Agriculture; a tree full of medical records 
outside the Ministry of Health; the pristine Ministry of Oil. 


the names uncovered inside are posted for the relatives and loved 
ones of the disappeared who filter in, expressionless, all day. 


"Do not go to al-Sadr City,” warned Jasim, the ex-Ministry of 
Information employee, it is not safe for you. Others warned us 
too. Since the end of the bombing, none of them had been to the 
poor district of Baghdad, home to some two million Iraqi Shi a. 


Until the fall of Baghdad, al-Sadr City had been known as 
Saddam City. The area has since taken the name of the revered 
Shi’a spiritual leader, Grand Ayatollah Sayyid Mohammed Baqir 
al-Sadr, who was executed in 1980. Saddam Hussein likely ordered 
the assassination of the immensely influential ayatollah. 

Shi’a Muslims make up the majority in Iraq, around 60 percent 
of the population. If Iraq ever knows legitimate democracy, the Shi’a 
vote will carry enormous weight. Along with the Shi a holy cities of 
Najaf and Karbala in southern Iraq, al-Sadr City is an essential com¬ 
ponent in the nexus of Shi’a power. For the first time since the cur¬ 
rent borders of the Middle East were carved out by the Anglo-French 
Sykes-Picot Agreement in 1916, which put Iraq under British man¬ 
date (formally granted by the League of Nations in 1922), the Shi’a 
majority in Iraq are now facing the possibility of something more 
than the repressed subordinate. Because of this, events in al-Sadr 
City are scrutinized for clues—how will the Shi a react to an American 
and British occupation? Will there be retribution? 

An unfamiliar freedom still colors the newly-legal Friday 
prayers in al-Sadr City. So does an order that is manifestly lacking 
in the rest of Baghdad. The clerics of the district had acted early on 
to fill the enormous power vacuum created by the collapse of near¬ 
ly five decades of Ba’ath Party rule. Religious leaders pleaded for 
order days after anarchy and chaos swept Iraq s capital. The 
response was instant —looters returned stolen goods, from lighting 
fixtures to garbage trucks and buses. Volunteers began directing 
traffic and guarding hospitals. The Americans were not widely 
accepted in al-Sadr City and with the clerics and community mem¬ 
bers capable of organizing themselves to fill the power vacuum, in 
the end, the Americans are not needed. 

"If the clerics in Najaf say to rise up against the Americans, you 
will have one million armed Shi’a marching out of al-Sadr City with¬ 
in an hour,” Jasim promised. There is a sort of mythology that sur¬ 
rounds the residents of the district—there always has been. Under 
Saddam Hussein, it was not uncommon to hear—in hushed broadcasts 
from friends and colleagues—of massacres and opposition in what was 
then called, cynically, Saddam City. An Iraqi friend was once jailed for 
taking two Western journalists on a driving tour of the district. 

I visited this key Muslim power center on a Friday to attend the 
Muslim services that under Saddam’s regime were prohibited in 
the mosques of Shi’a all over Iraq. Many of the district’s residents 
were just back from a historic march to the Shi’a holy cities of Najaf 
and Karbala in southern Iraq, a pilgrimage banned under the for¬ 
mer regime. A pilgrammage that, an American soldier confessed to 
a friend of mine, he thought the was a 100,000 Shi’a-strong 
"protest against Easter.” 

Today a hand painted sign at the main entrance to the dis¬ 
trict, where Saddam’s picture once stood, reads, "WELCOME TO 
AL-SADR CITY.” 

Once inside, despite the warnings, I was invited into the home 
of Abu Kazhem and his family. Like many other residents of the dis¬ 
trict, Kazhem left the area with his family when the war began. They 
headed for Rus, a city 120 km to the north of Baghdad, where they 
stayed in a chicken coop for IO days. They had no electricity; for 
drinking water they used a nearby irrigation ditch. Now they are 
home again and al-Sadr City is struggling to get back on its feet in the 
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face of liberties unimaginable under the rule of Saddam Hussein. 

When Abu Kazhem remembers life in Saddam City, his eyes 
turn sorrowful. He blames Saddam and his regime for neglecting 
to invest in the development of the district. "Saddam plucked all 
competent teachers from al-Sadr City’s schools and appointed 
teachers in schools where children of Ba’athists study. Our chil¬ 
dren received a very poor education and the administrations of 
schools in our area were corrupt. 

"The Mukhabarat [Iraq’s secret intelligence agents] and their 
collaborators were on every corner in our district, walking into 
homes and arresting people as they pleased.’’ 

Kazhem remembers with particular detail February l8, 1980, 
when the community received news that something tragic had hap¬ 
pened to Sayyid Muhammad Sadiq al-Sadr in Najaf. 

"Our community members headed towards the al-Muhsim 
mosque to pray for our Sayyid’s recovery,’’ he remembers. 'We initial¬ 
ly received news that he was attacked, only to find out later in the day 
that he was in fact assassinated. We confronted the regime, and they 
opened fire on us in the mosque, spraying worshipers with bullets.” 

Like most Iraqis, Abu Kazhem and his family are relieved that 
the brutal days of Saddam Hussein are gone. Looking forward, Abu 
Kazhem proclaimed, "We are a people who want to live in peace 
with the world community.” 

But Kazhem had a warning too—one present in many of my 
conversations here—"Iraq has seen a lot of rulers and invaders 
throughout its history. We are resilient. The American and British 
occupiers will leave Iraq, if not willingly, then by force.” 

Almost in an instant, Kazhem shifts back to an upbeat tone— 
"Do you have e-mail?” he asks with a wry smile, "Jay Garner 
promised us the Internet,” referring to the retired US Army gen¬ 
eral appointed in January by President Bush to serve as civil admin¬ 
istrator of reconstruction of Iraq. By May, Garner had been 
replaced amid growing civil unrest. His successor is L Paul Bremer, 
a former State Department counterterrorism official. 

Which is the real face of al-Sadr City—the place some said 
would be the heart of any organized resistance to the coalition 
forces occupying the country; or a town eagerly awaiting the 
Americans to bring them the Internet? 

Baghdad is full of these contradictions. "US ARMY GO 
HOME” is scrawled in black paint on a stucco wall while around the 
corner, a middle-aged man sits casually on the back end of a tank, 
legs dangling, chatting with soldiers. At his feet, a young boy looks 
through US Army-issue binoculars. 

"We will give the Americans a chance,” one Iraqi friend tells 
me, while another says, bitterly, "They have destroyed us.” 

For many here there is at least a tentative acceptance of the 
occupation. This phenomenon must put nervous young soldiers at 
ease even as it irks Iraqis, for whom occupation means much more 
than the absence of Saddam Hussein’s tyrannical regime. 

Down every street in Baghdad there is ample evidence that it is 
not just a regime that has been destroyed, but also an enormous 
bureaucracy that ran a country of nearly 25 million. Looters and 
arsonists destroyed public documents going back decades, cen¬ 
turies, and in some cases millennia. The records of cancer patients 
drift with the ash in the parking lot of the ransacked Ministry of 


Health. The Ministry of Trade is nothing but a charred shell. The 
Ministry of Education was also destroyed. 

A notable exception—pointed out by every Iraqi I spoke with— 
is the Ministry of Oil, which still stands. Untouched, the sprawling 
complex has been protected by US armored vehicles and razor wire 
since the Americans first entered the city. Behind it, a towering 
white Ministry of Agriculture building is burned black. 

"When they want to protect any corner in our city, they can do 
it,” a doctor told me when I visited the al-Yarmuk Teaching 
Hospital, Baghdad’s second largest medical facility. "And they did 
that for the Ministry of Oil. They put their forces there. [The loot¬ 
ers] could not touch it.” It would be five more days before American 
forces showed up at the hospital. 

• • • 

Most nights at the sprawling Republican Palace in central 
Baghdad, officials of the US Office of Reconstruction and 
Humanitarian Assistance (ORHA) meet with organizations such as 
Save the Children UK, Doctors Without Borders, and Christian Aid to 
share information. Representatives of the US agency seem genuinely 
eager to help Iraq back to its feet, but the gap between what is needed— 
desperately needed—and what they can provide is troublingly vast. 

The arrival of high-tension cables needed to restore power to 
Baghdad will take weeks, representatives of nongovernmental organiza¬ 
tions are told at one meeting. There is a shortage of orange tape to 
mark off the unexploded ordinance that litter Baghdad’s residential 
areas. With the United Nations putting out a desperate call for chlorine 
to treat Iraq’s drinking water, ORHA representatives at this meeting do 
not know the status of the only chlorine plant in Iraq, located near 
Basra—in fact, it was apparent they didn’t even know it existed. 

At the end of a relatively uneventful meeting on security, a timid 
US soldier asks to speak to the assembled group of non-governmen¬ 
tal organizations. "Today I met a woman who has a daughter dying of 
brain cancer. The woman was desperate and didn’t know where to 
turn. Are there any NGOs present that could help ease this woman’s 
suffering?” Silence. They moved on to the next item. 

With the promise of liberation came the implicit promise of 
security, the absence of which is evident to even a casual, short¬ 
term observer of post-Saddam Iraq. 

Rehana Kirthisinghalast, the Middle East director for the 
London-based NGO Christian Aid, who was at the same meeting I 
attended is frustrated by the lack of planning for post-war Iraq. 
"Planning for civil society is fundamentally different from military 
planning, though most businesses use the kind of strategic plan¬ 
ning that has come from the military,” she explains. "What I don’t 
see is the wholesale imposition of an American managerial struc¬ 
ture. I think many people were anticipating that and were prepared 
to criticize it. And in the absence of [such a structure] what they are 
criticizing is an absence, but they’re not sure of what.” 

• • • 

The political players favored by the occupier seem to operate 
somewhere above the fog from which most Iraqis are slowly emerg¬ 
ing. Ahmed Chalabi’s Iraqi National Congress offices or Jalal 
Talibani’s Patriotic Union of Kurdistan’s headquarters in Baghdad 
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are not teeming with citizens eager to volunteer or learn of the party 
program. When I asked a PUK spokesperson, three times, what the 
Kurdish party was doing to reach out to Baghdad s estimated one 
million Kurdish residents, nothing came, just answers to questions 
that were not asked. At the INC offices, a steady stream of black 
Mercedes sedans are escorted in or out by armed guards. Little other 
traffic can be seen. Political power in post-Saddam Iraq at least at 
this early stage—comes from Washington, not the Iraqi street. 

In stark contrast to the Coalition favorites stands the Iraqi 
Communist Party, whose exiled leaders spent most of the 1990s 
meeting every four months in Kurdish-controlled northern Iraq. 
Saddam Hussein outlawed the party—which has deep roots in the 
country—for a quarter of a century. Communist sympathizers in 
northern Iraq were targeted in Saddam Hussein s Anfal campaign 
of the 1980s, largely understood as an ethnic cleansing campaign that 
included the notorious chemical weapons attacks on Kurdish villages. 

The Communist Party opened its new headquarters in 
Baghdad one week after the city’s fall. Unlike their counterparts 
more favored by the coalition, party offices there is one in nearly 
every city in Iraq now—are alive with scores of ordinary Iraqis com¬ 
ing and going all day. They come for the party s weekly paper one 
of many newspapers now available on Baghdad s streets to learn 
about the party’s activities and to volunteer. 

Still, despite deep roots in Iraq and little evidence here of the 
taboo that attaches to communist parties of the West, the Iraqi 
Communist Party has not been invited by the Americans to join in 
the planning for a transitional authority. Although that may not mat¬ 
ter, since there are indications that the United States wants to put off 
any talk of a transitional government indefinitely. And the more 
powerful Iraqi opposition parties are hinting at a power grab. The 
ominous sense that there is a monster in the making is hard to miss. 

• • • 

One month before the September Ilth attacks that would lead 
ultimately—but not inevitably—to the chaos and uncertainty 
unfolding in Iraq today, I was sitting in the VIP lounge on Iraq’s 
border with Jordan waiting for a sweaty man in an impeccable suit 
to come back with my passport and the OK for me and five col¬ 
leagues to continue on to Baghdad. 

I have spent hours in that lounge. Most of the time I would 
stare at a six-foot square portrait of Him. You know who He is. 

His portrait was loosely framed by cheap wood and draped with 
a single string of colored Christmas lights. The Iraqis at the check¬ 
point never looked at the portrait. Mostly they would watch the old 
Zenith in the smoky corner opposite Him. Strangely, that Zenith 
was the only television in Iraq not constantly flashing His image. 

The V.I.P. room was empty that day so, laid out on a torn 
couch, I watched, of all things, Casper the Friendly Ghost. The 
episode began with three witches leaning over a bubbling cauldron 
trying to cook up the perfect brew to destroy Casper. A demon rises 
from the cauldron—Casper’s perfect evil twin, ready to serve. The 
demon’s first few errands go smoothly and the witches are pleased. 
But, inevitably, there is a shift and the demon starts acting on its 
own. By the end of the episode, the witches are back at the cauldron 
in a panic, wondering how they might control this demon they 


made, who they now feared might destroy them. 

You know the rest. Today, it seems, the demon is gone but the 
witches still hold vigil at the cauldron. 

• • • 

I shared a ride out from Baghdad with a subtle and wise expa¬ 
triate. He asked that I not use his name, so I will call him S. He was 
a professor at Baghdad University until 2000, when he left his job, 
his wife and two children to pursue a career abroad. His monthly 
salary at the University had slipped from $800 to just $15 during 
the slow, cruel decade of economic sanctions. By the time he left, 
most of his fellow professors had already gone, the laboratories in 
his department—he does not want me to be specific—were rendered 
useless, and all of the textbooks were extremely out of date. The 
steadily growing student body was receiving a mere trace of the edu¬ 
cation once offered at the prestigious university. 

In early 2000, no longer willing to bear the "continuous 
grinding decline of standards of living,” S left for Europe. 

"Everyone was thinking that sanctions would not last long. 
That in one way or another the problem would be resolved and 
everyone would live as normal a life as possible, he says. 

But after what is known to Iraqis as the second Gulf War the 
first was the decade-long war with neighboring Iran—S and mil¬ 
lions of hopeful Iraqis like him found themselves standing at the 
edge of perpetual decline. "The [official] Iraqi claim was that since 
the Iraqi government was intact, then it was a victory. Although the 
Iraqi army was completely defeated—[they said] it was a victory. And 
starting from this contradiction, an empty mountain was built.” 

But the contradictions were not unique to the incongruous 
logic of the Iraqi regime. "During that war,” S remembers, "the 
Western propaganda machine was asking Iraqis to start a revolution 
against the regime, to start an uprising. I still remember President 
Bush—the father—urging the Iraqis to take a stand.” 

Tens of thousands of war-weary Iraqis did exactly that. But the first 
Bush administration turned its back, standing silent as Saddam 
Hussein’s forces massacred coundess thousands in the North and South. 

"Those mass graves that we are hearing about now were a direct 
consequence of Mr. Bush the father urging the Iraqis to rise against 
the regime and then turning his back,” S says angrily. 

S built a successful business in Europe and saved money for his 
family back home who were still struggling with the daily challenges of 
a country in the grips of the internal brutality of Saddam Hussein and 
the external strangulation of economic sanctions. He would face any 
attack or invasion with his family in Iraq, not from the relative com¬ 
fort and security of his home in exile. Awaiting his departure, S 
watched the headlines carefully, his travel agent’s number at the ready. 

"It was not a very difficult decision to return,” S explained. "My life 
would not be a happy life if something were to happen to my family.” 

He barely made it. One week after his return to the once- 
affluent al-Mansur neighborhood of Baghdad, bombs struck a 
"target of opportunity” in the center of the city, signaling the com¬ 
mencement of Operation Iraqi Freedom. 

S spent that week reuniting with friends and family and buy¬ 
ing up a reserve of food and water for his home about three 
months worth. "I was expecting a long war,” he explains. 
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A storm of emotions and questions consumed S and his fam¬ 
ily. "They were expressing their fear, of course. And they were not 
sure about the outcome. I always had in the back of my mind that 
the first few days would be decisive. Would the Iraqi soldiers fight 
the Americans or join them? Everyone felt different. 

"Most of the people did not want Saddam to continue. But 
then there was that question: Iraqis are proud people, would they 
allow their country to be occupied?” he continued. "Most of the 
people I have spoken to are keeping an open mind. They say let’s 
give them a chance. But in the back of their minds they have 
doubts. Whether those doubts will come true or not, only time will 
tell. Most of the people I have spoken to are happy [to be] rid of 


ed. It took me 10 days to write these 5 * OOO words but I only spent 
a few hours at my computer. 

I felt the same mental paralysis in Baghdad. It wasn’t the same 
bug that had me bleeding from my ass for three days in Iraq and 
cramping for weeks after—it was something worse. 

I think it’s that there are no sound bites. I see pictures of 
demonstrators here in the US with signs and slogans, but it does¬ 
n’t compute. I don’t know what they see. I can’t say "End the occu¬ 
pation now” because I know that an immediate exit is not what my 
Iraqi friends want from the Americans. But am I then justifying the 
occupation and the illegitimate and brutal attack that preceded it? 

In Baghdad I found myself grumbling that there were not 



(I to r) The modest Iraqi Communist Party headquarters; This van was shot full of holes at a US checkpoint—the occupants say they were not asked to stop; The site where the infamous statue of 
Saddam Hussein was pulled down by the Marines has been appropriated by a group of artists who are turning it into a sculpture. 


fifi |L m OST OF THE PEOPLE DID NOT WANT SADDAM TO CONTINUE. BUT THEN 
MW I THERE WAS THAT QUESTION: IRAQIS ARE PROUD PEOPLE, WOULD THEY 
ALLOW THEIR COUNTRY TO BE OCCUPIED? MOST OF THE PEOPLE I HAVE 
SPOKEN TO ARE KEEPING AN OPEN MIND. THEY SAY LET’S GIVE THEM A 
CHANCE. BUT IN THE BACK OF THEIR MINDS THEY HAVE DOUBTS. WHETHER 
THOSE DOUBTS WILL COME TRUE OR NOT, ONLY TIME WILL TELL. MOST OF THE 
PEOPLE I HAVE SPOKEN TO ARE HAPPY [TO BE] RID OF THE PREVIOUS REGIME. 
BUT THEY HAVE THEIR FEARS ABOUT THE FUTURE.” 


the previous regime. But they have their fears about the future.” 

For decades, S explains, "Americans have turned their backs 
on the Iraqis. Whether this experience will be better or worse, I 
don’t know. But it will be the last chance. Time is very short.” 

It is difficult to know if the recent attacks—some of them dead- 
ly—against US soldiers in Baghdad and elsewhere in Iraq signal an 
organized resistance or random acts of outrage. 

Whatever the case, S is not surprised. "Their reserve of food 
and money will finish soon. With time, weapons and no income, 
people cannot last long without doing something .” 

• • • 

I’ve been home for a little over a month now. I’ve come home 
from Iraq many times, but this time was different. Usually I return 
with sound bites already etched on the tip of my tongue—I will talk 
to anybody who will listen. This time I came home and left town 
immediately. I didn’t answer my cell phone. I didn’t read the news. 
I wrote for an hour or so at a time and then I found a bed, exhaust- 


enough troops. When I shared this concern with a friend at home 
who had been to Iraq several times before the war, I was given a look 
that perfectly merged disappointment and disgust. 

But mine is a necessary ambivalence, I think. Somewhere 
inside the contradictions lies the truth. If I don’t allow myself to be 
rolled around and even overwhelmed at times by all of the colors 
between black and white, I am afraid that the convictions that 
emerge from my experience in Iraq will be superficial. 

When I told an old Iraqi friend upon my arrival in Baghdad 
that my father’s best friend, a reservist, had arrived in Baghdad 
with the army the day before, my friend just stared at me. His eyes 
filled with tears and he gently shook his head, saying "This is your 
country now.” 

That our country is now governing Iraq—however disastrous 
the job—is a fact that we must face. And if we are to mount a mean¬ 
ingful challenge to the wrongheaded ambitions that led to the 
occupation of Iraq, we must face it with a level of complexity not 
well served by sound bites. ® 
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F or 48 hours I was detained in a New York City hospital 
with electrodes glued to my head and forced to stay awake 
while eating gobs of cheddar cheese and under-cooked 
hospital food. My reason? I volunteered for a sleep-deprivation 
experiment partly out of curiosity and stupidity, but mostly neces¬ 
sity. 

My roommate Andrew, had volunteered before—he began the 
experiment a well-adjusted young man with little, to no signs of the 
neurotic, paranoid delusions that emerged the second day. The 
phone calls started at 3 am: "JOSH, they keep on BUZZING ME!” 
he hissed frantically. "What’s going on? WHY WON’T THEY STOP?” 

After the fifth or sixth call, I stopped trying to calm Andrew 
down, and started using caller ID. He flaked. I, however, needed to 
pay rent and figured the $400 experiment was the answer. I 
enrolled, / would be different; I’d stayed awake longer at raves and 
seldom slept more than five restless hours a night. 

Even so, I wondered if a speed binge was really the same thing 
as institutional quarantine with a dreadlocked experimenter track¬ 
ing your every movement with a camera and sending little darts of 
electrodes though your skull every time your eyelids drooped? I 
would soon find out. 

January 21, 2003. 1:35 p.m. "Josh, you should really, really get a 
good night’s sleep,” my experimenter, Lara, warned me over the 
phone yesterday, "You’ll regret it if you don’t.” 

I roll into the experiment around 8:30 am, groggy after only 


four hours sleep. Lara greets me—she’s got a long face, curly hair, 
and I hate her straight away. She’s sipping coffee and so I hate her 
even more. The experiment forbids caffeine, so I "ceased intake” 
two days ago. For a boy powered by the triple latte, I’m in a jittery 
stage of withdrawal. 

Following "hellos” and other banalities, she sits me in front of 
a PC. Following her instructions, I wait for a red X to appear 
onscreen, then I press the spacebar. I repeat this 299 times. The 
computer gauges my reaction time. 

Next, I get an MRI. I climb into a frigid, hot dog-shaped con¬ 
traption and spend an hour on my back, listening to washing 
machine whirs while magnets take images of my organs. 

Then they put me in front of another screen. I examine ran¬ 
dom shapes, and then I wait. If the same shape reappears, I push a 
button. 

Afterward, I check into my lodgings — a sterile room heavy 
with vinyl, plastic, and earth-tones—but I don’t stay there long. 

"You’ll have to perform the test every six hours,” Lara tells 
me, leading me back to the PC. "We need to determine if reaction 
times degrade while sleep-deprived.” I could save her the trouble, 
but I keep quiet. 

I eat lunch and then meet the doctor. My green wristband tells 
me he is Dr. Nikolaos Scarmeas. He hits my knee with a plastic 
hammer and concludes that I am in good health. This is the best 
news I’ve heard all day. 


UP ALL NIGHT 

the sleep deprevation diaries 

By Joshua M. Bernstein 

illustration by Miguel Echemendia 
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January 21, 2003. 6:21 p.rn. Oksana, a Russian emigre, has just 
led me through object identification. She showed me pictures of 
elephants and accordions and lattices and I identified them. After 
my seventh barnyard animal, I wanted to punch her smug, data- 
collecting face. My dinner’s arrival saved her. It’s cold lasagna. I 
stab the noodles a few times, then choke down a mouthful. 
Compared to airline food this tastes like moldy cardboard. 

After dinner, Oksana gives me money to buy groceries and takes 
me shopping. I score a block of cheddar cheese, a box of Triscuits, 
soymilk, and orange juice. It’s the most food I’ve seen in weeks. 

January 21, 2003. 8:32 p.rn. AJamaican night-shift orderly just 
attached electrodes to my head. They test my brain waves, just in 
case I fall asleep. "But I’m not going to sleep,” I argue, "This is a 
sleep-deprivation experiment!” My capacity for reason is starting 
to crumble. Using a mixture made of one part rubbing alcohol 
and one part astringent citrus, Ms. Dreadlocks burns away several 
layers of epidermis in order to fasten the electrodes to my skull. I 
look like a punk rock version of Frankenstein’s monster. 

Once the electrodes are attached, a doctor enters the room, 
and introduces himself as "Dr. Jew”. He has me lie down on a cot 
and wraps a BP cuff around my arm. 

"Hey, hey, no sleep,” Dr. Jew says when he sees my eyeslids 
slam shut. 

I wake up startled, and wonder if my urge to backhand him 
will throw off his blood pressure reading. 

January 21, 2003. 11:41 p.rn. "Good evening, Sleep Land,” says 
the orderly answering the phone. They call this fucking place Sleep 
Land ? — a computer control room filled with doodads and moni¬ 
tors that tap, buzz and whirr the night away. Every few minutes 
the orderly tosses me a disdainful glance, but whatever, I hate her 
anyway. She’s humming along to Eric Clapton. 

I’m in trouble because I slammed my bedroom door, which 
woke up the one of the other guinea pigs. They’ve got inverse 
experiments running simultaneously on this ward. They re run¬ 
ning the same reaction tests on sleepers after they’ve been dozing 
and comparing the results. I watch the sleeper down the hall on a 
monitor, her brain waves doing a rain dance as she lulls back into 
a peaceful slumber. It’s too much. I have to get out of there. I go 
look at the posters that the show close-ups of smallpox sores again. 


An eyeful of that could keep me awake for days. 

January 22, 2003. 12:43 a.rn. Maybe I could use sleep-deprivation 
as my defense for stabbing my orderly? She turned on my bed¬ 
room’s security camera and is tracking me incessantly. She’s 
zooming in close on my sluggish eyes. It makes me nervous, espe¬ 
cially after what happened a few minutes ago—I had tried to avoid 
the camera for some secret Zs by settling under a chair, but no 
sooner did I curl into a pill bug when— 

BUZ& 23 &X "You must not do that,” shouts the orderly 
through the blaring intercom. Then she buzzed one more time for 
good measure. 

I don’t like the buzzing. I think I’ll eat some cheese. 

January 22, 2003. 7:19 a.m. I’ve made it through the night. Pre¬ 
dawn light is creeping onto the horizon. My eyes are bloodshot. My 
belly is all a-rumble. I only have 29 hours and 48 minutes to go. 

I might be dying. 

I fell asleep once more during the night. I was watching 
Arnold Schwarzenegger’s opus, Running Man, in hopes of stimulat¬ 
ing my brain with shoot- em-up goodness. But, gratuitous vio¬ 
lence is not the stimulant it was 7 hours ago. 

When Ar-nahld was killing somebody with some dual-use 
sharp object, I fell asleep. Five minutes later—or was it 50?—Little 
Miss Sleep Land poked me in the chest to wake me. Then, she went 
back to her office and buzzed the intercom twice. 

Next time she turns her back, I’m gonna sucker-punch her. 

The doctors are all rolling into the office. They’re sipping coffee. 

"How’d you sleep last night?” one doctor jokes, poking his 
pointy little head into my room. I slam my door on him. The 
sound of rustling sheets and shifting bed springs from the sleeper 
across the hall makes me giddy. 

January 22, 2003. 4:09 p.rn. I’m another nine hours down the 
sleep-dep path. There’s an unsettling tingle in my eyes that disap¬ 
pears once I shut them, but the doctors and the orderlies won’t let 
that happen—they all watch me like vultures. 

This experiment sounded so much better on paper. 

What have the last nine hours brought? Five more red X tests. 
For the first time in my life I actually resent a letter of the alphabet. 

I also read 40 pages of some random book about girls that 
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I’ve made it through the night. Pre-dawn light is creeping onto 
the horizon. My eyes are bloodshot. My belly is all a-rumble. 

I only have 29 hours and 48 minutes to go. 

I might be dying. 



look like boys sucking off strange-named men in parks. The book 
is supposed to keep me awake, but my eyes are so over-worked that 
after three minutes staring at eight-point type, my vision blurs. 

So instead, I spend 20 minutes in the kitchen gnawing at my 
dwindling chunk of cheese. That, combined with salty Triscuits, is 
the only thing that keeps me going. My hospital meals have been 
going downhill since corrugated lasagna: leathery ham sandwiches, 
and a watery soup filled with yellow lumps of meat that feel like 
pencil erasers. 

After the cheese, I spend 30 minutes practicing on a flight 
simulator. "The experiment will eventually be used to test fighter 
pilots," Lara tells me. "We need you to set a base line." 

Understood—but what will a fighter pilot learn from my abil¬ 
ity to steer a stick-figure airplane across a smudged Tandy moni¬ 
tor? I steer the Atari-style joystick jaggedly, crashing several times. 
The pacifist inside cheers loudly. 

January 22, 2003. 7:21 p.rn. Oksana takes me for a walk, to get 
some fresh air. All the Mothers clutch their children and speed up 
when they spot my electrodes. 


meditate on the toilet for 15 minutes. Little Miss Sleep Land does¬ 
n’t suspect a thing. 

January 23, 2003. 7:22 a.m. Remember rabbit ear antennas? Well, 
I do now. Searching for TV, any TV, I adjust and re-adjust and 
contort the antenna for 45 minutes. A fuzzy newscaster told me it 
was cold outside. 

January 23, 2003. 9:13 a.m. Hot damn- it’s the final battery of 
tests. Lara and Dr. Jew make me re-do the reaction test and flight 
simulator. I feel drunk, and the results show it: three crashes. Then 
Lara slides me into an MRI for a final peek at my brain. I tried to 
identify shapes again, but everything looks like a wad of Bubble 
Yum. I try to not doze off, but the hot dog machine was so cozy and 
they placed a blanket on me and . . . 

"Wake up!" Lara shouts, shaking my leg like a castanet. I wake 
up and groggily name the bubble gum. The MRI whirrs once more 
and they pull me out. A boyish man wearing a lab coat tells me his 
name is "Dr. Brian." He stands over me and asks me a question. I 
say yes. 


January 23, 2003. 2:41 a.m. I spend two hours watching Mystery , 
Alaska. It’s a feel-good sports movie about a small-town hockey 
team that takes on the New York Rangers. In the end they nearly 
trump insurmountable obstacles for the win, but end up coming in 
second. A nice twist, but it still deserves a harrumph. 

I usually hate on such heartwarming tripe, but faux cheer is 
pretty swell right now because my irony bone is asleep. I actually get 
choked up when the final puck hits the crossbar as the clock runs 
out. Only 12 hours to go. 

January 23, 2003. 5:19 a.m. Horny and loopy, I need to jerk off or 
take a nap. That security camera, however, kills both urges. So 
instead I plop down to watch Bridget Fonda’s Point of No Return. The 
movie thrilled me during puberty, but women killing men ain’t 
what it used to be. I nod off halfway through the climax. 

BUZZ! BUZZ! BU2SSSSSZ! 

My orderly’s untimely death will be sweet revenge. 

January 23, 2003. 6:21 a.m. Why did it take me so long to figure 
this out? I just realized there are no cameras in the bathroom. I 


January 23, 2003. 12:03 p.m.' ’Now you’re sure you want to do 
this?" Dr. Brian asks as he straps me into a lime green dentist’s 
chair and attaches a halo around my head. I blink "yes." 

Dr. Brian hypothesized that in a state of severe sleep-depriva¬ 
tion, the brain can be stimulated with electro-magnetic waves. 
Sketchy, yes, but Dr. Brian speaks my language: "We’ll pay you an 
extra $50." All in an honest day’s work 

Dr. Brian tightens the halo four notches ("To keep you from 
passing out," he explains.). He positions a defibrillator-esque 
paddle against my skull and turns on the juice. Hummingbirds 
start tapping my cranium, trying to get at the mess inside. 

For 80 minutes the machine buzzes, whirrs and shocks as I 
memorize a series of letters flashing across the iMac on my lap. It 
hurts like hell, but I think about the $400 and bear down. 

A final neuron-jolting shock and the machine falls silent. 
"Your endurance is amazing," says Dr. Brian. "I’ve never seen 
someone function so well after sleep-deprivation." I smile weakly 
as Dr. Brian slides me the payoff. 

I stumble to the lobby where my girlfriend is waiting to pick 
me up and take me home. It’s bedtime. ® 
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TURN THE SONG DOWN, 
TURN THE STATIC UP 


By Julie Gerstein 

Illustration by Dustin MertZ 


New FCC regulations passed this summer will help already-huge media giants grow even 
larger-that is, if a rag-tag band of media activists can’t short-circuit it first. 


T his past June, the Federal Communications 
Commission unleashed a. no-holds-barred battle for 
media rights—and for anyone fighting for the free 
exchange of ideas and information, the odds are stacked against 
them. After a spring filled with grassroots petitions, web-organiz¬ 
ing , and editorializing , on June 2nd, The FCC’s five-person 
bipartisan panel, chaired by Michael Powell—son of US Secretary 
of State Colin Powell—handed down a decision to cut regulations 
on the communications industry, paving the way for increased cor¬ 
porate consolidation of the television, radio and print media. 

The decision transforms three areas of regulatory policy that 
were established to safeguard against the rampant monopolization 
of the US media. Historically, companies who owned broadcast 
organizations in one market couldn’t own print media in the same 
market (so your local TV station can’t own your town newspaper as 
well). The new ruling, however, allows for cross-ownership of 
mediums in large and medium-size markets. In addition, broad¬ 
cast companies were prohibited from owning more than 35 percent 
of a market’s share; the new decision extends the legal limit to 45 
percent. For example, under the old guidelines, corporations 
could only own two stations in one market, providing they are not 
large stations, and there are other competitors. The June 2 deci¬ 
sion relaxed that rule, allowing broadcasters to own three stations 
in the biggest markets where there are 18 stations, such as Los 
Angeles. It also allows for companies to add a second channel in 
smaller markets where there are at least five stations, as long as one 
is not in the top four, based on ratings. 

While the details may be dry, Hannah Sassaman, who works 
with the Prometheus Radio Project, a nonprofit organization 
working to free-up the airwaves for low-powered radio stations, 
argues that the very foundation of a free society is at stake. 
"Communication is a basic human right in the International 
Declaration of Human Rights, ’’ she says. "It’s something that is nec¬ 
essary. It needs to be protected, nourished and given restraints on 
how it grows.” 

Given that communication is such a fundamental human right, 
how did the FCC manage to allow such a controversial ruling? In 
part because there was simply a lack of public input into the deci¬ 
sion. Janine Jackson, program director for the media watchdog 
Fairness and Accuracy In Reporting, argues that "a big problem with 
the FCC is that they’re supposed to get public comments on all of 
their decisions and they don’t really let the public know about these 
things. Unless you check their website, how would you know?” 


However, according to Joel Barkin, a spokesperson for 
Representative Bernie Sanders (Ind., Vermont), the FCC 
logged approximately 750,000 responses from the public, and 
nearly 98 percent of which were against the FCC’s plan. "The 
only people that really make out are the corporations,” says 
Barkin. "You’d be hard-pressed to find anyone that would sup¬ 
port this.” 

Large media corporations like Clear Channel, Viacom and 
News Corporation, Inc. stand to make a killing from the relaxed 
rules. "Deregulation has a major economic impact in that it 
saves corporations money,” says Sassaman. "Through deregula¬ 
tion, corporations consolidate and streamline their operations, 
which means that jobs are lost and people get fired.” 

As large corporations acquire smaller, localized media 
companies, they often do away with staff, and centralize news 
and information sources in order to cut costs. Clear Channel’s 
radio wing, for instance, uses voice-streaming technology which 
allows one disc jockey to pre-record and appear on several sta¬ 
tions at once. Using the technology, you may be listening to sta¬ 
tions that broadcast disc jockeys who live hundreds of miles 
from the listening area. 

If all this is news to you, that’s not surprising. According to 
Kristin Thompson of the Future of Music Coalition, a non¬ 
profit collaboration between members of the music, technology, 
public policy and intellectual property law communities, there 
was a conscious effort on the part of corporate media outlets to 
keep people in the dark. "Despite the magnitude of this ruling,” 
she says,” the changes have been covered very little in the main¬ 
stream press. We found it particularly concerning that network 
television didn’t cover the story at all. Obviously many of the 
companies that own television networks had a vested interested in 
the outcome of this ruling.” 

In truth, it’s hardly the first time the FCC has done a disser¬ 
vice to the public. Clear Channel’s rise to power and veritable 
domination of the US radio market was a direct result of an earli¬ 
er FCC decision. The Telecommunications Act of 1996 deregulat¬ 
ed radio and allowed for companies such as Clear Channel and 
Infinity Broadcasting to overwhelmingly dominate and consolidate 
the market. 

As proven by Clear Channel, this type of deregulation and 
consolidation not only seriously shakes the economic infrastruc¬ 
ture of the media industry, it also severely limits the amount of 
local coverage and in-depth analysis available to the public. 
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"The average television station only dedicates about 74 sec¬ 
onds a day to local politics and issues,” says Thompson, "How 
do you have an informed democracy and citizenry if you don’t 
give people information they need to know to make decisions in 
their communities?” 

Part of the problem, says Sassaman, is that the FCC fails to 
understand how the public interacts with media. "FCC Chairman 
Michael Powell’s major argument was that there are Internet and 
cable options for those dissatisfied with coverage under the new 
regulations. But most people get their news from broadcast televi¬ 
sion and radio because those sources are not as expensive. In order 
to access cable and Internet you need to have more money and 
more leisure time. You need to have the freedom to search out that 
information when, in reality, everyone has a basic right to that 
communication! Just because I may be a single mother of three who 
works three jobs doesn’t mean that I don’t have the same right to 
that information as a wealthy woman living in the suburbs.” 

In addition to problems accesing information, Oscar Gandy, 
the Herbert I. Schiller Professor of Communications at the 
Annenberg School at the University of Pennsylvania in 
Philadelphia, argues that the centralization and corporatization of 
the media will make it nearly impossible for marginalized people to 
make their voices heard in the public sphere. "We’re concerned 
about the absence of news for diverse communities,” he says. 
"People who rely on a non-local source for news are less motivated 
to participate in voting and participate in local issues. The rule of 
the market is taking over for the rule of fairness and justice. This 
might seem dramatic, but in actuality, it is a process that has been 
going on for a long time.” 

Sassaman adds that while the FCC was initially created to pro¬ 
tect the public interest, "we’ve been gathering statements from 
people saying that they don’t want people to deregulate our 
media —piles of postcards and e-mails—and the FCC has com¬ 
pletely ignored this bipartisan public comment.” 

This, argues Gandy, is in large part, due to the influence of 
the Bush administration and the leadership of Chairman Michael 
Powell who "is a firm believer in terms of his commitment to the 
marketplace rather than public opinion.” 

Adds Joel Barkin, "Michael Powell has made statements like, 7 
don’t know what the public interest is.’ To me that’s something you 
say in a resignation letter.” 

Whether Powell resigns or not, nearly every facet of life stands 
to be affected by the decisions he is making right now. 

"It just makes sense that if these consolidations happen, that 
the mediocrity that most of us recognize in current media and 
radio will probably get worse.,” Thompson fears. This is a partic¬ 
ularly frightening prospect for musicians and artists. "There’s 
always been this tier in the musicians world between bands that can 
get on MTV and bands that can’t—a giant chasm,” says Thompson. 
"To get over to the other side of the chasm is difficult and this rul¬ 


ing will make it more difficult.” 

It’s because of this that groups like the Future of Music 
Coalition and the Prometheus Radio Project are lobbying in sup¬ 
port of alternative media sources. "We like to support web casting 
and low power radio because they are avenues though which citizens 
and musicians can use current media and technology to promote 
their music, spread news and express ideas,” says Thompson. 

While the chips may be down, all is not lost believes the Future 
of Music’s Michael Bracey. "As we move into an election year, all of 
these politicians and officials are going to be accessible more than 
they ever are during a non-election year,” he says. "It’s critical that 
citizens look for opportunities to get in front of these people and 
ask the right questions. Tell your story. That’s the type of thing that 
is going to change the policy dynamic in Washington.” 

It looks like Washington may actually be listening. In response 
to the FCC decision, Representative Sanders has introduced the 
Protect Diversity in Media Act, which seeks to completely overturn 
the FCC deregulatory ruling. The legislation has won bipartisan 
support in Congress, but has yet to be passed. And at the end of 
June, the Senate passed a similar anti-deregulation bill, the 
Stevens-Hollings bill, but at press time, it faced danger of derail¬ 
ment in the House. 

FAIR’s Janine Jackson says it’s important to pressure the 
media itself as well. "I do believe in people communicating direct¬ 
ly to media and demanding attention to these issues,” she says. 
"Call your local television and radio station and newspaper and tell 
them you know that this is going on. Call the local media reporter, 
or the paper’s ombudsman, and if there’s nothing running in your 
local paper about it, write a letter to the editor.” 

Unfortunately, Jackson says that concerned citizens need to 
keep in mind that, even if Congress votes down the FCC’s deregu¬ 
latory decisions, "it’s important to be skeptical of what the 
Congress is doing.” She warns, "What is going on is a battle 
between big business and bigger business. Some members of 
Congress are not necessarily concerned with the public interest; 
their real concern is in protecting another sector of the media 
industry.” 

Still, Hannah Sassaman is hopeful about the potential of new 
and independent media to get the public involved. She believes 
that by working through media advocacy groups like the Media 
Diversity Coalition, people can change the way that average citizens 
understand media literacy and diversity. "Right now,” she says, "is 
a critical time for independent media outlets. If consolidation 
wins, a lot more people will turn to independent media, and those 
sources will have a major responsibility to step up to the plate—after 
all, Congress and Senate are hungry for our support. The inde¬ 
pendent media is going to be major beacons of light in an other¬ 
wise dark horizon of information.” ® 


YOU MAY BE LISTENING TO STATIONS 
THAT BROADCAST DISC JOCKEYS WHO 
LIVE HUNDREDS OF MILES FROM THE 

LISTENING AREA. 
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J ournalist Roger Calero, a Nicaraguan native, was return¬ 
ing to his home in New York from a trip to Mexico where 
he had been covering a story. 

Omar Jamal, a Somali activist, was just going about his usual 
work advocating for the rights of Somali immigrants in the Twin 
Cities in Minnesota. 

Arturo was on his way to a protest for immigrants’ rights in 
Washington DC when the van he was riding in broke down. 

Rabih Hadad, who is originally from Lebanon but considers 
himself American, had dedicated his life to raising money for relief 
efforts in the Middle East. 

Alejandro was just going to work at his job at Chicago s 
O’Hare airport. Lourdes and Julio were just going to work in the 
Sears Tower in Chicago. 

Mercedes Santiago-Felipe, a Mayan Guatemalan immigrant, 
slapped her son a little too hard because he refused to get ready 
for school. 

Nena Allyn, a Filipino immigrant, just wanted to take a vaca¬ 
tion to Europe with her daughter to celebrate her daughter’s col¬ 
lege graduation. 

All of these people have now either been deported or are fac¬ 
ing deportation proceedings that threaten to tear them away from 
their families and lives and, in some cases, even put them in grave 
danger in their home countries. 

Add to this the hundreds or even thousands of men native to 
Arab countries who were placed into deportation proceedings after 
reporting for government-mandated registrations this winter. 
While the supposed aim of the registrations was to pinpoint poten¬ 
tial terrorists, the process found only men who had, often 
unknowingly, violated the terms of their student, professional 
worker, or tourist visas. 

These people are all victims of the heavily stepped-up enforce¬ 
ment of immigration policy post-September Ilth. The Department 
of Homeland Security has now taken over the functions of the for¬ 
mer Immigration and Naturalization Service (INS), and as part of 
the War on Terrorism the often-draconian tenets of the 1996 
immigration reforms are being enforced more and more strictly— 
both against Arabs who, because of their nationality alone, are con¬ 
sidered potential terrorists, and against undocumented workers 
from any country who have merely been trying to earn a living in the 
US and maybe send some money back to their families. 

This bad situation is made worse because the strict enforce¬ 
ment is butting up against the years of bureaucratic chaos and 
impossibly long backlogs in paperwork that characterized the INS. 
Not only are undocumented workers who have paid taxes and 
labored at low-wage jobs for years being deported, but many of 
these workers and other deportees had no idea they were still con¬ 
sidered "illegal.” 

Every one of the cases mentioned above and the vast majority 
of the thousands of others who have been deported or ordered 
deported since September Ilth posed no credible threat of terror¬ 


ism at all. Rather, they were caught up in the tide of anti-immi¬ 
grant sentiment and racism that has swept the country since 
September Ilth. 

Many immigrants and immigrant-rights advocates think the 
increased enforcement and changes in immigration policy since 
September Ilth have essentially done what many employers and 
conservative legislators wanted to do long before planes hit the 
World Trade Center: Make immigrants even more vulnerable to 
deportation and afraid to stand up for their rights, therefore 
ensuring their continued availability as a cheap and scared labor 
force while also derailing their efforts to obtain more legal, educa¬ 
tional, and representational rights. 

ROGER CALERO 

As a legal permanent resident of the US since 199 ^’ Calero 
had been through customs many times, so he didn’t think he had 
anything to worry about when he passed through the Houston air¬ 
port in December. Yet by the end of the day, Calero was stuck in 
an immigration detention center with many other immigrants 
who, like himself, had lived in the US for years—even raised fami¬ 
lies here and considered themselves Americans. 

The reason for Calero’s detention and ongoing deportation 
proceedings was a 1988 conviction for marijuana possession when 
he was a high school student in LA. Calero had freely disclosed his 
conviction on both his original application for permanent resi¬ 
dency and his 2000 renewal—both were granted without incident. 

But under the strict immigration reforms passed in 1996, 
even legal residents convicted of a wide variety of crimes are 
deportable. Deportable crimes include misdemeanor drug- and 
gang-related incidents and other minor, nonviolent offenses as 
well as DUIs and sex crimes, including statutory rape. 

"People with kids, houses—the whole successful American 
dream and now they’re getting deported,” said Calero, noting that 
one of his fellow detainees had actually helped build the very cen¬ 
ter they were being held in. "These are the big 'terrorists’ and 
'criminals’ [the INS] is talking about.” 

What happened to Calero could happen to any of the thou¬ 
sands of legal immigrants in this country with past criminal con¬ 
victions. The same holds true for millions of undocumented 
immigrant workers, despite the fact that the vast majority of them 
are hard-working contributors to America’s economy. 

ARTURO 

In fall 2002, Arturo and a group of friends set out on a road 
trip to attend an immigrants’ rights rally in Washington DC. Little 
did Arturo know that a flat tire in the hills of rural Pennsylvania 
would crush their plans and land him and another man in jail fac¬ 
ing deportation proceedings. 

As they were fixing the flat, their van caught the attention of a 
local police officer who found a pretense to ask for their residency 
papers. Arturo spent weeks in detention in Pennsylvania before 
finally being released pending a deportation hearing. Arturo’s 
case, says Rhoda Rae Gutierrez, former spokesperson for the 
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Illinois Coalition on Immigrant and Refugee Rights, is an example 
of how police departments, especially in rural areas and small 
towns with high immigrant worker populations, have been taking 
on immigration functions which they were previously banned from 
carrying out. 

"Cops are carrying out INS duties even without being depu¬ 
tized to do that,” she says. "It’s happening in rural areas consis¬ 
tently, like they’ve gotten a free pass since 9/11 to racial profile in 
the name of national security.” 

RABIH HADDAD 

Though the INS and FBI have released almost no information 
about the thousands of men they detained and questioned in two 
rounds of sweeps in the wake of the September Ilth attacks, neither 
of these sweeps resulted in a single terrorism-related charge. Only 
a few men otherwise arrested after September Ilth for terrorism 
investigations have been charged with actual crimes, though a con¬ 
siderable number of them still remain in detention on nothing but 
minor immigration charges. 

Haddad, a native of Lebanon and a US resident for over 20 
years, is one of these detainees who still remain behind bars. 
Haddad was arrested based on his leadership of the charity Global 
Relief, which the FBI claimed was funneling money to terrorists. 
Although they have yet to find terrorist links, he has been held for 
a year and a half without bond. 

Rabih’s brother, Nazen Haddad, said Rabih’s detention and 
impending deportation have been a horrible strain on the whole 
family. If Rabih is ordered deported, his wife and four children, 
who live in Ann Arbor, Michigan will be deported also. 

"It’s taking a big toll on our mother,” says Haddad, who lives 
in Toronto. "And his wife is having to deal with raising and sup¬ 
porting four kids and keeping her sanity. Beyond the effect on the 
family it also has a sociopolitical effect on the whole community. 
This kind of profiling has filled everyone with fear.” 

Haddad worries that if his brother is deported to Lebanon, he 
might face a fate like that of Syrian national and Canadian citizen 
Naher Arar, who was deported to Jordan and then Syria in 
September 2002 while trying to make a connecting flight through 
New York. Arar was put in a Syrian prison with no contact with his 
family. "This way the US can still have access to him if they want, 
but they don’t have to answer to the concerns of his lawyers and the 
public,” Haddad says. 

Like Haddad, Muslims or any immigrants of Arab 
descent—even if they are here legally on a visa—have been sub¬ 
ject to ongoing suspicion that can easily result in interrogation 
and eventual deportation. 

In December and January all males age 16 to 45 f rom a list of 
Muslim countries (as well as North Korea) were required to reg¬ 
ister with the government and be fingerprinted. If they failed to 
report, they can be deported despite legal status. Those who did 
report also risked detention and deportation if anything was out 
of order with their visa or even if they were judged "suspicious.” 
Not to mention the reported inhumane conditions they were sub¬ 
ject to while being investigated or processed in some cities, 


including being held in cramped jail cells without adequate food, 
water, outside communication, or legal representation. 

OMAR JAMAL 

Omar Jamal has been described as the best-known Somali 
activist in the country, advocating tirelessly for the rights of Somali 
immigrants in the Twin Cities and around the country. His sup¬ 
porters think this fact is what has landed him in deportation pro¬ 
ceedings that could ultimately endanger his life. 

When a mentally ill Somali man was shot and killed by police 
in the Twin Cities in March 2002, Jamal led the fight for police 
accountability and cultural sensitivity training. When a 66-year- 
old Somali was beaten to death at a bus stop in October 2001 Jamal 
worked to force the FBI to investigate it as a hate crime. 

When brawls were breaking out between African-American 
students and Somalis at a large high school in September 2001, 
Jamal helped to organize a unity task force. And when the FBI 
began investigating Somali charities and currency transfer busi¬ 
nesses after September Ilth, he spoke out about what many saw as 
racist targetting of legitimate businesses. 

Now the 30-year-old immigrant, a microbiologist and the 
founder and executive director of the St. Paul-based Somali Justice 
Advocacy Center, is facing federal criminal and civil charges that 
he gave false information on his immigration documents when he 
entered the country five years ago. Officials from the Department 
of Homeland Security say he was arrested (in early April) based on 
complaints by other members of the Somali community that he was 
"abusing the system” and using a false social security number. 

Jamal’s case is being heard in Memphis, Tennessee—over a 
day’s drive from the Twin Cities—which makes it an economic bur¬ 
den for Jamal to get to the hearings. If convicted, he would likely 
be ordered deported, though given the fact that there is currently a 
ban on deportations of Somali immigrants, Jamal might find him¬ 
self facing an indefinite stint in detention. 

At least one Somali immigrant has been killed since being 
deported to Mogadishu and a lawsuit filed in November 2002 is 
seeking to block the deportation of 1,000 to 5,000 others back to 
Somalia, which has no functioning government. Legally, immi¬ 
grants can only be deported to countries that accept them, which 
would make a country without a functioning legitimate government 
like Somalia ineligible. Unbelievably, the Department of 
Homeland Security and Attorney General John Ashcroft are still 
seeking the right to deport Somalis, with the War on Terrorism 
bolstering their arguments. 

ALEJANDRO, JULIO AND LOURDES 

Because of the Aviation and Transportation Security Act and 
Operation Tarmac, which mandated that only citizens can work as 
security screeners at airports, thousands of hardworking, low-wage 
immigrants around the country lost their jobs and many were 
placed in deportation proceedings. In San Francisco alone, more 
than 600 undocumented workers at airports lost their jobs, the 
majority of them Filipino. 
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In December 2002, police and immigration officers went to 
airports around the country and arrested workers with non-match¬ 
ing Social Security numbers—undocumented immigrants who had 
often been at their jobs for years, mainly in such low security-risk 
jobs as janitors and delivery drivers. In Chicago, federal agents went 
to workers’ homes to arrest them, in front of terrified spouses and 
children. Alejandro Alvarado Huerta was one of 44 arrested and 
placed in deportation proceedings, despite the fact that he has lived 
in the US for IO years, has two citizen children and owns a home. 

In May a similar thing happened to Julio, Lourdes and other 
immigrants doing food service, janitorial and other work at the 
Sears Tower and the John Hancock building in Chicago^-as well as 
at other famous buildings around the country—when all undocu¬ 
mented immigrants were fired. Those who were found to have lied 
on their applications were arrested and placed in deportation pro¬ 
ceedings as part of Operation Landmark, on the premise that their 
undocumented status made them vulnerable to coercion by terror¬ 
ists seeking to attack "landmark” buildings. 

"It’s a big political show,” Josh Hoyt, executive director of the 
ICIRR, told Spanish TV recently. "They’re trying to show people 
that the government is working for national security.” 

MERCEDES SANTIAGO-FELIPE 

For Mercedes Santiago-Felipe, an indigenous Mayan 
Guatemalan immigrant living in the town of Grand Island, 
Nebraska, it all started with a slap to her six-year-old son Mainor's 
face. Little did she know that this punishment would cause her to 
be deported and rip her apart from her children. 

Mercedes arrived in Florida in 1992 as a refugee from the civil 
war in Guatemala, which claimed millions of lives, including that 
of her father. She applied for asylum in the US based on the fact 
that she feared being killed by the guerrilla forces. 

Mercedes had two children, Mainor and Estaela, with her hus¬ 
band in Florida. But their father abandoned the family and in 
2000, Mercedes moved with the children and other indigenous 
Guatemalans to Grand Island, where there were jobs available at a 
slaughterhouse. Like many towns in the Midwest, Grand Island has 


a burgeoning Latino population, which has grown 262 percent in 
the last decade to almost 7*000 Guatemalan, Mexican and other 
Latino residents. 

On March 21, 2001, a school counselor noticed a mark on 
Mainor’s face, and Mainor said his mother slapped him for refus¬ 
ing to get ready for school. The counselor called the police and 
child welfare officials, and the police went to Mercedes’s home and 
arrested her on misdemeanor child abuse charges. Mainor and 
Estaela were both removed from the home and placed in state cus¬ 
tody; a physical examination showed no other signs of abuse. 
Speaking no English, little Spanish and having almost no awareness 
of the workings of US law or bureaucracy, Mercedes thought her 
asylum petition had been approved and that she was in the country 
legally. But after she was jailed on the misdemeanor charge, officials 
determined that there was a deportation order against Mercedes, 
since she had unknowingly missed a hearing on her asylum case in 
J 995- So she was placed in deportation proceedings and turned over 
to the INS, which holds detainees in the county jail. Because she was 
in jail, Mercedes missed hearings having to do with the custody of 
her children, which resulted in her parental rights being terminat¬ 
ed and her children placed with a foster family. 

Mercedes was deported in May 2001. Now she is again in a 
position to see her children and her lawyers say she has a valid case 
for regaining custody because the state failed to take the required 
measures to keep the family unified or even notify Mercedes of the 
hearings regarding her parental rights before she was deported. But 
because of the stepped up enforcement of immigration laws post- 
September llth, it will be extremely hard to fight for her right to get 
her children back. (Since her case is ongoing her lawyers asked that 
no more specifics be given about how these laws will come into play.) 

NENAALLYN 

Like Mercedes Santiago-Felipe, Nena Allyn assumed she was 
living in the US legally—in fact, she has been here 30 years working 
as a teacher and mentor after immigrating from the Phillipines. 
But when her 26-year-old daughter Theresa graduated from college 
in 1999* Nena applied for a passport so the two could take a trip to 
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Europe together. Rather than receiving a passport, Nena got the 
shocking news that there was a deportation order pending for her 
from 1975, when her first husband had revoked her petition for cit¬ 
izenship after their marriage was annulled. 

After several years of trying to secure a green card in spite of the 
order, in January, 2003 Nena was deported to the Phillipines, 
accompanied by her husband. Theresa has not seen either one since. 
She continues her battle to get her parents back to the US, and is wor¬ 
ried about how her father’s health is being affected by the relocation. 

"When I reflect on how this has happened, I am always 
shocked, angry, sad and very worried,” wrote Theresa, a grad stu¬ 
dent at UC Berkeley, in a letter she read publicly on Mother’s Day. 
"I am incensed at how such a loving woman, with every right to be 
here, was made to feel like a criminal.” 

These deportations or possible deportations are all just indi¬ 
vidual stories. But taken together, they represent just a tiny slice of 
the thousands who have been caught up in deportation proceedings 
and have been actually deported during the war on terrorism. 

Even more significant than the actual number of people who 
have been deported since September Ilth is the effect the increased 
risk of deportation—in fact the virtual stripping of almost all legal 
rights as workers and human beings in this country—has had on 
immigrants from Latin America, Africa, Asia, the Middle East and 


other parts of the world. Immigrants are now more afraid than ever 
to organize unions at their workplaces; protest against police bru¬ 
tality or amnesty or even check on their own immigration status. 

But the picture is not all gloomy—On May 22, a federal immi¬ 
gration judge terminated Roger Calero’s deportation order. 
Galero and his supporters attributed the decision to the massive 
organizing around his case, including a national speaking tour and 
letters of support sent by various unions, community groups and 
professional journalists’ assocations. This is an encouraging sign 
that organizing on any one case may actually have the power to help 
stop a deportation, but the fact remains that as long as the immi¬ 
gration process is being carried out as it is now, plenty of people in 
Galero’s situation are being and will be deported. 

But many activists say that the most hope comes from the 
immigrants themselves. Most undocumented immigrants have 
already risked their lives coming to the US, so though it might hav¬ 
ing a chilling effect in many ways, the added intimidation and law 
enforcement in the wake of September Ilth is ultimately not going 
to stop immigrants from demanding their rights. 

"The thing people have to realize in this movement is that 
we’re not victims,” said Norman Ospina, an immigrants’ rights 
organizer in Chicago. "We’re dealing with people who know how to 
resist, who know how to fight.” ® 
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CRITERIA 


EN GARDE 

Stephen Pedersen, founding member of Cursive and The White 
Octave, returned to his hometown of Omaha, Nebraska and formed 
Criteria. The result is a massive, catchy, inspired, guitar-driven 
rock album. Includes appearances by members Of Bright Eyes 
and Desaparecidos. 

10-SONG CD IN STORES NOW 


HELICOPTER HELICOPTER 


WILD DOGS WITH X~RAY EYES 

Boston’s Helicopter Helicopter unleashes twelve songs of absolute 
rock perfection. Their dual male / female vocals and majestic 
melodies, influenced by greats like Tom Petty. Guided By Voices, 
and The Flaming Lips, create an arresting mixture of contemporary 
and classic influences. 

12-SONG CD IN STORES NOW 


ULTIMATE FAKEBOOK 


BEFORE WE SPARK 

UFB’s follow up to Open Up And Say Awesome . featuring six 
brand new songs that showcase a darker side of their power pop 
sound and a remix of “Inside Me, Inside You” from Open Up. 
Includes enhanced portion with two UFB music videos and two 
additional remixes. 

7-SONG CD IN STORES NOW 


TACOMATOSE 

Anthemic blue collar rock and roll hymns from former BOTCH and 
current HARKONEN members. ROY crafts killer jangly indie rock 
tunes that bring to mind favorites like BUILT TO SPILL, DINOSAUR 
JR., GUIDED BY VOICES and at times even NIRVANA 
5-SONG CD • IN STORES AUGUST 5th 


BLACK CROSS 


ART OFFENSIVE IT LP 

The debut full length from Louisville’s BLACK CROSS. Produced 
by J. Robbins, Art Offensive finds BLACK CROSS stepping out 
of the shadow of their influences and into a musical & lyrical vision 
all their own. Features screen printed covers, huge fold out 
poster/insert and gold vinyl! CD on Equal Vision. 

12-SONG 12” • IN STORIES AUGUST 5th 


INITIAL RECORDS PO BOX 17131 LOUISVILLE KY 40217 USA EARTH WWW.iNiMRECORDS.COM • DISTRIBUTED BY MORDAM RECORDS WWWMORDAMRECORDS.COM 
COMING NEXT: HARKONEN DAMMCDEP • BLUE SKY MILE FULL LENGTH CD • KRAZY FEST 5 VHS/DVD • KRAZY FEST SIX LOUISVILLE, KENTUCKY AUGUST I -3,2003 WWW.KRAZYFEST.COM 
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GRAFTON - BUND HORSE CAMPAIGN 

THEIR VIBE IS LOADED WITH COAL TOWN SLUDGE. qOOD 
OL HOMETOWN BOREDOM. WHISKEY-FUELED SCORN AND 
GENERAL DARK CLOUDS WITH A CHANCE OF SHIT-KICKING, 

AND ON THEIR LATEST AND GREATEST BLIND HORSE 
CAMPAIGN. YOU CAN SEPARATE YOURSELF FROM THE 
PUMMELING, LIVE BLAST VIA A RAW BUT EXPLOSIVE 
REDCORDING THAT EXPOSES THE STURDY HOOKS IN THE 
ROCKY DEPTHS. PLUS SOME WEIRD RHYTHMS YOU DIDN'T 
EXPECT DID YOU? **WRAPPED UP BY ART CHANTRY** 

**CD - $10 PP& USA, $1250 WORLD 



BASSHOLES-OUT IN 1HETREETOPS 

PFi | 1 I THE ORIGINATORS OF LO-FI. FUCKED-UP TWO-MAN BENT 

K'lecho P«s BLUES RETURN WITH THEIR FIRST NEW RECORDINGS IN 
att«vthP Torrm.R OVER FOUR YEARS. NEVER AT A LOSS TO SOIL THE 
01 IIN I III'. I Kill OPS GARAGE ROCK PURISTS FORMaAS. THE BASSHOLES 
m m>.* SWPE A JOY DIVISION SONG THEN CALL IT "LFE GOES 

JP s'i ON" COVER THE STOOGES RAW POWER...A TRULY 

BLISTERING FUZZED-OUT TAKE-BACK. PLOW THROUGH 
THE SEETHING TITLE TRACK. AND GENERALLY BASH 
ALONGA LILMORE PUNK-LIKE THAN ON RECENT OUTINGS. 
**UMITC0 EOmON 2x7“ / CD - $750 PPDl USA, $10 WOhLD 



DEAD CANARY RECORDS 

PO BOX 10276. COLUMBUS. OH 43201 
WWW.DEADCANARYRECORDS.COM 

■ DISTRIBUTED BY REVOLVER 0 QET HIP 
SOON...MEANS/WE MARCH SPLIT. QYPSY WITCH T. QRAFTON ON TOUR THIS SUMMER 
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TOYS THAT KILL# 


CONTROL THU SUN 
P (pic: disc) / Cl) 


“05 THAT Kf IX A. 


THE CITIZEN ABORTION 
LP/CD 

TOYS THAT KILL 2003 USA Tour 
sun june 29 Las Vegas, NV @ The Huntridge w/The Locust 
mon june 30 Phoenix. AZ @ Mason Jar w/The Locust 
wed july 2 Austin,TX @ Emo’s w/The Locust 
thu jufy 3 Houston,TX @ Mary Janes w/The Locust 
fri july 4 Gulfport,MS @ the Lions Club w/The Locust 
sat july 5 Tallahassee, FL @ The Beta Bar w/The Locust 
sun july 6 St Petersburg. FL @ ACL Resteraunt 
mon july 7 Tampa. FL @ The Orpheum w/The Locust 
tue july 8 Orlando, FL @ The Social w/ The Locust 
wed july 9 Jacksonville, FL @ Jack Rabbits w/The Locust 
thu july 10 Atlanta, GA ® The Echo Lounge w/ The Locust 
fri july It Galnsvitie.FL @ common grounds 
sat july 12 Ft. lauderdale Fuzz Fest 
sun july 13 West palm beach,Fi ® Rays downtown 
mon july 14 Rome,G A 
tues july 15 Asheville,NC 
wed july 16th Richmond.va 
thu july 17 Philly.PA @ Club HP 
fri july 18 CT 
sat july 19 NYC 

sun july 20 Amityville, NY # the V.P. South 

mon jufy 21 Dayton,oh # Elbo's 

wed jfuly 23 Milwaukee/andy junk house 

thu july 24 Chicago ® The Bottom Lounge w/The Arrivals,Methadones 
fri july 25 Chicago 2 SHOWS! 

EARLY SHOW 6pm # The Fireside w/The Locust 
LATE SHOW 10PM €> The Limeric w/The Arrivals 
sat july 26 mpla,mn ® the triple rock w/ Rivethead 
thu july 31 Oklahoma City & Green Door w/ Rivethead 
fri aug 1 Ft. Worth.Tx @1919 Hemphill w/ Rivethead 
sat aug 2 El Paso w/ Rivethead 
sun aug 3 Tuscon w/ Rivethead 

tue aug 5th LA @ The Garage w/ Rivethead,BeatnikTern«tes 
JAPAN IN AUGUST! 

RECESS P.CLB 1666 SAN PEDRO,CA 90733 

distributed by IMD www.imusicd.com 
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VITAL MUSIC MAILORDER 
Independent Until Death! 

Fast Dependable Service Since 1989 



A small flavor of bands in our catalog of over 
10,000 items in stock and ready to ship includes: 


© SCREECHING WEASEL ® JETS TO BRAZIL 
©THE SOVIETTES © BASTARD NOISE © THE 
CRAMPS © DEFIANCE ©THE WHITE STRIPES 
© MASSKONTROLL ©J CHURCH © 
BLOODLET © R ED AUNTS © DESTROY © 
CODE 13 © YOUNG PIONEERS © EVERGREEN 
© I AM SPOON BENDER © SUPERCH ARGER © 
TOTAL FURY © RADIO 4 ©THE SPITS © 
METHADONES © REAGAN YOUTH © 
ANTISEEN © 9 SHOCKS TERROR © !!! © 
CAPITALIST CASUALTIES © THE DETROIT 
COBRAS ©THE DICKIES © RADIO 4 © THE 
NEW BOMB TURKS © TURBONEGRO © AUS 
ROTTEN © HAL AL SHEDAD © DEZERTER © 
TAMPERE SS © © DEMOLITION GIRL ©THE 
PARASITES © PUSSYCATS © ICONOCLAST © 
SPIDER CUNTS © THE GITS © HIS HERO IS 
GONE © HEROIN © THE SPASTICS © HEROIN 
© THE INFECTIONS © THE GITS © 
OBLIVIANS © RORSCHACH © THE 
CRUCIFUCKS © KRAUT © NEW RACE © 
THEE MICHELLE GUN ELEPHANT © 
FEEDER^ © TRAGEDY © MOVING UNITS © 
DROPDEAD © TOTALITAR © BOUNCING 
SOULS © CIRCLE JERKS © THE FLIP TOPS © 
ROCKET FROM THE CRYPT © SEVERED 
HEAD OF STATE © PEDRO THE LION © THE, 
MARS VOLTA © THE EPOXIES © DEAD AND 
GONE © RADIO 4 © GOVERNMENT ISSUE © 
VIRGIN MEGA WHORE© UK SUBS © THE 
DETROIT COBRAS © THE LOCUST ©[ 
VARUKERS © NOMADS © CAMERA 
OBSCURA © 9 SHOCKS TERROR © BLACK; 
DICE © RATS OF UNUSUAL SIZE © ELLIOTT 
SMITH © ORCHID © THE PEEPS © WHAT] 
HAPPENS NEXT? © BEATNIK TERMITES ©, 
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Relics from my past 
were recently sal¬ 
vaged from a pre¬ 
mature grave and 
I’m forced to reck¬ 
on with the fact 
that I’ve become a 
bag lady early in 
life. In the vast Benet Ramsey archives I have every letter I ever got 
in high school, photos, flyers, journals, book reports from junior 
high, and many other random treasures that could be mistaken as 
crap by the untrained eye. There are boxes and boxes and files and 
drawers and bundles, papers filling every nook and cranny of my 
room. I’m being literally crushed under the weight of my own sen¬ 
timentality. I’ve got Keepsakes as trifling as a hardcore fanzine 
from 1989 to more precious souvenirs given to me by people long 
gone; if you wiped your ass on a scrap of paper in 1992, chances are 
good I have it pressed into a scrapbook somewhere. Sorting 
through my accordian files filled with letters, I find myself missing 
people that I still see around town all the time. But I just miss them 
as they were, say, circa 1995 when time, circumstance, and dumb 
luck conspired to form a perfect era. 

If pop songs taught me anything, it?s that summer is the ideal 
time to be sorting through these feelings. The Undertones knew it. 
The Simpletones knew it. Bryan Adams wasn’t singing about the 
shitty-ass winter of ’69 for a reason. 

There has been the occasional summer that I wouldn’t want to 
tuck away in a heart-shaped locket around my neck. In New 
Orleans, all I wanted to do was run away. Who loves the sun? Not 
everyone. No wonder everyone in Streetcar Named Desire was always 
yelling their heads off—that kind of heat would make anyone 
cranky. Filth and sweat perpetually cover your body in New 
Orleans, making it feel as though you’d been dipped in gravy. 
Might as well throw three pineapple slices on your back, shove an 
apple in your mouth, and call it a day. All of the smart punks I 
know in New Orleans leave town for the summer. Or at least hide 
out in school where there’s air conditioning. 


But it’s a whole other story here in the Bay Area. You have to 
jump on the summer and squeeze all you can out of it before the 
fog rolls back in. Fresh faces have brightened up the town and 
locals are shaking off the chill of a shitty year. It might still be cold 
as hell at night, but I’ll be damned if I’m going to take off my sum¬ 
mer frock and change into something sensible. We earned this 
summer, damn it, and we’re making it ours. 

The sun was still out when I got off of work last night and rid¬ 
ing past cute punk girls sitting on their front stoop seemed too 
sweet. I couldn’t conceive of a more significant occasion to cele¬ 
brate. Ivy was about to leave on tour, so we’d make it a going-away 
party. I went to Mission Records and there were already people 
drinking beer in the backyard. But they looked like they were miss¬ 
ing something—their throats were wet, but their skin was dry. 

To rectify this situation, me and Buzz walked down to the 
chain drugstore and bought a kiddie pool. Not just any kiddie 
pool, but the Cadillac of kiddie pools. If Snoop were to pick out a 
kiddie pool, this is the one he would choose. It was IO feet by 6 feet 
of ultimate backyard kickin’ it luxury. But, of course, when we got 
it back to the record store, our bike pump wouldn’t work to inflate 
it. A pool this bougie needed a special pump to fill it. In despera¬ 
tion, me and Jorge took turns trying to blow it up with our mouths 
the old-fashioned way. We would take turns: blow a while, high- 
five, shotgun a beer, and then switch positions. Luckily, Shotwell 
was practicing in the other room and Jimmy had an air compressor 
in his truck. The pool was finally inflated just as the sun was setting. 
I was so proud, like seeing my baby take its first step. 

Brontez was the first one to strip down to his Hello Kitty 
underwear and jump in the pool, followed by Josh Mayfield, then 
followed by six more stripped-down scumbags. It was already getting 
breezy out, so some people decided it would be their jobs to boil 
huge pots of water on the stove to carry out to the pool to make sure 
we could keep the party rolling. Getting my feet burned by pots of 
water, the people in the apartment upstairs laughing their ass off at 
us, and Brontez performing the absolute best stand-up I’ve ever 
seen (with a full-blown skit and everything), somehow I’ve never felt 
so victorious. This is a moment in time that I wish I could suspend 
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forever. I feel so lucky to recognize it now as it happens instead of 
having to consult some nappy scrap of paper in my file cabinet six 
years down the line. I fucking love you guys. I feel like Rudy Gurner 
winning the race at the end of Meatballs. Best summer ever. 


Write me! PO box 4047/ Berkeley, CA. 947°4 


Hot Topic 

In this economic 
landscape of 
cratered dreams 
and blasted asses, 
it is easy to over¬ 
look that there are 
still a lot of peo¬ 
ple making a lot of money. A blimp-shaped advertising balloon 
hovers ominously over a nearby stretch of interstate, reading 
STORE CLOSING and looking like a giant rubber bomb in mid 
descent, but the strip malls grazed by its death shadow remain flush 
with business. People tighten belts and adjust expectations. Some 
prosper in the midst of drought. Even during the Great 
Depression, select businesses made good money. 

This recession, the big winner is Hot Topic. Yes, that Hot 
Topic. The same company that sells Tank Girl shirts and Total 
Chaos posters and Atari wristbands is known as HOTT on Nasdaq 
and currently holds the # 12 spot on Forbes ’ Top 200 small busi¬ 
nesses list. In May, the chain posted explosive gains, their sales up 
26 percent from just the end of last year. When I quizzed several 
friends on exactly how much money they thought could be baked 
into a 26-percent-pie chart wedge, most supposed in the low seven 
figures. And most seemed to go into physical shock when I told 
them that the company just cracked the $ 100 , 000,000 sales mark 
this spring. That’s per quarter, folks, not annual. I’m not sure if I 
myself believe it. $100,000,000 is the kind of cash nations give 



each other to rebuild infrastructure. How did it get this far? It was 
strange enough, in 1999, watching footage of the Seattle protests 
with the realization that crusty punks had pulled the last great 
switcheroo of the millennium, transforming themselves from 
stereotypes of the past into agents of the future. Now comes the 
twin revelation that poseurs have gone from a special interest group 
to a major economic force in just one decade. Poof! But how? 

"Unless you’ve got a teenager or stockbroker in the house,’’ 
wrote a San Francisco Chronicle analyst two years ago, "you probably 
haven’t heard about Hot Topic.” Yet there is a third group well 
versed in the chain; bewildered Gen X’ers. Who among us doesn’t 
remember the solemn oath of our 15-year-old selves, to never treat 
those younger with the same disdain shown us? And—be honest 
here—who among us aging whales hasn’t encountered that moment 
of unexpected disgust seeing some surly kid in combat boots walk 
past with a Hot Topic bag tucked under one arm? The slick ubiq¬ 
uity of these stores stomps and poops over all prior notions of tol¬ 
erance. There are Hot Topics in Anchorage, Grand Forks and 
Kahului. A Puerto Rican Hot Topic will be among the JO stores the 
company will be opening in 2003- My hometown Albany, NY mall 
arrested a man earlier this year for wearing a peace T-shirt, but 
that’s not nearly as strange to me as the existence of a Hot Topic 
outlet elsewhere in that very same mall. 

I should clarify here that I like Hot Topic. The chain is a first 
rate reminder that I am living in the future (1968 being the hazy 
"present” I base my expectations from and, coincidentally, the year 
Hot Topic was founded). Cars have finally begun to sprout the 
humps and TV screens of the Jetsons Age. Bank tellers have purple 
hair and curse like sailors. Everyone is on the phone with everyone 
else, even in public bathrooms. Clumsy voice recognition systems 
may cause momentary hilarity (like the Delta flight I tried to book 
last year to NY, a robot voice confirming me from one unintelli¬ 
gible city in Italy to another unintelligible city in Morocco, my own 
smug Man vs. Machine moment), but we are burdened with the 
knowledge that the machines will always triumph (as when, a week 
later, a different Delta Airlines confirmation computer called and 
spoke my name with confidence, as if their system had sensed the 
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bemusement in my voice and corrected itself). HT’s ascendancy 
seems to complete the circuit started with that defining moment, 
already seven years ago, when I stepped into a skate / punk shop in 
North Carolina. The kids behind the counter rolled their eyes at 
my adult intrusion, telepathically instant messaging each other 
snide comments. In the great sweep of history, I had become the 
poseur. My spellbinding but unsolicited tales of yesteryear’s bands 

might as well have been bird migration statistics. 

Hot Topic’s website makes veiled references to the war on 
shrink (inventory shrinkage). Presumably shrink is a major foe 
from all sides when one deals in teens. But there is nothing of the 
war on irony. Everything is face value with this crowd. No attempts 
are made to shield the patrons from the raw business plan.... three 
mouse clicks will bring the online shopper from "What’s Your 
Scene?” to Investor Relations. And no attempts are made to dress 
up or dumb down what the store is. There’s no for-the-kids pos¬ 
turing. The 1970’s style reflected in certain T-shirts is more of the 
linear and cold "I’m With Stupid” fashion than the gentle, witty 
self-deprecation of Mad Magazine. Although I know of people who 
shop (and even work) at Hot Topic as an ironic statement, the 
employees who front the public face of the company seem to have 
been carefully screened for sarcasm. The company’s spin off chain, 
Torrid, sells "plus sized women’s apparel” for teenagers, part of the 
store’s rather stern but hazily avowed mission to cater to outsiders. 
The Hot Topic models—fleshy girls with dark, multicolored hair 
and heavily penciled eyebrows—pose with a certain wariness, adver¬ 
tising not just that they detect and deflect society’s bullshit with one 
mighty, weary glare but also, more disturbingly, that they easily 
detect my bullshit, peering into a core of my character, poking their 
hennaed fingers into my flabby gut. "Hey,” I yell at the computer 
screen, "I’m on your side! I’m one of you! Just in disguise!” 

Within eyeshot of the STORE CLOSING balloon, local 
Montclair Plaza holds the very first Hot Topic store. I’d last visited 
the place in October 2001, in that weird week when emails were 
being forwarded of an impending A 1 Quada attack on shopping 
malls (the chain itself proved itself impervious to even Sept. Ilth... 
their fourth quarter 2001 sales showed only the slightest of dips, a 
result of nervous parents willing to pay heavily for any sort of nor¬ 
mality for their kids). On some unremembered errand, I grew 
scared of all suspicious shoppers and sought refuge in the silliest 
store I could find. I paid a visit to this place last week, finding it 
quieter than I’d remembered. A strange heavy cherry smell perme¬ 
ated the place. A man with a stroller took up most of the center 
aisle. There was no shrink to be seen, no withering stares. I didn’t 
recognize many of the band names. I sneezed, loud, but no one 
rolled their eyes. A man in an actual tie dyed peace shirt walked in 
and did not get arrested. No story here. 

• • • 

There are a handful of people scattered here and there with 
the power to scramble the humor center of my cerebral cortex. But 
I’ve only met two who were able to do so through sheer, over¬ 
whelming comedic firepower; Jared Warren and Scott Maniac from 
the bands Karp and The Whip. Jarecktook on the Dean Martin role 


of studied bemusement, with Scott hammering home punchline 
after punchline in Jerry Lewis attack mode. When the boys stayed 
at my house in February, they bought a three pack of toy hillbilly 
teeth from a local supermarket and I found myself relegated to 
straight man (to his credit, their bandmate Joe Preston held his 
own with the funny—in my analogy, this would make him an older 
Bing Crosby to their Martin & Lewis). It was relentless. Trying to 
crack jokes in the presence of these two obscenely funny men was 
like attempting to halt a MIG fighter with a limp stick of celery. The 
next morning I made waffles for everyone, took a shower, and when 
I emerged three Appalachians were belting out show tunes in my 
living room. 

Scott’s death on June 10, in a Seattle boating accident, made 
me realize how little I had known of the guy. We’d talked vaguely 
about our two bands playing shows together in the fall, but when 
I searched for his voice mail it was already gone. From his obitu¬ 
ary, I learned that his last name was Jernigan, that he was only 28. 
Without any warning, I’ve crossed into that portion of life where 
friends start up and dying. If Scott was here, with his spitty red¬ 
neck teeth in place, he’d have already spun some comedy gold 
from this situation. But he isn’t. The universe has lost another 
good mind. I won’t forget him. 


Michael Moore 
is a Big Fat Liar 

As an American 
living in London, 
I sometimes feel 
like a lightning 
rod for all the 
criticism, hostility 

and resentment engendered by the USA. 

Complete strangers have little hesitation about explaining—in 
great and patronizing detail, because as an American I m presum¬ 
ably slow—just what is wrong about my country. 

Often as not, they’re clutching—or brandishing—a copy of 
Michael Moore’s Stupid White Men, which, as I’m American and thus 
probably illiterate, they’re kind enough to recite chapter and verse 
from so that I might be enlightened about the true nature of the 
evil beast that is my native land. 

It’s enough to get on a guy’s nerves. I mean, I’m willing 
enough to listen to silly Brits and their ideas, just as I was willing to 
listen to silly Americans back in the USA. But when they drag the 
oafish Mr. Moore into it as if he were a credible source for any¬ 
thing but bombast and bluster... Let’s put it this way: remember 
how the Dixie Chicks got in trouble for saying they were ashamed 
that President Bush was from the same state as they were? Well, I’m 
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from Michigan, and so, unfortunately, is Michael Moore. 

Most of the time these America-bashing sessions end up hap¬ 
pily enough. I smile and nod my head, maybe make a joke or two. 
Usually that defuses things, and the discussion will tail off once 
they’ve regaled me with remarks like, "Of course you Americans 
have no culture” or "You’ve got to admit that most Americans are 
right wing bigots,” and I’ve confirmed their opinion by laughing 
out loud at them. 

The other day, though, I got into a real brouhaha, which began 
when a friend casually mentioned that "Americans are the most evil 
race on the planet.” This came as I was trying to explain that even 
though Michael Moore’s film Bowling For Columbine had won an Oscar 
for best documentary, that didn’t mean it necessarily was a docu¬ 
mentary, as in, it didn’t mean anything in it was necessarily true. 

The same goes for Moore’s best-selling book, Stupid White Men. 
It may be listed as "non-fiction,” but that’s especially rich coming 
from the guy who used his Academy Award appearance to blast the 
"fictitious” President and his "fictitious” war. Mary McCarthy once 
said of Lillian Heilman, "Everything she writes is a lie, including 
'and’ and 'the.’” Moore may not yet have met that standard, but it’s 
hardly for lack of trying. 

My gripe against Moore is twofold. First, he peddles a lot of 
racist nonsense. It may be racism directed against his own race, but 
it’s racism nonetheless. Second, as part of his schtick he perpetu¬ 
ates a buffoonish image of the working class man as obnoxious 
blowhard. I’m not saying that there aren’t working class people who 
fit that bill, but Moore is a multi-millionaire pretending to be Joe 
Sixpack, blue-collar guy. It’s about as realistic, and insulting, as it 
would be for me to impersonate a gangsta rapper. 

But it’s all in a good cause, isn’t it? After all, isn’t Moore 
delivering a devastating critique of racism and capitalism and all 
the other ills that beset American society? Why nit-pick his factual 
deficiencies and stylistic flaws? 

Well, let’s look at it another way. I can think of another guy 
who’s really rich but does a phony-baloney imitation of "just plain 
folks,” who mixes occasional truths and appeals to noble sentiment 
with breathtaking lies and misinformation, and who professes to be 
working for the good of all Americans. His name is George Bush, 
you may have heard of him. 

Just what is so racist about Michael Moore? Start with the title of 
his book: yes, it’s just as racist to write about "stupid white men” as it 
would be to rail against "lazy black men” or "sneaky Chinese men.” 
But the real racism is inside, and it’s not the way he claims, satirical¬ 
ly or not, that white people are the source of pretty much everything 
wrong with the world today, though that’s bad enough. No, the real 
racism is the way Moore dehumanizes black people, turns them into 
little more than images and pawns for his ideological purposes. 

To read Moore, you’d think that black people didn’t have 
thoughts or ideas or feelings of their own, that among them there 
aren’t geniuses and madmen and saints and criminals. In Moore- 
land black people exist only in some shadow land whose sole purpose 


appears to be as statistical evidence for Moore’s half-baked theories. 

"Every mean word, every cruel act, every bit of pain and suf¬ 
fering in my life has had a Caucasian face attached to it,” Moore 
says. You know what? He’s a liar. Sure, he grew up in an all-white 
suburb, so maybe his contact with real live black people has been 
limited, but are you going to believe that it’s possible to live for 50 
years in multi-cultural America and never have a bad experience 
involving someone who’s not white? 

Okay, I can’t prove it. Maybe by some amazing stroke of for¬ 
tune Moore has gone straight from his all-white suburban 
upbringing to his penthouse on New York’s Upper West Side with¬ 
out ever once having crossed paths with an unpleasant person of 
color. But maybe it’s just a little bit more likely that Moore is lying. 

Hey, it wouldn’t be the first time. I don’t have the time, space 
or energy to do a detailed recounting of Moore’s mistruths; if 
you’re interested, type "Michael Moore” and "lies” into Google 
and you’ll get over 20,000 leads to explore yourself. 

Moore’s brand of lying is especially tricky, though, because he 
mixes in enough truth to make the whole mishmash sound at least 
plausible. In Stupid White Men he gives us a list of all the evil things 
that white people are supposedly responsible for. Some of them are 
actually true (the Holocaust and the Native American genocide), 
some are half-true (he blames whites for starting wars and causing 
pollution as if they were the only race who ever did such things), 
and some are blatantly false. 

"Who invented the black plague?” he asks. "A white guy. 
Slavery? Whitey! ” 

It was the first time I’d ever heard that the black plague was 
"invented” as opposed to caused by a micro-organism, but maybe 
Moore is privy to a higher form of biology that I’m incapable of 
understanding. What’s more, it’s generally thought to have originat¬ 
ed in Central Asia, where white men were rather thin on the ground. 

And slavery? Unless you got your world history from the 
McDonald’s Channel, you know that slavery originated in the same 
place where human beings did. Africa. And that while just about 
every race has practiced slavery at some time in history, it was most 
widespread and lasted longest in two places: Africa and the Middle 
East. And that white people not only didn’t invent slavery; they 
were the first race to abolish it. 

Any reasonably educated person knows this. Unless he’s the 
original Stupid White Man, Michael Moore knows this. So why is 
he lying? Is it simply a matter of not letting the facts get in the way 
of a good story? Or is the guy a pathological nutpie? 

Despite his shortcomings, Michael Moore is hailed by many as 
the Savior of the Left. Why? He has "the common touch,” we’re 
told. He speaks for "regular folks.” He’s not a pointy-head intel¬ 
lectual like so many other left-wingers, and he’s not boring like 
Ralph Nader. He’s a genuine "man of the people.” 

What a pile of crap. If there’s one thing that pisses me off 
more than Moore’s race-baiting, it’s his patronizing and insulting 
imitation of working class culture. It’s an updated version of the 
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minstrel show, only instead of trafficking in demeaning stereotypes 
of black people, Moore’s stage persona is based on a cartoonish 
version of the blue-collar white guy. 

Somewhere there may be a real-life working class guy who acts 
like Michael Moore, but I haven’t met him yet, despite growing up 
in a solidly blue-collar community and working in half a dozen 
factories and mills myself. 

On the other hand, I’ve met plenty of middle and upper mid¬ 
dle class people who act like that. Some because they don’t know any 
better, some because they think they’re being "ironic” by appro¬ 
priating working class culture, some, like Moore, because it s good 
for business and part of his act. 

Still, should all be forgiven if somehow Moore is able to 
mobilize a new political opposition in America, if he s able to 
derail the right wing juggernaut? Do the ends justify the means, in 
other words? If the best the Left can come up with as a spokesper¬ 
son is a shambolic comedian with a tenuous grasp of what’s true or 
false, right or wrong, why quibble? Hell, A1 Sharpton’s been suc¬ 
cessfully working the same territory for years. 

But if the Left hopes ever to be taken seriously again, it’s going 
to have to do better. A lot better. Pragmatism has never been the 
Left’s strong suit anyway; much of its appeal has always been its ide¬ 
alism, its belief that humankind is capable of better and nobler 
ends. You don’t demonstrate your commitment to such lofty goals 
by throwing your lot in with a compulsive liar. 

Nonetheless, there is serious talk of Moore becoming being 
the Green Party candidate for President next year. I know it’s 
becoming common for show business personalities to go into pol¬ 
itics. The ever so sophisticated Arnold Schwarzenegger may soon 
be Governor of California, and we remember what happened last 
time an actor took on that role. Certainly Moore would introduce 
new heights of humor and hyperbole into presidential politics. 

But what would be the net result, apart from raising Moore’s media 
profile and his bank balance? An even more marginalized Left and a 
guaranteed landslide for George Bush. Which might not be that great 
for you or me, but hey, Moore’s a multi-millionaire. He could count on 
a new tax cut every year from his soulmate in the White House. 


It’s disappointing¬ 
ly typical, the 
response to my last 
column, my femi¬ 
nist treatise on 
emo and the alien¬ 
ation of women 
from entire seg¬ 
ments of the 
underground. Response from boys was that they resented being 
implicated "What, men can’t write songs about breaking up with 


girls? That a big part of life,” that I don’t know nor understand 
music, that 50 Cent was sexist and since I like 50 Cent I am a hyp¬ 
ocrite. Responses from girls: "Thankyou, that’s exactly how I feel. ” 
While previously, I was not unsupportive of things like 
Ladyfest, or other all-women events, I operated under the con¬ 
tention that one of the key tenets to feminism is the idea that it 
offers equal liberation of all people and, thusly, we benefit from 
having events co-ed on all levels—it keeps us from nichifying our 
work as "women’s music” that sets itself outside of the rest of the 
culture of music. Also, it keeps us in some post-Riot Girl ghetto; 
keeps our art in the clubhouse rather than seamed to the world of 
communities at large. It implies that girls who do not have the pass¬ 
word into the cool network will not be able to be offered the alter¬ 
native ideas or encouragement available to girls who need that. 

But after months of dudes e-mailing me or coming up to me 
at shows and correcting me that "there were two women who played 
at Michigan Fest, not just one” (in light of my comments on the 
Michigan Fest DVD), I have started to believe that there is so little 
of a fabric existing—there is, in reality, so little community—with¬ 
in boy punk rock that is willing to incorporate our art and not bat¬ 
ter or sexualize it on the way in the door, that the only way to go 
forward is to supercede entirely. To aim elsewhere. To stop 
explaining our projects and waiting for the sentry to step aside and 
let us in. 

I feel like my ideas, my advocation for girl At The Drive Ins, 
lady DJ Shadows, and all-femme Don Cabs or whatever, while 
humanist, is likely impossible. I somehow got warped into notions 
of legitimacy being the key to a tangible acceptance. That for 
women’s bands, or women’s playing to be valued, coveted, exam¬ 
ined, critiqued, booked, written about, discussed— equalized —'with 
all-dude bands—to have rightful place in the pantheon of rock-at- 
large—was a matter of knocking loud enough, or changing boy- 
minds, converting people from the macho self focus that ’88 hard- 
core/emo hath wrought, and then the pantisocracy would descend 
from above and us girls could play guitars as well or as badly as we 
like and have it be no big deal, or rather, no deal at all. 

I am now thinking otherwise. Until punk rock/hxc/emo 
becomes something else entirely and attracts different people for 
different reasons and until the boy factions within disemploy their 
formalized jingoism, the girls and boys who are most interested in 
feminist liberation for themselves have two options; 

I: If "we” believe reform is possible, then bust through the wall 
Hey Koolaid style. 

2 ,: The other is to supersede entirely. We already possess all the 
legitimacy and merit we need. ® 

Column to be continued in next iussue. In the meanwhile — write me and I will write 
jou back: mcfrenchvanilla@yahoo.com. PO BOX 14624 Chicago II 60614 

Current listening: Ellen Allien Berlinette & Weissmix, Minutemen What 
Makes a Man Start Fires, new Rapture LP, Outkast Aquemini, Fleetwoord 
Mac Rumours, From Ashes Rise. 
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US Debut Album 

what can you see from your place 

eastern youth 

OUT SEP 2 2003 

on U.S, tour with Cursive this fall 


Cursive/Eastern Youth 

split CD 
8 teeth to eat you 
available now 
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Suicide Kings 

by EB Giles 


I squint through the smoke and dark¬ 
ness. The mosh pit circles like water 
spinning down a drain. I glance side¬ 
ways at the sea of dark clothes beneath pale 
faces with glinting eyes. I blend in, 
become invisible. I melt into the deep 
shadows and the music. 

It’s a small crowd. I know most of 
them, or have at least seen them at shows 
before. Some loiter on the stairs that 
lead down to the bathrooms. Others 
huddle around the few folding tables and 
chairs. My buddies, Harvey, Jones, 

Alvin, and Alvarez stand nearby. Jones is 
scoping out some chick with spiky, 
bleach-blond hair. He nudges me, "Hey, 
Cole, check out the titties on that one.” I 
glance at her again and try not to think 
about Sky. I let the music pound through 
my body, making me numb. 

The room is tight with cigarette 
smoke and the smell of sweat. The band 
plays hard and fast. It doesn’t matter 
that I’m in love with Sky. She’ll never 
love me back. I stole from her—swiped 
her purse when she wasn’t looking. I 
thought she was some rich cheerleader 
bitch until I read the journal that was in 
the purse. Now I know she’s just like 
me—separate, alone, betrayed. 

Different. I was wrong about her, but 
it’s too late. Besides, I’m white trash, 


low class. Sky deserves better. I have to 
forget about her. 

Harvey jumps in the pit. I don t feel 
like going in tonight. I have enough 
bruises already from being jumped by a 
couple Suicide Kings—SKs, bangers. I 
don’t want to go in so I stand at the edge 
and watch the pit spin. Harvey’s flaming 
red hair pops up now and then. You have 
to be angry to make it in the pit. Tonight 
I’m not angry; I’m just fucking tired. 
Harvey says anger is a good thing. He tells 
me that it keeps you fighting against a 
world that will trample you if you give it 
half a chance. Maybe anger can be good, 
but it can consume you; and before you 
know it, all you care about is getting even. 

A guy flies out of the pit, headed 
right for me. I’ll be knocked on my ass. 
When he comes close, I push him hard to 
stop his momentum. He hits the concrete 
floor. He jumps up and shoves me. My 
body whips back and heat rushes to my 
head. He’s a fat fucker. Fear and anger 
jumble in my muscles. I’m poised for 
action. Jones, Harvey, Alvarez, and Alvin 
move in tight beside me. The pit breaks 
apart and everyone gets ready to fight. Fat 
Fucker stares at me. If he comes at me, 

I’ll bust him in the jaw. 

The band stops playing. "Knock it 


off! Can’t have one fucking show without 
a fight,” the singer says into the mic. 

We all grumble and stare each other 
down a minute, then give in. The music 
starts again and everyone is back in the 
pit—more violent than ever. The songs 
blur together. Alvin is trying to look all 
badass—his arms crossed over his chest, his 
round face pinched tight like a fist. The 
guy next to me reeks of B.O. My eyes 
burn. I need air. I push through the 
crowd—moving through a landfill of 
squashed cups, crushed cigarette butts, 
crumpled papers—and go down the stairs. 

Outside, the night is cold. I light a 
cigarette and shiver as I blow smoke 
mixed with steam into the darkness. My 
arms and legs still pulse and my stomach 
is tight. I take a long drag and let smoke 
wind through my body. That’s the one 
thing I hate about shows; there’s always 
some son-of-a-bitch who wants to prove 
himself, his fist on your skull. Some guy 
who’s eager to throw punches. I’m not 
one of those peace-and-love pussies, but 
there’s the things that are worth fighting 
over and there’s the things that aren’t. I 
would fucking pound the son of a bitch 
into the ground that ever hurt Sky. 

She’s worth it. Getting shoved in a 


CALL FOR SUBMISSIONS: Keep those submissions coming. Don’t forget that our word limit is 1,700. Send your work as a .doc or .rtf file and put 
your name and e-mail address on the story itself (not just in the e-mail). Send it to: fiction@punkplanet. Thanks! —Leah Ryan 
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fucking pit, on the other hand, is just 
not worth it. 

I breathe deep, but gag on city 
stench. There’s air out here, but it’s 
not exactly fresh: rot . . . exhaust . . . 
trash . . . piss . . . it’s pungent. A guy 
and his girl curl into each other on a 
stairway. They kiss and whisper. I take 
another drag off my cigarette. A car 
passes. In the parking lot across the 
street, a beer can clatters against the 
pavement. A few people spill out of a 
parked car. The glowing ember of a 
roach leaves behind a fiery trail as it 
passes from hand to hand. I wonder if 
my junkie dad started out smoking joints 
around parked cars or if he was into the 
harder stuff from the start. 

I want to go. Harvey and Jones are 
still inside. I don’t want to leave them 
here, but I don’t want to go back inside 
either. The music is decent, but the scene 
is bunk. What a waste of five bucks. 

Two kids come up to me. 

"You wanna buy a knife?’’ one asks in 
a squeaky voice. 

"What kind of knife?’’ A knife will 
come in handy if I get jumped by SKs again. 

The kids are young, eleven or twelve 
at best. 

"A pocketknife. A Spyderco.” 

"Where did you guys get a Spyderco?” 
They’re from around here. I can tell. 
Suburban kids look different, cleaner. 

"We found it,” Squeaky Voice says. 


He’s pudgy with curly brown hair. The 
other one is smaller with shaggy black 
hair. He’s dark and silent and reminds 
me of myself at his age. I get real quiet 
sometimes, too. Not Sky, though, she has 
a mouth on her. Or that’s the impres¬ 
sion I get from reading her journal. 

That’s one of the things I like best about 
her: she says what she means. I’m the 
kind of person who says stuff, but hardly 
ever what I mean. 

"You found it,” I repeat doubtfully. 

"Yeah, we found it.” 

"Bullshit. Where did you really get 
it?” I ask the dark kid. 

"Are you going to buy the knife or 
what?” says the big kid. 

"Don’t be a smart-ass,” I say, flicking 
my cigarette into a puddle. It sizzles and 
goes out. "Let’s have a look.” 

He pulls out a pocketknife with a steel 
handle, unfolding the four-inch blade. It 
looks all right. It’s not busted, and it has 
a nice weight to it. I wonder if there’s 
anything I could say to make it up to her. 
I’ll never be as good as Sky. I’ll always be a 
thieving punk. But maybe she could for¬ 
give me. Maybe she could forget... 

"How much you want for it?” 

"Thirty bucks,” he says. 

You’re high,” I say. "I’ll give you ten.” 

"And a pack of smokes?” The kid’s a 
bargainer. 

You’re too young to smoke.” I pull out 
a ten-dollar bill and give it to the dark kid. 


"At least give us one apiece,” Squeaky 
Voice begs. I pull two smokes from my 
pack and give one to each of them. I slide 
the knife into my pocket and immediately 
like the feel of it. 

I should go back in and look for 
Harvey and Jones. If anything goes down, 
I won’t be here to back them. Shit, I’m 
not their babysitter. 

I look up at the half-moon that peeks 
tentatively from behind a tall building. 
Sky’s face drifts into my head. It was a 
week ago tomorrow that I met her at the 
Zeus coffee shop. Jesus, I’m pathetic. 

I notice the two kids again. "You still 
here?” I say coldly, but they’re not fazed. 
You know how kids are. 

"You got a light?” the big kid asks. 

I hand them my black Bic. They take 
awkward drags and blow out smoke that 
hasn’t been inhaled. At least they don’t 
choke—that’d be too much. Fuck it. I’m 
just fooling myself about Sky... 

"Get the fuck outta here,” I spit. The 
kids’ eyes widen with surprise. As they walk 
away, I try to ignore the voice in my head 
that says Sky wouldn’t go out with a guy who 
carries a weapon. It’s just one more reason 
on a long list. Shit. The damn kids stole 
my lighter. Little fucking thieves. ® 

Suicide Kings is excerpted from E. B. Giles’ not-jet- 
published novel Ij the same name. E. B. writes, 
skateboards, and takes up valuable space in coffee 
shops with the Word Junkies in Denver, Colorado. 
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NO WHORES OR COKE. 
SORRY. 


JUST GOOD MUSIC. 



YELLOW SECOND 

STILL SMALL /CD /UADI 

“Still Small is an awfully modest title for this disc by YELLOW SECOND 
which serves as a de facto introduction to one of the most promis* 
ing acts on the Denver scene. Power pop filled to the brim with 
bright hooks and snappy grooves. Color me impressed.” - Weslword 
Magazine 


EVELYN HOPE 

■ SELF-TITLED EP / CD / UAD2 

New Jersey based rock band EVELYN HOPE deliver their debut 
self-titled EP. There is nothing we can do to prepare you for the 
majestic, beautiful and immense rock contained on this disc. We 
promise it is unlike anything you have heard in the current music 
scene. And in this case, that is a very good thing. 

MOVIES WITH HEROES 

YEARS / CD / UAD3 

Lancaster, Pennsylvania is home to three good friends collectively 
known as MOVIES WITH HEROES who have been crafting clever and 
satisfying indie rock/pop songs together since 1994. Their latest disc 
“Years" is an anthology containing their best recorded w'ork from 
the past along with three brand new tracks. Over an hour of music! 


URBAN ACHIEVER RECORDS 

PO BOX 9445 LYNDHURST, NJ 07071-1922 
WWW.URBAN-ACHIEVER.COM 
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MAN 


MACHINE’ 



NEW ALBUM IN STORES NOW 

ALSO AVAILABLE ONLINE AT: 

WWW.BEERFORMAN.COM -OR- yww.TIMESBEACHRECORDS.COM 


PLATE SIX - OPERATION: CHAIR SIT cd 

HELLRENT 2 GRAFFITI VIDEO 

PLATE SIX / SPANISH BOAT PATROL 7' 


pi 

BENT RAIL] 

m 

FOUNDATION; 


ORDER ONLINE AT WWW.RENTRAIL.COM 


Tiroes Beach Records 
118 E. Seventh St. 
Royal Oak. M7 48067 
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i§l lovibb records 


INDEPENDENTLY RELEASED RECORDS SINCE 1995. 
WWW.LOVITT.COM 




FIN FANG FOOM 

WITH THE GIFT COMES THE CURSE ^ ($10.00 PP d in the usa) 

Chapel Hill, North Carolina's Fin Fang Foom 
return with their second full-length. A dark 
and drony dirge of a masterpiece. 


ALBUM ARTWORK 


COMING SOON: 


Pinebender full-length CD 


Lovitt DVD (featuring footage from: Engine 
Down, The Rah Bras, Fin Fang Foom, 
Sleeptime Trio, Four Hundred Years... 










BRIGHT EYES 


LIFTED OB THE STORY IS IN THE SOIL, 
KEEP YOUR EAR TO THE GROUND 
CD/2xLP {184-46} 


One of the Top 50 Albums of the Year. 

- Rolling Stone 

Conor Oberst suffers like Elliott Smith, yelps like 
Robert Smith, and testifies like Patti Smith. Result: 
best indie-rock record of the year. - Roiling Stone 

Oberst pulls off everything in this sprawling bravura 
work with ease and command * Los Angeles Times 

Unlike most child prodigies, he's still getting better, 
a decade after be began. - New York Times 

It’s actually one of the more convincing oases 
anyone’s made for the validity of young-white-mate 
angst since Nevermind . * SPIN 


CURSIVE 


THE UGLY ORGAN 
CD/LP {LBJ-51) 

The Ugly Organ is a brilliant leap forward. * Rolling Stone 

Organ raises the Saddle Creek bar in terms of sheer psychiatric 
rock intensity. A-. - Entertainment Weekly 

A marvelous collection of riddles and left turns. (Tim Kasber is) 
a terrific howler, conjuring anguish and disgust instead of mere 
rage. - New York Times 

{Tim) rouses his powerful, nervy voice to recite lyrics that are 
effectively postmodern, three-minute bursts of literature- 
accompanied by intricate guitars, carnival organ lines and 
dramatic cello swoops. - Blender 

A dozen dizzying songs that'll leave you curled up in a ball and 
reveling in someone else’s misery. ♦ Esquire 


SADDLE CREEK 50 


VARIOUS ARTISTS 
2XCD/LP (LBJ-50) 


A two disc sampler featuring one previously released track as well 
as one new and exclusive track from Azure Ray, Bright Eyes, 
Cursive, Desaparecidos, The Faint, The Good Life, Mayday, Now 
it s Overhead, Brio Kiiey, Son Ambulance and Sorry About Dresden. 

22 songs on the CD / only the 11 unreleased songs on the LP 


"...the best up-and-coming rock groups don't always germinate in big coastal cities and college 
towns and seep into the heartland. Sometimes it goes the other way around." - TIME Magazine 



SADDLE CREEK 

WWW.SADDLE-CREEK.COM 

po box 8554 l omaha, ne 68108-0554 \ 

into#saddie-creek.com * www.sabdie-creek.com * 
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How to Make a Cassette Tape Loop 


By Nick Butcher 


I 


f you like outdated technology, playing with sound, taking things 
apart, repetition, making ridiculous music, or getting on peoples 
nerves, making cassette tape loops could be the hobby for you! 


Things that you will need: 

Cassette tape 

Cassette player that records 
Scissors 
Clear Tape 
Phillips screw driver 

i) Find a cassette tape. Preferably the type held together by screws. 



2 ) Take the screws out and set them aside. 



I \ 


3) Remove both reels, being careful to leave the small metal parts at the 
bottom of the cassette shell intact. 

4) Remove the tape from the reel, including the clear leader tape. 
With a small piece of clear tape, secure the removable piece of the reel 
back in place. 



6 ) Place a small piece of clear 
tape, cut to the width of the 
cassette tape, on both ends 
of the 8” piece of cassette 
tape. Attach one end of the 
tape back to the reel. 


7) Place the reel on the hole on the 
right side of the cassette shell. 
Manuever the tape through the small 
maze of wheels and plastic tabs. With 
one finger on the reel, attach the cas¬ 
sette tape back to itself making a loop. 

The tension of the tape is crucial. If 
your loop is too loose, the sound may vary each time it passes over the 
tape head. If it is too tight, the tape head will not meet the tape prop¬ 
erly and the loop will not play. 




8 ) Remove the loop from the reel. Trim the excess cassette tape and, 
with clear tape, attach the remaining cassette tape back to itself. 




9) Place the loop back into the proper position. Screw the shell together. 




io) Record stuff. Listen to it over and 
over and over. ® 
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DIY 

EARLY TO BED 

by sex lady searah 


L ately it seems like everyone has been asking me about 
multiple orgasms. "Are they possible?” "Can everyone 
have them?” And even, "What’s the big deal about 
'em?” So this issue I thought I’d tackle this sometimes-confusing 
topic. For clarification sake, I am going to break this discussion 
down into two categories: Girls and Boys . 

For the Ladies 

Can all women have multiple orgasms? 

Theoretically, yes, all women-bodied people are capable of having 
multiple orgasms. Then again, while all women are theoretically capa¬ 
ble of having orgasms, I have met plenty that have never had one. 
So that said, it is possible for some women to never be in the right 
place to achieve this, but that doesn’t mean that if you are interest¬ 
ed, you shouldn’t give it a shot. 

How the hell do you do it? 

Well, "multiple orgasm” is one of those things that is very simple in 
technique but often more complicated in practice. First of all, let s 
assume that you are already capable of achieving orgasm. Now, 
once you hit your first orgasm, all you need to do is not stop and 
keep going! This is where it can get a little tricky. Sometimes your 
clit is just too sensitive to keep going and sometimes you have a 
partner who thinks that once you have that final shudder, he/she 
should just stop. 

A good way to start you on the road towards multiple O is to 
practice when you masturbate. Give yourself an orgasm then, keep¬ 
ing your hand or pillow or vibrator on or near your clit, relax lit¬ 
tle for a couple of seconds and then start gently applying pressure 
to your clit again and see how your body enjoys it. Many women 
find that after just a short rest, they can come again, although the 
orgasms can be different—more intense, less intense or just differ¬ 
ent. Some women have a little orgasm that is followed by a big one. 
Many women have a big fat orgasm that is followed by another lit¬ 
tle one (or two or three). Some people find that the first orgasm is 
pretty easy to achieve, but that the second one requires a bit more 
pressure and/or concentration. 

Now if you want to experience this phenomenon with a part¬ 
ner, you may have to do more than your usual communication. Try 
something like this: Next time your baby is giving you head and you 
come all over his/her face, let them know, verbally or otherwise, 
that you want them to keep their face buried down there for a few 
more seconds. A kind pussy eater should be more than happy to 
oblige. Your partner should maybe give the rest of your pussy some 


nice long gentle licks and perhaps flit very lightly around your clit. 
When you start to feel like to you’re climbing up to another 
orgasm, let him/her know by thrusting your cunt back onto their 
face or using some sort of verbal clue ( Oh yeah baby, right there, 
right there”). Repeat as necessary. 

Now for the Boys 

Can all men have multiple orgasms? 

No. Sorry, but the research out there shows that almost all men 
have a refractory period after they ejaculate and they must rest for 
a while before they are able to go at it again. The refractory period 
varies from guy to guy and younger men can have a much shorter 
"down” time then older guys, but it is pretty much impossible to 
have multiple orgasms the same way a women can. However, there 
are those who claim that they can have multiple orgasms and there 
are plenty of books out there to tell you how to do it, so . . . 

How the hell do you do it? 

Well, "multiple orgasm” in men is actually, for the most part, a 
misnomer. What a lot of people describe as multiple orgasm is 
actually a technique that brings you close to an orgasm, but then you 
stop and start over again. Some guys find that they can have a very 
similar sensation to ejaculation without all the spooge (like a dry 
orgasm) and then they have a more spectacular ejaculatory orgasm 
afterwards. Here is one technique that I found on a male mastur¬ 
bation website (see references below): 

Begin masturbating and slowly bring yourself to full excite¬ 
ment. When you reach the point just before you will normally ejac¬ 
ulate, clamp down hard on your PC muscle 2 for about IO seconds, 
taking a very deep breath, then continue masturbating. 

If performed and timed correctly, your body will orgasm and 
you will feel as though you have ejaculated, but the squeeze of the 
PC muscle will have prevented actual ejaculation. 

You can continue masturbating in this fashion as many times as you 
like, though beginners are advised to bring themselves to actual 
ejaculation shortly after having a non-ejaculatory orgasm. 

OK, I don’t have a dick so I can’t say for sure if this technique 
works, but I have heard from some guys that have had similar expe¬ 
riences. I have also read things written by doctors that say the whole 
thing is a load of crap and men cant have multiple orgasms. But 
hey, you’ve got a little free time this afternoon, why not grab a bot¬ 
tle of lube and the new issue of Jugs and see if you can’t tease your¬ 
self into some sort of multiple-orgasm-type-thing. 
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For Everyone 


What’s the big deal about ’em? 

Well, ours is a culture of excess and we like everything in multiples. 
It makes perfect sense that in a country where having more then 
one TV in each house is normal that we would want at least two of 
everything we can get. 

But there will be lots of people who will tell you that many 
times, one orgasm is plenty! If you have a hard time achieving an 
orgasm (or are very satisfied with that one), don’t kill yourself try¬ 
ing to have two. This isn’t a competition and multiple orgasms 
aren’t for everyone all the time. So I remind you that while having 
goals can be a great thing in most aspects of our lives, don’t let 
goal-reaching take over your sex life. ® 

Resources: 

The Good Vibrations Guide to Sex by Cathy Winks and Ann Sernas 

A New View of a Woman’s Body by the Federation of Feminist Women’s 
Health Centers 

Sexuality.org 

male - masturbation-techniques. com 
Notes: 

1. I wanted to write this in way that was trans-inclusive, but had a 
very hard time making it make sense without using defined male & 
female terms. Unlike many issues of sexuality, this really does have 
a lot to do with type of genitalia that we were born with, so please 
excuse my somewhat narrow use of "Boy” and "Girl”. I couldn’t 
find any research on multiple orgasm and trans bodies. I’d love to 
hear from trans people on the subject, though. E-mail me! 

2 . Your PC muscle is pretty easy to locate. Just clench up your 
pelvic area like you were trying to stop yourself from peeing. In fact 
if you want to exercise these muscles, next time you take a leak, stop 
and start the flow of urine a couple of times. This will help 
strengthen these muscles (if you do this often) and will help you 
identify what it feels like. 


E-mail me at diysex@punkplanet.com. My shop, Early to Bed, is at 5%32 N- 
Sheridan in Chicago. We’re online at www.early2bed.com. 









food EVERYTHING THAT 


Anybody got a Peanut? 

standard lunchbox staple for American kids is the 
peanut butter sandwich. It also serves as a low budget 
meal when you’re too tired to cook, or have nothing else 
to eat in the house. But a peanut butter sandwich represents only a 
sliver of the many uses of peanut butter, not to mention the peanut 
itselfGenerally, Americans have integrated peanuts into the diet as 
a snack food, not a meal—peanuts have become the standard base¬ 
ball game concession and accompaniment to cocktails. Most rich 
countries don’t need to rely on legumes like the peanut as a major 
protein source of the daily diet, as meat is available to those that 
can afford it. Every culture has a standard way of viewing what con¬ 
stitutes a meal; some cultures wouldn’t feel satiated without a grain 
integrated into the meal. The typical American diet relies on meat 
to comprise the bulk of the meal. In the US, snacking on peanuts 
is not a meal but historically—and to most non-Western cultures— 
the peanut is an important addition to the diet. 

In following the historical path of the peanut, we can trace its 
global versatility cross-culturally, leading to its integration in many 
vegetarian diets throughout the world. The life of the peanut did 
not begin with Christopher Columbus and the New World, but in 
a cultural exchange between Latin America and Africa. African 
navigators traded with Mexican, Central American, Colombian, 
Ecuadorian, and Peruvian societies possibly as early as IOOO BC. 

The Americas main area of trade was the region of San 
Lorenzo, La Venta, and Tres Zapotes in the Gulf Coast area of 
Mexico. Here too, leaders promoted agricultural production. The 
Olmecs, who originated in Mexico but migrated throughout Peru 
and other parts of South America, were responsible for spreading 
crops throughout the continent. 

Ancient trading records trace Ghanaian ports established long 
before the Egyptian l8th dynasty. While Egypt considered Africa to be 
only its nearest neighboring regions of Ethiopia and Sudan, West 
Africa was reaching a golden age of trade with the Americas, India, and 
Asia. The region of Ghana—which now encompasses Guinea, Senegal, 
Mali and Mauritania—was successful in implementing advanced agri¬ 
cultural methods, thanks to rulers that were concerned about trade 
and feeding their people. The peanut, brought over from Latin 
America was one of these crops. 

African farmers generally farmed staple crops, like millet or 
yams, but maintained farmable crops by using tillable land on the 
outskirts of the fields for other foods. In order to balance staple 
crops African farmers planted peanuts and squash around the field 
perimeters. This is an important and currently somewhat-lost con¬ 
cept. Today, in order to meet consumer demand, farmers produce 


a single crop, which is often heavily fertilized for faster growth and 
consequent higher yields. This chemical processing not only dam¬ 
ages the land, but also our bodies. The method historically used by 
African farmers is proven to be more sustainable and sucessful. 

These farming methods, practiced by both African and Latin 
American farmers, predate the Spanish invasion. Spaniards probably 
introduced the peanut to the rest of the world, beginning in Latin 
America and taking it into Malay, then China. Eventually, as the his¬ 
tory books tell us, Christopher Columbus brought the peanut to the 
New World. Soon, the peanut wasn’t only for consumption. 

The peanut is an important crop for its versatility as an ingredi¬ 
ent. It is first a legume, separating it from its oft-branded "nut” sta¬ 
tus and placing it in the category of the bean and pea. As a legume, it 
is considered more of a staple than most nuts. Peanuts contain about 
50 percent oil, which is now found mostly in margarine and canned 
fish but was once used for many industrial purposes. It was thought to 
be a good lubricant for the vast amounts of machinery in rapid devel¬ 
opment. The French used it in soap making. The peanut crop served 
many industrial purposes yet could still be consumed. This increased 
its viability, as opposed to a single-use industrial crop like cotton. 
Now, peanuts have become a global commodity. The US is now the 
largest consumer of peanuts, mainly in the form of peanut butter. 
Nearly 90 percent of peanuts are grown in Asia, Africa and the US. 

The peanut plant is a bush-like plant reaches about 30 inches 
high. It grows yellow flowers for two to three months which open at 
sunrise for fertilization and wither by noontime. The flower stems 
grow longer and eventually bend toward the ground, burying 
themselves one to two inches into the earth. Underground, the 
stems develop into brown pods that contain two to three seeds, each 
covered by a thin, papery brown skin. Peanuts are harvested by 
uprooting the plant hanging them for a few days to dry. The pods 
are then harvested. These pods are the unshelled peanut. 

There are many varieties of the peanut—also called the ground¬ 
nut in Africa. The most popular types is the Spanish peanut, the 
small, round. The Virginia peanut is a superior nut that is longer 
and oval-shaped and, though a little more expensive, well worth 
seeking out. Just want a good peanut snack? Roasting nuts before 
cooking with them definitely enhances their flavor. 

But peanuts are for much more than snacking. A proper vege¬ 
tarian diet relies heavily on vegetables, grains, and legumes for pro¬ 
tein sources. The Recommended Daily Allowance, the US standard 
measure of sufficient dietary standards (though many consider it a 
biased formula by basing itself on the nutritional needs of idealized 
healthy people), recommends an intake of 58 grams of protein per 
day for males and 46 grams of protein per day for women. Again, 
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EATS, LIVES 

by stacey gengo 


this is based on a standardized body weight, rather than a person’s 
actual body weight. Physical stress on the body, as well as individual 
body weight and personal health, increase protein losses and gains 
for an individual’s diet. One vegetable serving equals two grams of 
protein, while a serving of a grain offers three grams of protein. 
However, a legume, like the peanut, offers IO grams. 

Peanuts are the ultimate in the nut and seed category, offer¬ 
ing the highest in grams per protein. When combined with a grain 
or vegetable, the protein quotient is complete, along with the meal. 

African Groundnut Stew 

Most African cultures rely on some kind of porridge as an 
essential ingredient for any meal. The accompaniment to the por¬ 
ridge is usually some type of vegetable-based relish or stew. 
Combined, the two make the perfect vegetarian protein. The por¬ 
ridge is often thick enough to be used as an eating implement— 
torn off in large hunks and rolled into balls, the porridge scoops 
up the relish or stew. To the Bemba of southern Zimbabwe, the 
porridge is so important that they’ve devised their own reasons for 
eating the ubawali , or porridge: it makes the porridge easier to swal¬ 
low and, more importantly, gives it taste. 

The following recipe is for African groundnut stew with a simple 
cornmeal porridge to eat it with. The stew is one of the most popular 
West African dishes, served anywhere from hotels to individual homes. 
A typical groundnut stew would not include peanut butter, but I pre¬ 
fer the depth it adds to the sauce in the stew. If you want a lighter stew, 
substitute one cup of ground peanuts for the peanut butter. Because 
most African cooks use the ingredients available to them, it’s best to 
use the freshest produce available. At this time of year it’s best to buy 
squash, sweet potatoes, beans, cabbage, cauliflower, eggplant, or sweet 
potatoes. Any of these combinations would make a good, hearty stew. 
The stew’s liquid base is mainly water and tomato juice. This combi¬ 
nation creates a rich compliment—when combined with the peanut 
butter—to the freshness of the vegetables. Some good substitutes for 
the liquid would be coconut milk, apple juice, or vegetable stock. Use 
your imagination—just don’t forget the peanuts! 

I small head of cauliflower, cut into florets 
3 tablespoons of olive oil 

Preheat the oven to 350 degrees. Combine cauliflower and olive oil 
in a large baking pan. Sprinkle with salt. Place in the oven to roast 
until cauliflower begins to brown. Stir or shake the pan after 15 
minutes and set for another 15 minutes. Set aside for later. 

1 medium onion, diced 

2 tablespoons olive oil 


Heat oil in a large saucepan on medium heat. Add onions and 
saute until onions turn translucent-about five to six minutes. 

3 garlic cloves, minced 
2 tablespoons grated peeled ginger root 
l/2 -teaspoon cayenne pepper 

1 teaspoon salt 

Stir ingredients into the onions and saute for a few more minutes. 

2 large tomatoes, chopped 

3 carrots, scrubbed and chopped into one-inch pieces 

2 celery stalk, scrubbed and chopped into 1/4-inch pieces 

Add to onion mixture and saute until tomatoes begin to break 
down, about seven minutes. 

2 medium sweet potatoes, scrubbed and chopped into one-inch pieces 
I medium eggplant, peeled and chopped into one-inch pieces 
I medium squash, peeled and chopped into one-inch pieces 
I cup tomato juice 

1 cup water 

Stir vegetables into mixture, add tomato juice and water cover the 
pot and simmer for 15 minutes, until vegetables are tender. 

l/2-cup creamy peanut butter 

Remove some of the liquid from the stew and add peanut butter to the 
liquid, stir until well combined and add to the stew, along with the 
reserved cauliflower. Taste stew for seasonings—adding more cayenne, 
ginger and salt if necessary. Add juice or water if the stew is too thick. 

1/4 cup cilantro, chopped 

2 scallions, chopped 

Stir in cilantro and top individual bowls with some of the chopped 
scallions. 

The stew should be served over some kind of grain, like rice or a 
corn-based porridge. 

The following is a recipe for African corn meal porridge. Corn was 
introduced to Africa from South America, like the peanut. 

2 cups corn meal 
water 

Put the corn meal in a large saucepan and add water just to cover, 
stirring while adding the liquid. Bring the mixture to a boil and 
simmer for five minutes. It’s done when the mixture begins to pull 
away from the sides of the pan. Remove from heat. Once cooled, 
take small chunks; roll them into balls and scoop up the stew. ® 
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THE MUSIC IS THE SUBSTANCE 


Make your 
kitty purr... 


... with sexy toys from Early to 
Bed, Chicago's premier woman- 
owned and operated sex shop. Visit 
our retail store, or shop online at 
early2bed.com. 

We've got a great selection of high- 
quality dildos, vibrators, lubes, and 
much more! 

Now place your order toll free: 

866-585-2BED 


Hello Kitty Vibrator $30 
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KIMONE STANOSTILL RETISONIC PANIC IN DETROIT CARDIA 

Meres of Twilight Memories Collector Lean Beat S/T S/T 

AG3001 AG3002 AG 3003 AG30G4 AG30Q5 


V£BTHPFP~1 PO Box 3621 I Fairfax. Virginia 22038 

m sound recordings | WWW.Silverthree.com 



Hie Moviehouse Arcade - fake tights eta ; 
tiABBB -co_available now_> I 



A Picturebook Of Saints - s/t 
tnhOOB ~ CO 


now > 


Pastmistakes / Redwinterdying split 

teb004 - mod _available now > l 



Why Intercept? - at! of this is circumstance 


tnb003 - mcb _available now_>: 



3100 sevier ave. knoxville, tn 37920 / order online at: 


WWW.THENEWBEAT.NET 
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MOTION CITY SOUNDTRACK - I AM THE MOVIE 


Available June 24 
Produced by Ed Rose 

www.motioncitysoundtrack.comwww.epitaph.com 


$fpUaph Epitaph 2798 Sunset Bivd. Los Angeles, CA 90026 
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Down Peninsula Audio 
www.downpeninsula.com 





DPA02O301 

Leaving Rouge 

s/t CD 

“War-era U2 meets the Afghan 
Whigs at a Leonard Cohen cocktail 
party. Anthems and ballads that rely 
on pathos before perfection.” 

DM050302 

Inside Five Minutes 

Seven Song CDEP 

w A Detroit inspired cross section of 
vintage, Crazy Horse ~ like songwriting 
and 90 5 s DC punk energy" 


DPAO203O4 
Whiskey Tenor 

A Days Work CDEP 

“Ragged, soulful acoustic song-craft 
that is both timeless and nostalgically 
familiar. File near Will Oldham, 
Damien Jurado, S 0 hg&;Ohia w 



Split CD & 12” EP 
Available Everywhere August 12, 2003 
Three new songs from each band! 


mm 


Doghouse Records America, Inc. 
PO Box 8946 Toledo, OH 43623 USA 










HONEST DON’S • P.O. BOX 192027 SAN FRANCISCO, CA 94119 * www.honestdons.com • www.nerfherder.ni 
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THESE Ams SHAKES 


this & meant ife 


CD EP JT1084 
Out 8.12.03 I Pre-order Now! 


Produced by Matt Bayles 
Members of Botch, Kill Sadie, nineironspitfire 


Vinyl version available from Second Nature 
www.secondnaturerecordings.com 


www.thesearmsaresnakes.com 


JADE 

TREE 


Order online at JadeTree.com 
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Krystle Miller (KM), Dana Morse (DM), Bart Niedzialkowski (BN), Sonia Pereira (SP), Rex Reason (RR), Kyle Ryan (KR), George Sanchez (GBS), Patrick Sayers (PS), Neal Shah (NS), Dan Sinker (DS), Andy Slob (AS), Jillian 
Steinberger (JS), Annie Tomlin (AT) Edited by Kyle Ryan (KR) 


9 !!! - S/T, CDEP 

When I lived in the dorms at the University of Missouri, the only two 
black dudes on the floor lived in the room next to mine. My roommate 
and I could always tell when they were getting their freak on, because 
the slow jams would leak through our thin walls. A friend of mine 
swears by Jon Spencer’s Orange for similar situations. I was always 
fond of Yo La Tengo. But now there’s this ass-shakin’, funky, fun-as- 
hell record that will undoubtedly provide the soundtrack for the Indie 
Rock world’s carnal episodes.!!! (pronounced chk-chk-chk) gives us 
two songs (18 minutes of music) that are relentlessly danceable and, 
well, sexy. Just listen to the bassline of “Me And Giuliani Down By The 
School Yard” for proof (and a great song title). During the second 
track, “Can you feel it?” is repeated over and over. Considering the 
funky (not in a bad way) music behind it, they might as well say, 
“Goddamn, baby, let’s fuck!” More than anything, this record is a good 
time, with its long songs that have tons of cool parts. So dance all 
night then go home and hit some skins. (KR) 

Touch And Go, PO Box 25520, Chicago, IL 60625 

.22-The Worker, CD 

Steve Albini produced Chicago band with strong drums and sparingly 
used guitars. Sound familiar? The Worker Ms very familiar, and like 
a nice, worn-out sweater, it’s comfortable and feels good the second 
you put it on, but you may not wear it out of the house that often. (EA) 

Roydale, 5221N. Glenwood Ave., Floor 3, Chicago, II60640, www.roydale.com 

Acceptance - Black Lines To Battlefields, CDEP 

Somewhere along the way, e-m-o went from meaning something 
akin to “emotional hardcore” to “power pop with affected vocals.” 
Acceptance falls squarely within the latter. The music isn’t bad, so 
much as it’s derivative and seemingly crafted to express severe emo¬ 
tion while coming across as forced. (RR) 

The Militia Group, 1215 N. Red Gum, Suite L, Anaheim, CA 92806, www.themilitiagroup.com 

Against Me! - The Disco Before The Breakdown, CD 

This is an CDEP of three powerful punk “ballads” if you may from this 
popular emo-punk band. The intensity is there and the guitars and 
vocals seemed to be played from the heart. (BC) 

No Idea Records, PO Box 14636, Gainesville, FL 32604-4636, www.noidearcords.com 

Agoraphobic Nosebleed - Altered States Of America, CD 

Kings of the drum-machine grindcore scene, ANb step up to the plate 
with a 3” CD featuring 100 songs. Seeing as how there’s only 21 min¬ 
utes of storage on a 3” CD, one can imagine that the songs are pretty 


short. Somewhat interesting, but for die-hards only. Awesome pack¬ 
aging. (DH) 

Relapse Records, PO Box 2060, Upper Darby, PA 19082, www.relapse.com 

Ahisma / Fuckgodintheface - split, 12” 

So what would expect with bands that have names like these? Would 
it be ridiculously fast metal with incomprehensibly screamed/growled 
vocals (Ahisma)? Yup. Straight-up hardcore with metal tendencies 
(Fuckgod...)? Yup. These guys obviously have the chops (see Ahisma’s 
second track), but this won’t be in my heavy rotation. (KR) 

2X Records/ Eve of Destruction, PO Box 1172, Boise, ID 83701 

Allstonians, The - Bottoms Up!, CD 

The Allstonians go grassroots in an attempt to detox ska, after the 
genre’s exploitation and mutation, and begin anew. They’ve success¬ 
fully put together an album of straightforward rhythm, smooth horns 
and clean vocal melodies that pays tribute to the traditional origins of 
ska. Have a dance partner handy. (CC) 

Fork In Hand Records, PO Box 230023, Boston, MA 02123, www.forkinhand.com 

A.M. Vibe - S/T, CD 

This is a band that would do well on a teen-movie soundtrack. Sort of like 
Empire Recordsmens Josie And The Pussycats. Driven by female vocals, 
chirpy drumbeats, and pseudo-in-the-know lyrics (“You can ride the 
wave of mutilation”), this CD seems destined for Avril’s Discman. (SP) 

Silver Girl Records, PO Box 161024, San Diego, CA 92176, www.silvergirl.com 

Amazing Transparent Man - Taking Back The Covers, CD 

Chicago’s ATM jump on the “covers” bandwagon, following the likes of 
Me First And The Gimme Gimmes and Fearless Records’ Punk Goes... 
series. Unfortunately, they fall short with an EP worth of straight-for¬ 
ward, uninspired covers that were bad enough the first time around. 
Stick to your own material, please. (BN) 

Springman Records, PO Box 2043, Cupertino, CA 95015-2043, www.springmanrecords.com 

American Analog Set, The - Promise Of Love, CD 

Admittedly, AAS’ lush, beautiful sound always threw me in a deep 
slumber after a handful of tracks. With the fifth full-length, I’m guar¬ 
anteed more swirling dream-pop that coats the listener’s ears with a 
thickly sweet aural sugar. It’s the third consecutive listen, and I’m still 
awake. This is a good thing. (VC) 

Tiger Style Records, 401 Broadway, 26th Floor, New York, NY 10013, www.tigerstylere- 
cords.com 

Amerikan Made - S/T, CDEP 


Radio-friendly punk with an occasional unique bass line or melodic 
riff that aims for a dark edge by utilizing lower-pitched power chords. 
Not very inventive. (CC) 

Self-released, www.amerikanmade.com 

Anal Beard - We, The Dreg, CD 

Compilation of this UK band’s recordings from 1997-2001. They played 
pretty simple, wiggy pop music with streaks of punk and massive 
amounts of humor. A lot of eclectic styles will be heard, as these guys 
seem(ed) to be masters of weird. (MG) 

Boss Tuneage, PO Box 74, Sandy, Beds, SG19 2WB, UK, www.bosstuneage.com 

Angelville - The Mistake, CDEP 

Three songs, plus what sounds like a live hidden track, of heavy and 
dark hardcore with a bit of a metal edge and even some rock ‘n’ roll 
influence. Pretty brutal, but definitely not stand out. (MG) 

Self-released, 516 S. Washington, Bloomington, IN 47401, www.welcometoangelville.com 

Angry Amputees - Slut Bomb, CD 

Fantastic female-fronted pop punk with strong vocal harmonies. This 
band thanks Pabst Blue Ribbon in its liner notes, so they must be 
good! (JG) 

Dead Teenager, PO Box 470153, San Francisco, CA 94147-0153, www.deadteenager.net 

Ann Beretta - The Other Side Of The Coin..., CD 

I always thought of Ann Beretta as boring. But this album, even though 
it’s all acoustic, comes alive more than any of their other records. 
Stripped down and free from clutter, you hear their true sound: bright 
and melancholy, hopeful and cynical. Great, sincere pop songs. (CC) 

Thrown Brick Records, PO Box 4831, Louisville, KY 40204 

Annihilation Time - S/T, CD 

If some truckers started a band, it would be Annihilation Time. 
Midtempo rock ‘n’ roll with a southern twang. (DH) 

Deadalive, PO Box 42593, Philadelphia, PA 19101, www.deadaliverecords.com 

Antichrist - Damned Those Who Preferred Bitterness..., 7” 

Heavy, fast and politicized doom/thrashcore out of Poland. There are 
five ass-kicking songs here that stylistically run the gamut of heavy 
hardcore genres, plus you get a lyric sheet with Polish and English 
translations. The songs explore everything from Polish public life to 
police brutality. Good stuff. (MG) 

Dissonant Sound Industries, PO Box 2353, Portland, OR 97208, 
www.dissonantsoundindustries.com 

Apparitions, The - Oxygen Think Tank, CD 









Self-described as “post-secondary political science rock with a minor 
in art history,” this band plays oddball songs that don’t neatly fall into 
a genre. The singers sound like Eddie Vedder and Jim Morrison, and 
the mild psych-rock aspects turned me off like tie-dye. (AT) 

Self-released, www.wearetheapparitions.com 

Ariel Kill Him - In The Pyramid, CD 

Sad-sounding rock with desperate vocals. This CD would be perfect for 
a teen movie right when The Jock realizes that he really is in love with 
The Nerdy Girl and doesn’t care what the football team thinks. (DH) 

Kasual Recordings, www.kasualrec.com 

Arrington De Dionsyso And The Old Time Relijun - Varieties Of 
Religious Experience, CD 

If the bus crazies I see each morning were to start a band, I bet they’d 
sound like this. Loony rhythms, creepy, growly voices and the same 
songs appearing multiple times have much in common with the slip- 
shot choir of the Western Avenue bus. (AT) 

K Records, Box 7154, Olympia, WA 98507, www.krecs.com 

Ars Phoenix - Teen Movie Soundtrack, CD 

Rock meets techno here, but it’s not Electroclash. Eno-y and Cabaret 
Voltaire-ish vocals and proggy sounds have the emotional gravity of 
Simon & Garfunkel (as on The Dangling Conversation, 1966). 
Shimmery guitar lends a thread of psych-rock, while drum machine 
adds a slight disco vibe. Soundtrack warrants attention. (JS) 

For Documentation Only, 5140 Crayton Place S., Naples, FL 34103, www.fordocumenta- 
tiononly.com 

Assert-Riotous Assembly, CD 

What we have here is some crusty hardcore with blast beats. Vocalist 
Britt sounds like a sing-song version of Ray of Today. The guest vocals 


from Barney of Napalm Death fame do nothing to add to the last 
song, as Britt and he are singing at the same time. (DH) 

Malt Soda Recordings, PO Box 7611, Chandler, AZ 85246, www.maltsoda.com 

Asia Minor - S/T, CD 

Intricate, disunited rock that manages to work despite the individual¬ 
ist accent in the melodies. In fact, this discomposed composition 
attracted my attention during playback. It accentuated the dual gui¬ 
tars, potent drum and bass combo and enthusiastic vocals. (BN) 

Anomer Records, 45 Oak Hill Drive, Apt. 11, Belleville, IL 62223, www.anomerrecords.com 

$ Astrid Oto, CD 

Aaron from Cometbus, Pinhead Gunpowder and Crimpshrine fame starts 
another band, and even though they’re from New Jersey (I think) they 
have that late ’80s, East Bay, Lookout sound. Both male and female vocals 
set to the tune of simple, but energetic, raucous punk rock. A couple of 
decent riffs, add a beat, write some cool lyric, jump up and down, and hit 
record. It’s as if Blatz and Filth merged forces to become one band. (AS) 

No Idea Records, PO Box 14636, Gainesville, FL 32604-4636, www.noidearcords.com 

Atari Star, The - Dispelling The Myth Of Accurate Maps, CDEP 

The Atari Star are hot when they open up and rock out on songs like 
“Ursine.” When they leave out classic emo song structures, guitar lines 
and drums, and the derivative Reed-and-Cale-style spoken word bits, 
they’re quite interesting. Experimental rock is their strong suit. (JS) 

Johann’s Face Records, PO Box 479164, Chicago, IL 60647, www.johannsface.com 

Aurora Rien - Telesthesia, CDEP 

Mellow, new agey, ambient guitar music. It’s like an effects processor, 
some Quaaludes and a couch, and it’s really quite beautiful. (AS) 

SunSeaSky Productions, 307 W. Lake Drive, Random Lake, Wl 53075, www.sunseasky.com 

Austerity Program, The - Terra Nova, CDEP 

Very boring and drawn out, guitar-driven “rock.” These guys make 


use of a drum machine, but would greatly benefit from a real drum¬ 
mer. None of the four songs clocks in at less than seven minutes, and 
for this type of music, it’s unnecessary. (DH) 

Hydra Head Records, PO Box 990248, Boston, MA 02199, www.hydrahead.com 

Avenging Disco Godfathers Of Soul, The - The Ultimate In 
Authenticity And Musical Usefulness, CD 

A pig in a prom dress is still a pig. The decidedly nonsoulful Avenging 
Disco Godfathers Of Soul play discordant, mathy grind peppered with 
xylophone, atypical percussion, synthesizers, time changes and artsy 
passages. But at the end of the day, it’s still a guy bellowing preten¬ 
tious lyrics over double-bass drumming and churning guitars. (RR) 

Alone Records, PO Box 3019 Oswego, NY 13126, www.alonerecords.com 

Awkward Thought - Ruin A Good Time, CD 

Prompt with moderately dawdling lyrics sung with forceful, non¬ 
screaming (but definitely pissed) passion, AT are a fairly hard-core 
outfit without too much brutal intensity. Song titles like “Take Your 
Music And Shove It” acknowledge the band’s disdain for boy bands, 
while “Required Contributions” reeks of anticorporate rock memoran¬ 
da. (SP) 

Thorp Records, PO Box 6786, Toledo, OH 43612, www.thorperecords.com 

® Baby Little Tablets -S/T, CD 

Was there ever a bad band from Japan? If there is, I haven’t heard 
them, and they sure as hell aren’t Baby Little Tablets. The pop-punk on 
this album is some of the best ever written. I was so happy to find this 
CD in my package that I listened to it nonstop for days. Sloppy vocal 
harmonies and catchy-as-hell guitar riffs that will play in your head 
for days. The lyrics are in English, but to give you an example of the 
art of writing lyrics in your second language, the title of track three is 
“Descendents Says I Don’t Wanna Glow Up, Sure I Really Agree With 
That,” which adds to the fun of this record. Some of the songs remind¬ 
ed me of various Aaron Cometbus bands, and others had their own 
poppy uniqueness. Although I had a hell of a time finding any infor- 


A bout our reviews: We make every attempt to review all the records we receive (CDs, CDRs and vinyl only-so long as they come from a label that isn't owned/partially owned by a major label), but we reserve 
the right not to review something we feel isn’t appropriate for Punk Planet. Also, due to the volume we receive, some records fall through the cracks. Feel free to send us your record(s) for review (4229. N. 
Honore St., Chicago IL 60613), but expect up to a five-month lag time for it to appear in the magazine. So send stuff EARLY, and include any and all contact information. CDRs that aren't advance promo copies 
from labels end up in our demo section. All reissues are also in their own section. Records marked with a little ear ( P) are "highlighted" reviews, which means reviewers found them especially noteworthy (not neces¬ 
sarily good or bad). Finally, please keep in mind that if you send us your record, we might not like it. The review is merely one person's opinion, written without God's endorsement. Any questions or concerns can be 
directed to Kyle Ryan at reviews@punkplanet.com. Please DO NOT CALL the office, as Kyle is not there full-time. Thanks! 


PUNK PLANET 129 









Bananas / Black Lipstick 



mation about Baby Little Tablets on the Internet, this shouldn’t stop 
you from doing whatever you have to do to get this record. Just one 
of their songs is worth the price you will pay for the CD. (TK) 

Boss Tuneage, 75 Tenjincho, Shinjukuku, Tokyo 162-0808, Japan, www.bosstuneage.com 

$ Bananas - First Ten Years, CD 

Will there be a better collection of rereleased songs this year? I highly 
doubt it. Every Bananas fan has a place for this record in their collection. 
Even if you already own Forbidden Fruit, there are 11 comp tracks and two 
complete 7” recordings (The Peel Sessions and Bad Banana Rising that 
have been long out of print. These guys are one of the most under-rec¬ 
ognized bands in punk today. Thirty-four songs in all, not one of them 
disappointing. Included is a page-long history of how they formed: Scott 
Banana was setting up a show, and one of the bands canceled, so the 
formed the Bananas as a filler 10 years ago and have just been too lazy 
to break up. If you are lucky enough to have the Bananas pass through a 
town near you, you will see why they are still playing music. How do they 
do it? Unrelentingly genius pop-punk songwriting from the first day they 
formed makes the Bananas my current favorite band, and they very well 
may be yours too. You’ll never know unless you hear them. (TK) 

Plan-lt-X-Records, 5810 W.Willis Rd, Georgetown, IN 47122, www.plan-it-x.com 

Band From Planet X, The - Wigs For Sale, CD 

Quirky punk ’n’ roll with a polished pop sound and a penchant for B 
horror and H.G. Lewis. Elements are taken from a range of influences 
(60’s pop, Ramones, surf, rockabilly) to create a fairly original album 
with a nice whimsical feel, thanks to the farfisa organ. Much like a 
clean Cramps. (MG) 

Self-released, www.geocities.com/bfpx 

Bang Sugar Bang - Greatest Hits, CD 

Cut ‘n’ paste rock ‘n’ roll with a strong female vocals up front. The title 
and ending track are “Punk Rock Holiday,” a cheesy anthem song that 
I am embarrassed to find myself singing to. Those who like their rock 
‘n’ roll to have balls, apply here. (EA) 

War Room Records, PO Box 931813, Los Angeles, CA 90093-9998 

Barnacled - 6, CD 

Punk rock only in spirit, this avant-jazz group plays tunes that go from 
free jazz to klezmer to a lounge music for the soul. If you dig Zorn and 
some of his Tzadik label stuff, Barnacled is a complete no-brainer. It’s 
out there, but in a good way. (DM) 

Corleone Records, PO Box 65 Providence, Rl 02909, www.corleonerecords.com 

Barnyard Playboys, The - Corn Dog Love, CD 

I don’t mind the country style (punk) rock, plugged in or acoustic. I 
even like the sincere-sounding, raspy vocals. What I can’t get into are 
songs like ’’Turd In The Mail” or “Mamas Big Behind” stuff that comes 
off as South Park jokes. It’s a shame: the music is great. (DM) 

Rubric Records, 75 Leonard St., New York, NY 10013, www.rubricrecords.com 

Bassholes, The - Out In The Treetops, 12” 

Due to the group’s title, I expected this band to suck, but they don’t. 
In fact, they’re damn good. The title track is a power-trash number 


with enough pizzazz to remind listeners of revolutionary ‘70s heroes 
(i.e. Johnny Thunders). Plus they manage to throw in The Who and 
The Stooges. (SP) 

Dead Canary Records, PO Box 10276, Columbus, OH 43201, www.deadcanaryrecords.com 

Bayside / Name Taken - split, CDEP 

Two Warped Tour bands do a split to help each other reach more audi¬ 
ence. The tearsheet with this makes you think the bands want to be 
on television really bad. Both sound exactly like a Warped Tour band. 

I know the kids will/do love this stuff. Teen anthems for today. (EA) 

Dying Wish Records, 750 Grand Street, Suite 3E, Brooklyn, NY 11211, www.dyingwish.com 

Beggars Can’t Be Choosers - S/T, CD 

Whoa! Boring, midtempo indie-emo-rock-pop. I hate to be negative, 
but this sucks. Tear sheet brags of which colleges they have played at 
and what radio stations are down with Beggars. (EA) 

Self-released, www.beggarsrock.com 

Beltone Suicide - Shastakovitch Is The Devil, CD 

Eighteen minutes of electronic noise. A must for anyone that is a fan 
of the Mike Patton project Maldoror. (AS) 

Breaking World Records, 30 West St., Hadley, MA 01035, www.breakingworldrecords.com 

Belvedere / Downway - Hometown Advantage, split CD 

Calgary’s two best punk bands come together. Both pop-punk bands 
seem to be doing well and have toured the corporate jaded mess 
called Vans Warped Tour. They both sound good, but might do better 
if they can break away from the masses of other pop-punk bands of 
today. (BC) 

Sessions Records, 60 Old El Pueblo Rd., Scotts Valley, CA 95066, www.sessionsrecords.com 

Ben George 7 - Sing Along With The Windchimes, CD 

Raise your hand if you hoped for a William Martyr 17 tribute band. I 
was. Instead we’ve got a bunch of oddball songs recorded on four- 
track. Sounds like a guitar, a keyboard, a kazoo and a sickly bass. They 
get points for singing about Tom Selleck, but otherwise this is remark¬ 
ably bad. (AT) 

Self-released, 30 West St., Hadley, MA 01035 

Benna - What’s Meant To Be, CD 

Amid a melodic, primarily acoustic, lo-fi backdrop, Benna’s voice has 
a hushed, haunting quality that hooks you. What’s Meant To Be is a 
warm record that’s vaguely reminiscent of Wilco. At times a bit indul¬ 
gent (length wise, at least), there’s something tragically romantic 
here that’s worth an honest listen. (GBS) 

Adult Swim Records, PO Box 1535, Arlington, VA, 22210-0835, www.adultswimrecords.com 

Benton Falls - Guilt Beats Hate, CD 

Passionate, sincere and complex, Guilt Beats Hate marks the coming 
of a new age in the post-hardcore era. With the aggressive guitars, 
unpredictable tempo changes and screamed backing vocals providing 
the backdrop, lead singer Michael Richardson cuts loose with tales of 
the hardships of coming of age. Absolutely marvelous. (BN) 

Deep Elm Records, PO Box 36939, Charlotte, NC 28236, www.deepelm.com 


Betty Blowtorch - Last Call, CD 

With the death of bassist/vocalist Bianca Butthole, all that’s left of this 
once riotous act are 29 live, alternate and demo recordings in this collec¬ 
tion. The live version of “I Wanna Be Your Sucker” is worth the price alone, 
while “Hell On Wheels” closes the book on an unfulfilled promise. (BN) 

Foodchain Records, 8490 Sunset Blvd. Suite 504, W. Hollywood, CA, 90069, www.food- 
chainrecords.com 

Billy Joe Winghead - Precious Moments With..., CD 

Oklahoma City’s favorite psychobilly band is back with their first 
nationally distributed CD. The dual guitars lead the way through 18 
tracks (including a tripped out cover of “Freebird”) of country-fla¬ 
vored punk. (BC) 

RAFR Records, 11054 Ventura Blvd., Ste. 205, Studio City, CA 91604, www.rafr.com 

Birddog - Songs from Willipa Bay, CDEP 

This is rock ‘n’ roll in a lazy, molasses-y, Neil Young-y-and Southern- 
kind of way. An affecting singer/songwriter, Bill Santen’s sounds are 
lilting and downbeat with pretty melodies behind lonely lyrics. 
Surprise! Sebadoh’s Jason Loewenstein’ is on bass and Paul Oldham is 
on keys and backing vocals. Nice! (JS) 

Karma Records, 120 N. Mill St., Second Floor, Lexington, KY 40507, 
www.karmarecordsinc.com 

Birthday Machine, The - Direction And Destination, CDEP 

The Birthday Machine makes beautiful and sweet slow music that 
feels like just the thing to play at all those high-school dances you 
never went to. Lovely female vocals ride atop blurry guitars to create 
heart-throbbing tunes. (SP) 

Top Quality Rock and Roll Records, PO Box 32624, Detroit, Ml 48232, www.topquality- 
rockandroll.com 

9 Black Cross - Art Offensive, CD 

These Louisville All-Stars have come together to produce some 
powerful post-hardcore. Think DC meets Black Flag meets 
Quicksand. You’ve got Rob Pennington’s unmistakable voice over 
pounding drums, angular guitars and plodding bass. Some songs 
tread more into traditional hardcore territory, sounding like Rob’s 
old band, By The Grace of God, while others take the pace down a 
bit without losing the intensity. Another credit to the Louisville 
hardcore lineage. (NS) 

Equal Vision, PO Box 14, Hudson, NY 12534, www.equalvision.com 

Black Eyes - S/T, CD 

This record hasn’t left the CD player in over a month. Mouth-watering, 
percussive-heavy sounds straight outta DC, Black Eyes is the perfect 
mix of Fugazi’s angular melodies and Huggy Bear’s screechy energy. 
This must-have CD is a great way to waste time ‘till they play a show 
in your town. (JG) 

Dischord Records, 3819 Beecher Street NW, Washington, DC 20007. www.dischord.com 

$ Black Lipstick - Converted Thieves, CD 

Converted Thieves, Black Lipstick’s debut release, is rife with hip- 
shake drum beats and sexy, lazy vocals. Opening track, “Voodoo 
Economics” is an intro to the other side of summer, and “Ease 


Reviewer Spotlight: Eric Action (EA) 

BLACKTOP, I’ve Got a Baaad Feelin’About This. Lately Mick Collins has been treated like a god, especially overseas. I love the Gories as much as any self-respecting Michigander should. I could tell you that you need all of the 
Gories LPs, but you already know that. I could also tell you about how the Dirtbombs are putting out handfuls of great singles and LPs, and you should own all of them. Instead you need to pick up the recently out-of-print 
(but soon to be back in print) Blacktop record, I’ve Got A Baaad Feelin’About This. Mick has done a million productions and guest appearances, but I don’t hear Blacktop being mentioned often enough. It was an invitation 
to Mick to join Darin of ’68 Comeback and friends to record a crazy record of bass and oil drums, or so Mick tells the story. Instead, 15 tracks of well-produced (against the Gories any ways), garage screamers. They couldn’t 
find any used oil drums. Unlike the Dirtbombs, Mick’s vocals are super-raspy from being out of shape, and I think that it makes I’ve Got A Baaad Feelin’About This a standout in his works. Included is a ripping cover of Captain 
Beefheart’s “Here I Am, Here I Always Am.” You owe it to yourself to grab a cold one, throw this platter on the deck and absorb the soul. 

You will find on my record pile: New Buzzcocks; Kill-A-Watts numerous new singles: Exploding Hearts: and the Distractions. 
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Blacken the Skies / Canturbury Effect 

Back” simmers as drummer Liz Nottingham shares vocal duty 
with frontman Travis Higdon. Higdon sings songs about lost jobs 
and small victories and reminds listeners that, “the money don’t 
care about you like your old friends do.” Something we can all 
agree on. (JG) 

Peek-A-Boo Records, PO BOX 19542, Austin, TX, 78765, www.peekaboorecords.com 

Blacken The Skies - S/T, CD 

Blacken The Skies remind me of a less violent His Hero Is Gone with 
some epic-sounding riffs. Male and female gasoline vocals are a nice 
touch, but there’s something that’s off. The songs are too long, leaving 
me satisfied instead of wanting more. Watch out for this band. (DH) 

Crimetheinc, www.crimethinc.com 

Blank Fight, The - House Band Feud, CD 

Seeing the cover, I had hoped for an Aaron Cometbus project, and 
then it was so. This month-long project included a tour and 14 songs. 

It’s like having a brand new Crimpshrine record, but newer and a bit 
fresher. It’s nothing groundbreaking, but it is damn awesome. 
Recommended! (DM) 

Plan It X Records, 5810 W. Willis Rd Georgetown, IN 47122, www.plan-it-x.com 

Blue Shade Witness- S/T, CDEP 

Motherfucking shit sandwich. Look for these guys on tour with Creed 
or someone of that ilk in the next year. This is limp, modern radio rock 
that apparently exists to explore the depths of blandness. I hope they 
got good prices for their souls. (RR) 

Double Zero Records, PO Box 7122, Algonquin, IL 60102, www.doublezerorecords.com 

Blueline Medic - Text_Bomb, CD 

Just benign enough to be played on pop radio. Just unoriginal enough 
to make you cringe. Just enough like the Afghan Whigs and 
Jawbreaker a la Dear Youti make you forget that you ever even read 
this review. (AA) 

Fueled By Ramen, PO Box 12563, Gainesville, FL 32604, www.bluelinemedic.com 

Bombast / Speedfreaks - split, 7” 

Lyrics like “born to fuck/ yeah /I live to rock” on a white seven 
inch played at 45 rpm means only rock ‘n’ roll, big, dumb rock ‘n’ 
roll. Speedfreaks have a midcareer Motorhead feel, while 
Bombast rock like the Supersuckers used to. Bang your head, and 
throw the goat. (GBS) 

Bad Reputation Records, PO Box 67516,280 Spadina Ave., Toronto, ON M5T 3A5, Canada, 
www.badreputationrecords.com 

Bosse, Paul J. - Paul J. Bosse Live, CD 

A “devout percussionist,” Bosse bangs on drums and stuff he welded 
from car springs, skill saw blades, propane tanks, car horns, burglar 
alarms and found junk. This funky, gamelon-like, urban symphony of 
odd sounds shows Bosse’s rocks intelligently. Someone should sign 
him to a good label and treat him well. (JS) 

Angry Rodent Records, PO Box 21, Milford, MA, www.angryrodent.com 


Bottles And Skulls - Born In A Black Light, CD 

Take the rock ‘n’ roll punk style of the New Bomb Turks or the X-rays, 
give them a slicker, thicker guitar sound, and layer them with the feel 
of Christian Death, and you get this platter of death served up. (AS) 

Sickroom Records, PO Box 47830, Chicago, IL 60647, www.sickroomrecords.com 

Bourbon Princess - Black Feather Wings, CD 

An appearance from Morphine’s Dan Cooley on sax and in co-produc¬ 
tion makes it difficult to keep from comparing Bourbon Princess’ min¬ 
imalist, jazz-influenced rock to Morphine’s. But Monique Ortiz’s com¬ 
bination of smoky vocals, low-slung blues bass and narrative lyrics are 
unmistakably her own sultry, heady brand of fusion rock. (CC) 

Accurate Records, PO Box 390115, Cambridge, MA 02139, www.accuraterecords.com 

Boxingwater - No Voice Will Go Unheard, CD 

Melodic hardcore hasn’t exactly been the road less traveled for some 
time. Given that, just producing listenable music in the subgenre is an 
accomplishment. While wholly unremarkable, Boxing Water at least 
plays a listenable version of the stuff. (RR) 

Spent Records, 444 Humphey St 50, Swampscott, MA 01907, www.spentrecords.com 

$ Breaking Pangaea - Phoenix, CDEP 

Equal Vision Records bring us yet another emotionally charged 
post-hardcore release, but this time there’s a twist. Braking 
Pangaea, you see, is made up of two individuals, a fact made more 
impressive by the lush melodies and a richly detailed sound. Edgy 
guitars distort the midtempo melodies and simple, effective drums 
help create a buzz reminiscent of Cave-In and early Garrison. Strong 
vocals carry defeated rants of a broken heart with a heavy dose of 
passion, emotion and genuine feeling. With so many emo bands 
content with playing watered down pop-punk, it’s nice to hear a 
band do things right. There hasn’t been much hype surrounding 
these guys. There will be. (BN) 

Equal Vision Records, PO Box 14, Hudson, NY 12534, www.equalvision.com 

Blissard - The Stuff Dreams Are Made Of, Wrapped in Cellophane, CDEP 

So-so modern-rock-ish music from the Netherlands. Reminiscent of 
Madder Rose and early Tsunami. (JG) 

Self-released, www.blissard.nl 

Blue Letter, The - When Will These Barricades Fall?, CDEP 

Excellent angular rock with hoarse, screamy vocals and soft interludes. 
At only three songs and seven minutes, it better be good, right? (JG) 

The Reactivation Media Co., PO Box 783, Sacramento, CA 95812, 
www.reactivationmedia.com 

Brandtson - Death & Taxes, CDEP 

Poppy, emoish rock, Brandtson unfortunately sounds like a lot of other 
bands. The onesheet waves the “post-punk” flag, but this is undeni¬ 
ably emo-track five has nauseating, saccharine lyrics, and it’s fol¬ 
lowed by a bad ballad. Neither terrible nor great, Brandtson is 
damned by their blandness. (KR) 

Deep Elm Records, PO Box 36939, Charlotte, NC 28236, www.deepelm.com 

Breed/Extinction - Alaska, CDEP 
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Screamo with a softer side. Occasional indie-rock interludes and mel¬ 
low, drawn out intros relieve the headache. The singing is predomi¬ 
nantly yelled, but the music switches from hardcore to more intricate 
build-ups. If you can only take a little bit of screaming at a time, these 
guys might be for you. (NS) 

Losing Face, PO Box 14641, Albany, NY 12212, www.losingfacerecords.com 

Brett Rosenberg Problem, The - Problematic, CD 

Kinda energetic and almost catchy, these songs jump from pop-punk 
lite to bar rock to something that is best described as nouveau John 
Cougar Mellencamp. Kevin Bacon’s character in Footloose might have 
thought this was bitchin’, but I do not. (AT) 

Sodapop Records, www.sodapoprecords.net,www.brettrosenberg.com 

Broken Social Scene - Your Forgot It In People, CD 

This large collaboration of musicians comes together to create some 
great, diverse indie rock. Mixing textured arrangements, non- and 
traditional rock instruments, ‘80s influences and the spectrum of indie 
(from shoegazer to harder edge), Broken Social Scene has proved that 
too many cooks don’t always spoil the pot. (NS) 

Arts & Crafts, www.arts-crafts.ca 

Burning Bridges - The Best Revenge, CD 

Usually, I am pretty bored with the whole tough guy sXe hardcore, 
but these guys have a lot more going on than the cliche “jud jud” 
sound that I associate with this style. The music is much more 
brutal than most and at times, even more melodic, setting them 
apart. (TK) 

Losing Face Records, POB14641, Albany, NY 12212, www.losingfacerecords.com 

Bury The Living - Bathed In Blood And Climbing Over The Dead, 7” 

Thrashing hardcore that wins my vote for the funniest title for a song 
this issue: “Your Colors May Not Run, But I’ll Bet They Fucking Burn.” I 
really like this shit. All six tracks insistently rip it up in an ’80s thrash 
kinda way. (TK) 

Kangaroo Records, Middenweg 13,1098 AA. Amsterdam, Netherlands, 
www.geocities.com/tysonliangarooo 

Butcher, The - Mass Destruction Manual, CD 

1980s New York-style hardcore a la early Sick of It All. Songs about 
buying nachos at the store and killing all the morons in the world. No, 
really. (JG) 

Gangstyle Records, Ecrevissestraat 41,6125 AW Obbicht, The Netherlands, 
www.gangstylerecords.com 

Canterbury Effect - Every Piece Of Me, CD 

Five songs from this tight and energetic emo-styled band. At times 
when the vocals are screamed they get a little off, but overall the 
adrenaline keeps up. These five emotional songs will leave you with a 
good idea of the band’s sound. (BC) 

Pluto Records, PO Box 1201, McKinney, TX 75070, www.plutorecords.com 


Reviewer Spotlight: Amy Adoyzie (AA) 

BLACK STAR, Mos Def& Talib Kweli Are Black Star. As of late, a running theme in my spotlights has been artists with whom I would like to conceive an uber-baby. In my last installment it was my very own lovertits, Kimmy 
Deal. Today’s daydream heartthrob is the one and only Mos Def. Without fail, whenever I slide the Black Star CD into my geeked-out tower, my body instinctually begins bouncing as soon as they drop their first beat. As solo 
artists, both of these fine young gentlemen have carved out their place in hip-hop history. But it’s the meshing of this duo with their acerbic rhymes and titties-bouncin’ beats that have had their fans perpetually sliding 
the needle back to first-track position. Black Star doesn’t disappoint with lyrically biting tracks (“Astronomy (8th Light)” “K.O.S. (Determination)”), “rap ballad” with soothing grooves (“Brown Skin Lady”), hot beats cour¬ 
tesy of DJ Hi-Tek, even a track featuring Common (“Respiration”). They put the “fun” in “funk” with an updated version of Slick Rick’s “Children’s Story.” This record became a classic the second it was released with Talib 
Kweli’s socially conscious, kick-you-in-the-face lyrics and Mos Def’s sick spit’in (“Thieves In The Night”). Get this record, and stick it in with your collection with The Roots, Jurassic 5, Dilated Peoples and Blackalicious. With 
that said, let’s get to the business of when/where/how I can score a makeout session with Mister Def... 

You betta move it before you lose it: My Barbarian Js Heard on KM, Electrocute, A Tribute To Your Taste, Shesus, Loves You... Loves You Not; and Albert Q-Bert, No Free Samples. 
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Caramelize / Colossal 



Caramelize - Thank You, Uncle Tom, CD 

Latin-flavored pop trio does songs in both English and Spanish. They 
have an extremely slick sound, and I could imagine them wowing the 
yuppies at some pretty swank clubs. (AS) 

Head Full Of Brains, 328 Flatbush Avenue #312, Brooklyn, NY 11238, 
www.headfullofbrains.com 

Cardia - S/T, CD 

Ex-members of Rival Schools, Shudder To Think, Speedball Baby and 
The Verve Pipe have joined forces to rehash their spacey, pop music 
influences. The result’s not that cohesive or interesting, except during 
the songs in which vocalist Ian Love’s falsetto emulates a screechy, 
balladeering Axl Rose (“Stars”). (JD) 

Silverthree Sound Recordings, PO Box 3621, Fairfax, VA 22038, www.silverthree.com 

Carpettes, The - The Early Years ’77-’78, CD 

A collection of early recordings culled from different sources, including 
two John Peel sessions, The Carpettes have an early ‘80s New Wave 
tone that’s really unremarkable in light of early Wire, Elvis Costello 
and the Only Ones’ best of collection. The tone is polished, artsy and a 
bit predicable. (GBS) 

Overground Records, PO Box 1NW, New Castle Upon Tyne, NE991NW, UK, www.over- 
groundrecords.co.uk 

0 Carrie Nations - Be Still, CD 

Every once in a while, a band comes out of nowhere and delivers a 
record that rejuvenates my love for this crazy scene. Such is the case 
with this charmer of a LP from the Athens, Ga., foursome Carrie 
Nations. Their sound is a curious combination of poppy guitars, indie- 
rock song structures, punk rock attention span and stop/start drums 
that keep things just a tad off-center. Dual lead vocals add another 
degree of uncertainty to the unpredictable sound, further endearing 
the quirky songs. The terrific packaging includes a fold-out sheet pre¬ 
senting the lyrics in comic strip form. Witty art meets witty songwrit¬ 
ing and tops off one of the most pleasing and sincere pieces of music 
I’ve had the pleasure of critiquing. (BN) 

Plan-lt-X Records, 5810 W. Willis Rd. Georgetown, IN 47122-9117, www.plan-it-x.com 

Carrion-S/T,7” 

Swiz was good, but I sometimes found the songs were too level by hav¬ 
ing little dynamic shift. While Jason Farrell achieved that with Bluetip, 
it’s Maryland’s Carrion takes that dense, straight-forward hardcore 
sound and adds the dramatic aural theatrics of metal into the mix. (VC) 

McCarthyism, c/o Josh Sisk, 7509 25th Ave., Hyattsville, MD 20783-2752, www.mccarthyism.org 

Cash Monies And The Jetsetter - Thinking Out Loud, CD 

Despite the lively banjo pluckin’ and lyrics about lovin’ gone wrong, 
too many of these songs would best fit on the local “young country” 
station. They’re best when the melodies get more honky-tonk (as in 
“Worth a Damn”), but in general this is for the line dancin’ crowd. (AT) 

Pig Pile Records, 28 Rugg Road, Allston, MA 02134, www.pigpilerecords.com 

Caywood, Veloura - S/T, CD 

Part hillbilly madwoman and part annoying slam poet, Veloura 
Caywood makes trendy conceptual music that could drive a girl up a 


wall. Her often rhyming lyrics play like drunken nursery rhymes for 
the super-ego-possessed, while a raunchy-bitch attitude flies bluntly 
through her not-so-original experimentations. Like an art-schooler’s 
senior project. (SP) 

Isoxys Records, 1625 Roxburgh Ave., East Lansing, Ml 48823, www.isoxys.com 

Celebrity - Lovesick, CD 

Celebrity are mainstream, radio-ready rock with a bland, well-pro¬ 
duced sound where all the instruments blend together to create an 
ethereal, melancholy mood. Despite their ability to create airy musi¬ 
cal landscapes, they’re devoid of any originality. But that will proba¬ 
bly land them on the charts in no time. (CC) 

Doghouse Records, PO Box 8946, Toledo, OH 43623, www.doghouserecords.com 

Chaffin Poellings - Sovereignty, CD 

Eight country-western songs performed by a married couple and 
apparently recorded inside of a tin can. Not the cowboy’s cup of tea, 
but I think that I’d drink whiskey to it. (DH) 

Cody Records, PO Box 94401, Lubbock, TX 79493, codyrecords@lycos.com 

Chalk Outline Party - Shiny Penny Things EP, CDEP 

This jangly, hip-swinging indie band with Nick Cave vocals and pseu¬ 
do Tom Waits lyrics ties those seemingly disparate approaches into a 
relatively cohesive package. They’re satisfied to lay back in the groove, 
rarely exploding much beyond cocktail-party swagger, but it never 
comes off as boring or (overly) contrived. (RR) 

Self-released, www.chalkoutlineparty.com 

Charming Snakes, The - S/T, 7” 

I don’t know what everyone sees in these rock ‘n’ roll revival bands. 
They are all super boring and generic-sounding to me. The Charming 
Snakes play more of the same midtempo, boring rock that I’m hear¬ 
ing too much of lately. Do something original! (DH) 

Self-released, www.charmingsnakes.com 

Children’s Hour, The - SOS JFK, CD 

This is relaxing, sleepytime music, the sort of eclectic folky songs that 
practically guarantee sweet dreams. Lilting vocals (from an opera- 
school dropout, no less) complement soft melodies from guitar, 
ukelele and harp. Well-done if you’re into the quiet stuff. (AT) 

Minty Fresh, PO Box 577400, Chicago, IL 60657, www.mintyfresh.com 

Chiodos Bros, The - The Heartless Control Everything, CDEP 

Teach a boy band to play instruments, add a guy who screams a few 
times every song, and you have these guys. I cringed through the 
entire CD, beginning to end. The more that bands like Saves The Day 
get popular, the more I fear the “emotional” bands left in their 
wake. (TK) 

Search and Rescue Records, POB 8260, Ann Arbor, Ml 48107, www.searchandrescuerecords.com 

Churchill, Ward - Pacifism And Pathology In The American Left, CD 

This is a recording of a post-9/11, pre-Iraq lecture and Q&A. Plenty of inter¬ 
esting stuff about how America deserved it, but it reminds me of being in 


school again, as it lacks the comedic stylings of others like Jello Biafra. (AS) 

AK Press, 674 A 23rd St., Oakland, CA 94162-1163, www.akpress.org 

Ciril - S/T, CD 

I guess it’s slightly gothic old-school hardcore. Remember the end of 
Roger Rebbit when the villain dies in his own toon-killing goop? The 
screams that evil toon made while dying sound very similar to the 
vocals on this record. (KM) 

Know Records, PO Box 90579, Long Beach, CA 90809, www.knowrecords.com 

Clairmel - A Letter To Friends, CD 

A collection of unreleased and out-of-print tracks recorded 1997-2002. 
Clairmel play driving indie rock, falling somewhere between Hot 
Water Music and the Get Up Kids. Songs like “Red And Swollen” make 
me wish I’d paid more attention to this band when I couldn’t get 
enough emo. (PS) 

No Idea, PO Box 14636, Gainesville, FL 32604, www.noidearecords.coms 

Clancy 6 / V.P.O.O.D.M. - split, 7” 

Two very heavy and grindcore-ish bands here. Songs about getting 
your limbs removed and about, well, getting your limbs removed. 
Both bands serve it up fast, aggressive and raw.(BC) 

McCarthyism Records 7209 25th Ave., Hyattsville, MD, 20783-2752, www.mccarthyism.org 

Cobra Verde-Easy Listening, CD 

CV rocks out with their cocks out. This batch of glammy, punk-lite rock 
‘n’ roll will definitely be all the rage with the kids. One fist on the 
Zeppelin, one fist on the T. Rex and one fist on the...where’d that one 
come from? (DM) 

Musdetone Records, 8949 Sunset Blvd. Suite #203 West Hollywood, CA 90069, musdeton- 
recs@aol.com 

Code, The / Whatever It Takes - split, 10” 

This Pittsburgh tag-team kick out punk with a hardcore edge. Neither 
band is as bad as they are boring. But both sport firecracker drummers 
and a good sense of melody that makes them enjoyable, just not 
interesting. (CC) 

Spent Records, 444 Humphrey St. #50, Swampscott, MA 01907 

Coffin Cheaters, The - Porno Serial Killers, CD 

From the title of the band and record you should get the gist of it all. 
The cover is an interesting collage of pictures of dead girls. Creepy 
themes with Motorhead-type fast rock ‘n’ roll to back it up. (BC) 

Self-released, www.coffincheaters.com 

Colossal - S/T, CDEP 

Post-hardcore with a trumpet and a “heart on the sleeve” attitude 
that translates into passionate songwriting, intricate melodies and the 
most original sound in the Windy City. The mellow melodies and 
somber vocals are outstanding, and that trumpet adds a layer of 
sound rarely found in such recordings. (BN) 

Asian Man Records, PO Box 35585, Monte Sereno, CA 95030, www.asianmanrecords.com 


Reviewer Spotlight: Vincent Chung (VC) . 

CURTIS MAYFIELD, Curtis. When a record begins with the refrain, “Sistas! Niggas! Whiteys! Jews! Crackers! Don’t worry/ If there’s hell below/ We’re all going to go” over a rolling bassline, you know there s going to be some 
potent listening to be had. Curtis Mayfield’s 1970 solo debut (after 14 years with The Impressions) starts with a confrontational bang and relentlessly barrages the listener with his soon-to-be signature sound of Chi-town 
soul Given the context of the political and social concerns of the post-Civil Rights Movement era, this record’s content undoubtedly holds historical significance. Even today, the songs carry relevance, which is a painful 
reminder of America’s slow climb out of racism. While vivid images of African-American hopelessness and struggle permeate his lyrics, Mayfield’s instrumentation evokes simple pride. His soothing falsetto soars over uplift¬ 
ing orchestral arrangements, and funk-filled rhythms are nothing but feel-good anthems with a hint of melancholy. While this release often cowers in the shadow of his darker than blue Superfly soundtrack, it s a classic 
that can’t be overlooked. 

So good, I stuck it up my ass and it still smelled like cinnamon: Black Eyes, S/T; MacLethal, Ihe Love Potion Collection, The Children’s Hour, SOS JFK, Anti-pop Consortium vs. Matthew Shipp; The Slumber Party, Psychedelicate. 
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Communique / Day of the Dead 
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Communique - A Crescent Honeymoon, CDEP 

This EP sounds like something to play when you’re feeling bubbly and 
need something jumpy to, uh, jump to. The (adorable) songs feature 
endearing lyrics like “Don’t kiss me good-bye/ Let’s greet the day.” 
Swooping male vocals tinkle around ‘60s-inspired melodies resulting 
in a fine musical fantasy indeed. (SP) 

Lookout! Records, 3264 Adeline St., Berkeley, CA 94703, www.lookoutrecords.com 

Common Cold, The - Bleep...Bleep...Bloop, CD 

Don’t let the title and cover art fool you. You’d think that this would be 
some keyboard-driven new wave madness, but instead it’s nine 
instrumentals that remind me of Trail of Dead band. Some people call 
it math rock. (AS) 

Action Driver, PO Box 610, Toledo, OH 43697, www.actiondriver.com 

Communist Conspiracy Rhythms /1 Belong - split, CD 

CCR (Credence?) play some frantic punk rock with a message that 
challenges the listener’s view on the scene, school and “progress.” I 
Belong play a more melodic, screamed punk with tunes “Hitler Cops,” 
love and stuff. Good effort by both bands, but a little more practice is 
in order. (DM) 

Urban Squirrel Records, www.geocities.com/urbansquirrelrecords 

Condor - A Big One, CD 

I was surprised by this band’s burst of cold energy. They’ve got that 
whole shouting synth-punk thing going along the lines of Numbers. 
It’s pretty enjoyable, if necessarily sterile-and there’s a nod to 
Christian Slater’s skateboarding film, Gleaming The Cube. Yay! (AT) 

Narnack, 381 Broadway, 4th Floor, Suite 3, New York, NY 10013, www.narnackrecords.com 

$ Consume - Forked Tongue, 7” 

Like a more metal version of the great Los Crudos and AFI. The title 
track (and cover art) is about how the white man fucked over the 
Indians (great topic choice). This band is intense and moves at light¬ 
ing speed with their guitars and drums. You’ll have to read the lyric 
sheet to see what they’re ranting about. We all need a good ass kick¬ 
ing like this every once in a while. (BC) 

Dissonant Sound Industries, PO Box 2353 Portland, OR 97208-2353, www.disso- 
nantsoundindustries.com 

Copeland - Beneath Medicine Tree, CD 

Very, very pretty indie-emo, like a slowed-down Jimmy Eat World. 
Almost sickingly pretty, actually. These guys are certainly in tune with 
their emotions (that ain’t a bad thing at all), but this rock is a tad 
cheesy for my liking. (MG) 

The Militia Group, 7923 Warner Ave., Suite K, Huntington Beach, CA 92647, www.themilitia- 
group.com 

$ Cramps, The - Fiends Of Dope Island, CD 

After five years off, The Cramps still bring the goods of their brand- 
name psychobilly and surf tunes. If this is your first time hearing this 
name, you suck. The Cramps continue on with Vox’s maniacal howling 
and hoots, Poison Ivy’s guitar crunch of country/surf guitar from 


beyond the grave, all of it backed by an equally capable rhythm sec¬ 
tion. “Elvis Fucking Christ,” they haven’t lost their touch after their 
start back in the 70s! (DM) 

Vengeance Records, no information available 

Crash And Burn - Sick Again, CD 

Pretty heavy rock ‘n’ roll that’ll cause you to want to drink a ton of 
beer. It’s typical, but good. Reference points include Tight Bros, Cherry 
Valence, etc. (MG) 

Traktor 7,1100 Cambridge St., Cambridge, MA, www.traktor7.com 

Crestfallen - Streaks Of Terror, 12” 

Most other bands of the screamo/near grindcore/hardcore/whatever 
vein should take note of this release, because its subpar production 
and raw sound put most others out to pasture. Nice, fucked up, truly 
strained sounding-and on vinyl. (AS) 

Handstand Records, PO Box 16281, Alexandria, VA 22302, www.handstandrecords.com 

$ Crime - Cadillac Faggot, CD 

Here is an odd release from the folks at Crime. It is a limited edition 
CD taken from some legendary live Crime performance, cleaned up 
and ready for your digestion. I am amazed that a larger label did¬ 
n’t release this. Crime is known to all old-time punk fans and can be 
considered one of the greatest stories of the beginnings of punk. If 
you can dig up the back issue of Ugly Things magazine from a few 
years ago with their Crime cover story, I highly suggest it. This 
release, unlike most live Crime bootlegs I have, is of better quality 
and contains many of their best tracks, such as “Murder By Guitar” 
and “Frustration.” Check out the website for the whole story, and I 
do suggest seeing them during their (somewhat) reunion tour in 
the next year, if it happens. It will not be the same danger that it 
was the first time around, but better than most shows you attend, 

I bet. If for nothing else, get this so the band sees some money 
instead of one of the million bootlegs there are out there-San 
Francisco’s doomed. (EA) 

Self-released, www.crimewave.biz 

Crow / Artimus Pyle-split, 7” 

Yay! Fast-paced and pissed-off political hardcore. I liked the Artimus 
Pyle side a bit more, as it was a little more brutal sounding then the 
flipside. Crow was pretty similar to AP, but a little less intense. Still, 
pretty good. (KM) 

Prank Records, PO Box 410892 San Francisco, CA 94141, www.prankrecords.com 

$ Curlupanddie - We May Be Through With The Past... CDEP 

Everything about this CD is good. The artwork struck me first off as 
very sad, and the music complements it nicely. I’ll tell you right now, 
though, that this isn’t your typical sad-sounding band. It’s desperate, 
pissed off and hell-bent on revenge all in a single note. Curlupanddie 
take all of the speed and intensity of youth-crew style hardcore and 
combine it with the best elements of the rapidly evolving post-hard¬ 
core scene: a slight distortion at all times, a few breakdowns, heart- 
wrenching lyrics and, most importantly, band members that know 


how to play their fucking instruments. Bands like Curlupanddie are 
taking hardcore to places it’s never been before, with creative riffs 
and punishing intensity. I could have done without the electronic 
tracks, but for some reason, they fit perfectly within the scheme of 
things. Few bands will cause me to empty my wallet to check out all 
of their other releases, but I think I just found one. (DH) 

Status Recordings, PO Box 1300, Thousand Oaks, CA 91358, www.statusinc.com 

Cursed One - S/T, CD 

Metallic hardcore that’s brutal, harsh and very angry. This album is 
metal as hell without too many chug-chug breakdowns; the band 
relies more on speed and heavy poundage to kick out the jams. 
There’s even a six-minute long instrumental! Definitely what you 
would expect from Deathwish. (MG) 

Deathwish Inc., 10 Lothrop St., Beverly, MA 01915, www.deathwishinc.com 

D+ - Deception Pass, CD 

D+, the name says it all, doesn’t it? Crappy, lo-fi open-mic-night-at- 
your-local-Starbucks junk. (JG) 

Knw Yr Own, 1717 commercial Avenue, Anacortes, WA 98221, www.knw-yr-own.com 

Dance Disaster Movement- We Are From Nowhere, CD 

DDM is a dynamic two-man band that hails from Long Beach, Calif., 
and is freaky keyboard rock at its freakiest. The disc is filled with 
rhythms that would make even Jon Spencer stutter step. Eight hyp¬ 
notic dance classics. (BC) 

Dim Mak Records, PO Box 348, Hollywood, CA 90078, www.dimmak.com 

Darkest Hour - Hidden Hands Of A Sadist Nation, CD 

Swedish-style melodic death/thrash metal, now available stateside! 
Great guitar rhythms, pulverizing drums and good, throaty vocals. 
There are even some appearances by members of In Flames and the 
Haunted. Darkest Hour has come a long way, but they may need one 
more album to separate them from their contemporaries. (NS) 

Victory Records, 346 N. Justine Suite 504, Chicago, IL 60607, www.victoryrecords.com 

Dangerfields, The / Miuku - split, 7” 

Edinburg’s Miuku lay down some Bratmobile-style punk; the vocals 
even reminded me of Alison Wolfe’s. North Ireland’s Dangerfields play 
speedy, old-school punk with lyrics about drinking. The packaging for 
this was really nice; each band had a detailed pencil drawing for each 
side of the record cover. (KM) 

8/8 High Riggs, Westport, Eh3 9BX, Scotland 

Daughter - Skin, CD 

Dear lord! Gruff lady vocals singing punk songs, rapping and then 
reciting a long, boring spoken-word piece. There’s also an acoustic 
number in there somewhere. Trifflin’ vocals and boring lyrics make 
this one to pass on. (KM) 

Aum Fidelity, PO Box 170147, Brooklyn, NY 11217, www.aumfidelity.com 

Day Of The Dead -S/T, 7” 

From Portugal, Day Of The Dead blend melodic guitars, rapid-fire 
drumming and screamy vocals on politics and scene awareness. At 


Reviewer Spotlight: Carla Costa (CC) 

THE GITS, Frenching The Bully. Just when I think it can’t get any worse, someone will do something so cruel and so brutal that I’m left dumbfounded by the propensity of humans for evil. That’s when I turn to Frenching The 
Bully because, ultimately, that’s the story of Seattle’s Gits. Ten years ago this July, Mia Zapata—The Gits’ powerhouse vocalist-was raped and murdered, leaving their fans and community in shock. Since then her memory 
has lived on through the instruction of women’s self-defense (Home Alive in Seattle), but her true legacy is the music of The Gits. Steve Moriarity’s firecracker drums, Matt Dresdner’s dexterous bass and Andy Kessler’s aggres¬ 
sive, bluesy guitar set the base for Mia’s whisky growl on Frenching The Bully. It’s a dark, driven album, narrated with lyrics that capture the fight against vulnerability and the struggle to understand human cruelty. Their 
sound stood out, not only against the burgeoning grunge scene that surrounded them, but against their street punk counterparts that I grew up listening to. I’d never heard anything like Frenching The Bully, a punk record 
that was fearlessly emotional but backed by a freight train of sound. A record exploding with so much vibrancy that it pulls you out of the mire and gets you pushing past the bullshit and the losers. With each listen, I learn 
new ways to move on, despite the failures of humanity, and with me goes the voice and vision of The Gits and Mia Zapata. 

Get your dance on...the weird way: Gang of Four, entertainment, A.R.E. Weapons, S/T\ The B-52’s, S/T, Epoxies, S/T: The Rogers Sisters, Purely Evil. 
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Day of the Dead / Enemy You 



times, this moves slightly to the left of hardcore, going for a straight¬ 
forward rock approach, though never fully giving way to melody. (PS) 

Goodwill Records, c/o Darian Adamic, C.P. 15319,00143 Roma Laurentino, Italy 

Day Of The Dead / The Damage Done - split, 7” 

Damn! Seven songs (including one Crudos cover) crammed onto a seven 
inch. More melodic, Bane-style hard core from So-Cal’s The Damage 
Done while Portugal’s Day Of The Dead rock an old school tip. (6BS) 

Goodwill Records, CP 15319,00143 Roma Laurentino, Italy 

Deadbodieseverywhere - Buy A Bullet Rent A Gun, CD 

Technically proficient power violence with songs that actually break 
the two-minute barrier. Thick bass, guitar fret-board gymnastic, 
breakneck speeds and vocals alternating from shrieking to hoarse. 
Fans of the genre will definitely like this. The CD includes some cool 
multimedia stuff like pictures and live videos. (NS) 

Intolerant Messiah, PO Box 6162, San Mateo, CA 94493 

Deadly Snakes, The - Ode To Joy, CD 

I played a couple shows with The Deadly Snakes before their first LP. 
These Canadians rocked so strong that I forgot any thoughts of 
wanting to start a '60s garage band. Ode To Joy is their third full 
length, and they continue to mellow. I’m thinking about that garage 
band again. (EA) 

In the Red Records, PO Box 50777, Los Angeles, CA 90050, www.intheredrecords.com 

Dean Dean & The Sex Machines - Rock and Roll, 7” 

Snotty rock ‘n’ roll with some cheesy guitar riffs and solos. The high- 
pitched vocals made me think I had this on the wrong speed for a second. 
Very straightforward with nothing to set it apart from the crowd. (DH) 

Self-released, www.deandeanandthesexmachines.com 

Deathray Davies - Midnight At The Black Nail Polish Factory, CD 

Beautifully produced and mixed, Midnight \s a perfect example of how 
complex good pop records can be. The Dallas-based band’s fourth 
release is moody and cynical with great little hooks and lush guitars. (JG) 

Glurp, PO Box 685163, Austin, TX 78768 

Deminer - Woes and So’s, CD 

Featuring former members of Horace Pinker, Armchair Martian and 
Haymarket Riot, Deminer plays straight-up melodic punk in a style 
akin to other Chicago bands like Naked Raygun and others-melodic, 
but keeping the edge of simply constructed punk. (BC) 

Johann’s Face Records, PO Box 479164, Chicago, IL 60647, www.johannsface.com 

Devil Music - Mastul, CDEP 

Not what you’d think when you think of “the horned one,” but good 
all the same. Layered with electronic samples and messy guitars, this 
six-song EP spells good things for Devil Music’s future. Looking for¬ 
ward to the next release. (JG) 

Mister Records, 199 South St., #5, Jamaica Plain, MA 02130, www.misterrecords.com 

Dismissed - Taking The Good With The Bad, CD 

Melodic punk with hardcore tendencies and an affection for emo. 
Sound familiar? Staying afloat on talent alone, Dismissed barely avoid 


sinking into the deep shit pit of Taking Back Sunday, Thursday and 
Thrice knock-offs. Here’s hoping their next record presents a little 
more in the way of originality. (BN) 

Indie Vision Music, PO Box 6305, Laguna Niguel, CA 92607, www.indievisionmusic.com 

Don Juan Destroyer - Dysfunctional, CD 

This female-fronted Jersey five-piece band seems to be well schooled in 
writing a good, melodic rock song like bands used to do in the ‘80s—only 
they rock harder. When the dual guitars are harmonizing and the singer 
is belting out her high vocals, they achieve pop-punk perfection. (BC) 

Self-released, www.donjuandestroyer.com 

Dreams Forever Drowning - Entire Parts Never To Be Left 
Incomplete, CDEP 

This melodic emo band that actually does something different in a 
female sings all pretty, and the gargoyle-like male vocals step in only 
occasionally. Not too hardcore, but pleasantly surprising. (AS) 

Too Bad You’re Beautiful Recordings, PO Box 1848, Greeley, CO 80632-1848, www.toobady- 
ourebeautiful.com 

$ Dropkick Murphys - Blackout, CD 

It was written that Dropkick Murphys have, arguably, taken oi to the 
mainstream. While oi records are hardly giving the likes of Christina 
Aguilera a run for her chart positions, Dropkick have no doubt intro¬ 
duced more listeners to soccer-chant choruses and Stiff Little 
Fingers than any other band. So it’s surprising that the muted chord 
progression of “Walkaway,” Blackout s lead track, has more in com¬ 
mon musically with Jimmy Eat World’s “The Middle” than any oi or 
skinhead track. Though there’s still some fury in the dropkicks-like 
“Buried Alive”—there’s a pop tone that’s undeniable on Blackout 
Even the traditional numbers, like “Bastards On Parade,” have a 
cleaner production quality. Vocalist Al Barr maintains the pitch of 
his voice where he once barked, and Blackouts singalong 
anthems—“Fields Of Athenry,” “As One,” and “This Is Your Life,”— 
seem written exclusively for the packed clubs and festivals they’ve 
become accustomed to playing. For better or worse, Dropkick 
Murphys’ audience has grown leaps and bounds past the familiar 
faces of small, intimate shows. So it’s only natural that their sound 
would change as well. (GBS) 

Hellcat Records, 2798 Sunset Blvd., Los Angeles, CA 90026, www.hell-cat.com 

Drunk Horse - Adult Situations, CD 

Drunk Horse play arena rock with a metal influence. Their CD has 
funny cover art, and one of the songs is called ‘The Bitch Is Bach.” This 
thing is fucking ridiculous, and I don’t mean that as a compliment. 
Guitar solos are not cool, nor will they ever be. (AE) 

Tee Pee Records, PO Box 20307, New York, NY 10009-9991, www.teepeerecords.com 


E. Town Concrete - The Renaissance, CD 

Goofy rap-core combining P.O.D. with NYHC, plus some occasional nu- 
metal ballads to flip the script. Plenty of lyrics about the streets and 
moving the crowd. Another band desecrating the memory of quality 
funk metal with generic mosh and diched lyrics. (NS) 

Razor & Tie, PO Box 503, Village Station, New York, NY 10014, www.razorandtie.com 

Earaches, The - Fist Fights, Hot Love, CD 

Hell yeah! Bring on the smutty, gritty punk rock. The Earaches have a 
saucy swagger that appeals to the senses with twinges of primal rock¬ 
abilly and preacher-style, howlin’ rock ‘n’ roll. After all, who can resist 
songs about fast cars, fist fights and cheap thrills? (CC) 

Steel Cage Records, PO Box 29247, Philadelphia, PA 19125, www.steelcagerecords.com 

9 East/West Blast Test-S/T, CD 

The concept behind East/West Blast Test alone is grounds for pick¬ 
ing this album up. Consisting of Dave Witte (Discordance Axis, Burnt 
By The Sun) and Chris Dodge (Spazz) engaging the ultimate bi¬ 
coastal back-and-fourth tape-trading session to create this mastery 
of musical chaos. Taking the best aspects of noise, thrash, power 
violence and jazz, they create 27 erratic, frenzied tracks that blew 
me the fuck away! I haven’t heard anything this musically impres¬ 
sive since Mr. Bungle’s Disco Volante, and most likely won’t again 
for a long time. (TK) 

Relapse Records, POB 2060, Upper Darby, PA 19082, www.relapse.com 

Edison Rocket Train - Yes! Yes! Yes!!!, CD 

Bare-bones rockabilly and blues stripped to a few drums, maracas, 
sax, guitar and El Duce-styled vocals. The Train provide a rock ‘n’ roll 
wreck that big drinkers would like to forget. (AS) 

Steel Cage Records, PO Box 29247, Philadelphia, PA 19125, www.steelcagerecords.com 

Effection, The - Soundtrack To A Moment, CD 

Former members of Limp and Dancehall Crashers come together to 
create some melodic rock reminiscent of Elvis Costello. It’s pop-punk 
meets pop-rock with a lil’ East Bay influence, and I like it. This is real¬ 
ly catchy and makes me want to sing along without ever having heard 
the songs. Good stuff. (KM) 

Adeline Records, 5245 College Ave. #318, Oakland, CA 94618, www.adelinerecords.net 

Ends, The - Teenage Detox, 7” 

I bet you’ll know what to expect just by looking at the title. This is 
pretty straight-forward punk rock with a lil’ melody and some 
snotty vocals. I guess kids nowadays listen to this when spray¬ 
painting their cat lady neighbor’s fence-then huffing whatever is 
left in the can. (KM) 

Super Secret Records, PO Box 1585, Austin, Texas 78767, www.supersecretrecords.com 

Enemy You - Video To Radio, 7” 

Side A: In-your-face California pop-punk that’s so trite it seems like a 
parody. Side B: Even when they’re doing “melodic hardcore,” their 
songs are too sugary. Overall: The guitar sound, is stale and the vocal¬ 
ist sings like his chin is glued to the floor. (CC) 

Geykido Comet Records, PO Box 3743, Laguna Hills, CA 92654, www.gaecords.com 


Reviewer Spotlight: Brian Czarnik (BC) 

V/A, UrghIA Music War. Wow I can’t believe that this live record has gone unpicked so far. The soundtrack to a 1981 concert documentary (that’s hard to find on eBay), Urgh! is a timeless masterpiece. These live performances 
were taken from August and September of 1980 and include: Devo, The Police, Go-Go’s, Echo And The Bunnymen, The Cramps and Joan Jett and the Blackhearts, to name a few. Oh yeah, and some bands like Oingo Boingo, 
OMD, XTC, Pere Ubu and Gary Numan played too. This record is a great piece of musical history for those of you interested in hearing what influenced the bands you like today. These bands were banging out the jams at dirty 
clubs in 1980 when everyone else was into big arena acts like Boston, Journey and the Bee Gees (not that there is anything wrong with that). It is great to hear a young band called The Police tear up “Driven To Tears” and 
then Devo jam out “Uncontrollable Urge.” This was all recorded when these bands were hungry, aggressive and on their way up to the top. To see how off the wall these bands were back then (especially freaks like Skafish) 
is something every young punk should note. The movie is a classic, up there with music movies like The Decline of Western Civilization and The Great Rock W Roll Swindle. 

Five best bands that start with the letter “D”: Devo, Didjits, Dead Milkmen, Dio, Doors. 
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Essex Green - The Long Goodbye, CD 

Deliberately square and awkward, Essex Green play bouncy melodic 
rock for their hipster friends in Brooklyn. Sasha, the main singer, 
delivers the goods with her sweet, but creepy, voice. Well-conceived 
without becoming a “concept record,” The tong Goodbye is a winner. 
Fans of ethereal pop take notice. (AE) 

Merge Records, PO Box 1235, Chapel Hill, NC 27514, www.mergerecords.com 

Ester Drang - Infinite Keys, CD 

Oh yes, more “deep” emo guitar lines. Ester Drang pairs these with 
laid-back, jazzy drumming, atmospheric reverb and a vocalist who 
sounds somewhat like a breathy Adrian Belew. And no, Ester Drang is 
not a girl. This is a guy band. From Oklahoma. “The Greatest Thing” is 
a pretty song. (JS) 

Jade Tree, 2310 Kennwynn Road, Wilmington, DE19810, www.jadetree.com 

Even in Blackouts - Myths & Imaginary Musicians, CD 

Acoustic punk featuring Jughead of Screeching Weasel. The riffs are 
standard pop-punk-Screeching Weasel-esque, just acoustic. 
Regardless, it’s catchy with excellent vocals and harmonies (very sim¬ 
ilar to Tilt’s Cinder Block). The record also features covers of “Hey 
Suburbia” (?), “Knowledge” and Yaz’s “Only You.” (KR) 

Hope and Nothings, PO Box 148010, Chicago, IL 60614, www.hopeandnothings.com 

Exploited, The - Fuck The System, CD 

I never liked Exploited growing up, and this didn’t win me over. Three 
of the first four songs have “fuck” in the title, and the lyrics are as bad 
as they were in the ’80s. This CD of new material gives them an excuse 
to tour with other 40-year-olds reliving their youth. (EA) 

Spitfire Records, 22 W. 38th St., 7th Floor, New York, NY 10018, www.spitfirerecords.com 

Eyes Like Knives - S/T, CDEP 

Chunky and angular post-punk that fits into the late ’90s Revelation 
catalog. While the majority of those “melodic hardcore” bands 
wavered between mediocre to downright suck, Eyes Like Knives’ more 
aggressive delivery balanced with a sharper sense of melodicism 
places it leagues above the rest. (VC) 

Secret Fire Records, PO Box 2163, Des Plaines, IL 60017, www.secretfirerecords.com 

Fad, The-S/T, CDEP 

A little rock, a little rockabilly and rather reminiscent of a less- 
methodical version of The Ramones, The Fad is a band that demands 
repeated listening in order to be truly appreciated. Their sound is 
clean and relatively catchy (if a bit formulaic), enough to keep my 
attention for another spin. (SP) 

to Fi Records, 250 Washington Avenue, Suite 1C, Brooklyn, NY 11205, www.lofientertainment.com 

Fall Out Boy - Take This To Your Grave, CD 

Chicago’s answer to New Found Glory, Fall Out Boy somehow released 
two new full-lengths back to back for this issue and the last. This 
poppy CD has less of an emo influence than their other new release 
and plays a lot like the increasingly popular band Count The Stars. (AE) 

Uprising Records, PO Box 42259, Philadelphia, PA 19104, www.uprisingrecords.com 


9 Farrell, Jason - Sings And Plays, Part II, 7” 

This guy always impresses me. Whether he was in Swiz, Bluetip or cur¬ 
rently Retisonic, his guitar work and sound is oh so impressive. His dis¬ 
tinctive vocals and sharp tongue add to whatever it is he’s playing. If 
you are not familiar with his style, you are missing out on one hell of a 
musician. It usually has a similar sound regardless of what it is he is 
playing, post-punk, hXc or even country/rockabilly. If James Dean could 
be a sound, he would sound like Mr. Farrell’s music. On Pt. II, he plays a 
bitter country-turned-rock tune declaring freedom from your pharma¬ 
cist’s solutions. This would make me a country fan if it were always 
played in the house of Farrell. The other side, “Cellophane,” is a rocker 
with incredible hooks, an ever-present, tuned down bass guitar, crash¬ 
ing drums and Jason’s crooning. It’s like a soundtrack for a race that 
can’t be won. I don’t know what it is, but Jason’s music is just too cool. 

I admit I’m a fan boy, but with music this good, it’s hard not to be. (DM) 

Corleone Records, PO Box 65 Providence, Rl 02909, www.corleonerecords.com 

9 FCS North - Vocabulary, CD 

Need some background music for the next time you score some 
mushrooms, mom’s out of town and you want to look “hip” or 
“European” for the illegal teens you’re luring over? This instrumental 
group borders on electronica at points, but the acoustic drums and 
electric bass underpinning most of the tracks work to avoid the dis¬ 
tance or isolation often instilled by artists employing an abundance of 
electronic effects. FCS North (“focus north”) still rarely manages to 
emerge as more than background music or music that feels designed 
to be “appreciated”, but even within that framework, it’s never coma- 
inducing or excruciating, which is more than can be said for far too 
many artists of this kind. While this may be damning them with faint 
praise, it’s still quite a feat to make atmospheric music that inspires a 
mood other than somnambulance. (RR) 

Luckyhorse Industries, PO Box 18127, Seattle, WA 98118, www.luckyhorseindustries.com 

Fearless Freep, The - Go Cry, CD 

Canadians FF play a mostly low-key brand of indie rock, a style that 
has countryish undercurrents. The “slacker” vibe to this record reflects 
the laid-back nature of most of the songs. The vocals get tiresome 
after awhile, and the record’s 55 minutes do too. (KR) 

MagWheel, PO Box 555, Station P, Toronto, Ontario, M5S 2TT, Canada, www.magwheol.com 

9 Fight, The - Home Is Where The Hate Is, CDEP 

Go to any major punk show, and most of the kids in attendance are 
just that: kids. Unless you’re in one of the few cities with a vibrant bar 
punk scene, all-ages shows are the only option. And if you do live in a 
city with good 21+ shows, chances are the all ages shows are more 
fun. Yet practically all bands getting released are at least in their early 
20s, which is why it’s refreshing to see a big label release a band com¬ 
posed of 16,17 and 18-year-olds. The Fight hails from Dudly, UK, but 
were recorded by Bill Stevenson in the U.S. at The Blasting Room. The 
singer has a strong voice reminiscent of a harder version of Alison 
from Discount. The instrumentals are basic, except for an increased 
usage of lead guitar lines and overdubs. There’s a decidedly early 


British punk feel to the lyrics and a tinge of reggae on some of the 
tracks. Few high school bands are this tight, and the expert recording 
gives this fine debut even more credibility. Also available on 10” vinyl, 
housed in swank packaging. (AE) 

Fat Wreck Chords, PO Box 193690, San Francisco, CA 94119, www.fatwreck.com 

Fin Fang Foom - With The Gift Comes The Curse, CD 

Poorly engineered, dirgelike and dark songs, in the vein of Elliott. 
Every track sounds the same. Good, if you’re into feeling depressive 
and weepy. (JG) 

Lovitt Records, PO Box 248, Arlington, VA 22210-9998, www.lovitt.com 

Fiona At Forty-S/T, CDEP 

This chaotic shocker of an EP combines melodic hardcore and garage rock 
mixed with small doses of lounge, jazz and nu-metal elements to for¬ 
mulate one of the more interesting recordings I’ve heard in quite a while. 
The vocals alone are worth the price of admission-a keeper! (BN) 

Porca Records, www.fionaatforty.com 

Fire Down Below -S/T, 7” 

Despite beautiful 3D packaging (including burnt paper designs as 
sleeve art), the music is otherwise unnoticeable old-school hardcore 
like the DC scene used to produce in the late ‘80s. (GBS) 

Ed Walters Records, 2416 S. Warnock St., Philadelphia, PA 19148, www.edwaltersrecords.org 

9 Fleshies - The Sicilian, CD 

The Fleshies are one of those bands that pretty much embodies 
everything that makes punk rock great. Some political sense, some 
humor, some raw anger, imagination, a sense of melody, raucous 
live shows and caustic rock ‘n’ roll played with fury and speed. They 
might not become your favorite band, but they will win you over in 
some way. Musically they sound a little like mid-era Black Flag or the 
Didjits with a little more emphasis on rock and silliness. On this 
release, they expand that sound from earlier material with a little 
more bite on some songs and a little more melody on others. Alex 
Newport’s production gives them a raw, live sound on this album. 
And songs like “You’re All Doomed” and “Maelstrom Of Whirling 
Bullshit” speak for themselves. If you’re 30-plus and gave up on 
punk or a young buck who needs a refresher course, pick up this 
album. (NS) 

AT, PO Box 419092, San Francisco, CA 94141-9092, www.alternativetentacles.com 

Flickerflame - Nokesville-Manassas, CD 

First, the singer needs to suck a cough drop or 10, and then they might 
actually have something. Intense yet melodic punk with feeling, 
thankfully minus the requisite anthems about “revolution” and 
“anarchy.” Nice CD design, too. (JG) 

Self-released, www.flickerflame.net 

Flim - Helio, CD 

Enrico Wuttke’s music shoots off with eclectic electronic clatter and an 
occasional high-pitched shriek. Although a little jazzy at times, the 
songs on Helio mostly remain well in the waters of modern electron¬ 
ica. Sort of like an Ingmar Bergman movie set to psychologically dis- 


Reviewer Spotlight: Jen Dolan (JD) 

UNWOUND, Fake Train. I remember the day I spied the cover of Fake Train in whatever Madison, Wis., record store I happened to shop in during 1993. “Could that be Tom Jones?” I asked myself (out loud, I think), as I gazed 
wide-eyed'at the collage of images on the front. In faint silver lettering I could make out the album’s title, and once I spied the word “Unwound,” I immediately threw over any silly records I’d been hording in my arms in 
favor of taking this single one home. From first listen, this has sounded to me like electricity. Electricity is the tension inherent in the songs themselves. Guitarist/singer Justin Trosper was famous from the squeals and squawks 
he managed from his guitar. Vern Rumsey’s bass lines are like a smooth and steady current, a ground for Trosper’s frenetic playing. Sara Lund’s drumming provides the spark that sets of spacey-but-not-space-rock scorchers. 
Hell, even the breaks between songs hum and pop in unquenchable expectation for the punk rock to begin again. Fake Train is one of the most important records in my humble vinyl collection. Not only did the record define 
the sound of punk I’d come to embrace the years following its release (my unconditional love for Unwound led me to bands like Heroin and Antioch Arrow), it set a standard of what I believed all bands should strive for. 
Fake Train, well, it is a masterpiece that will always count. 

Current obsessions: Radiohead, Hail To The Thief, The Kills, Keep On Your Mean Side, Palaxy Tracks, Cedarland, and dipping into the archives a bit, Lync, These Are Not Fall Colors 
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ica. Sort of like an Ingmar Bergman movie set to psychologically dis¬ 
turbing cartoons. (SP) 

Tomlab, no contact information provided 

9 FM Knives -Useless And Modern, CD 

Every review of the FM Knives labels them as Buzzcocks/Undertones 
worshippers, and you can definitely hear it. At first, I totally dug the 
70s pop sound in these 13 tracks. After a few more listens, it started 
to wear a little thin. Too many tracks at the same speed keeps this 
album from reaching classic status. One of the better releases in the 
last year. (EA) 

Broken Rekids, PO Box 460402, San Francisco, CA 64146-0402, www.brokenrekids.com 

Foibles - Songs About Shoe People For Shoe People, T 

I’m not into gimmick bands. This one focuses on They Might Be Giants- 
esqe quirky pop songs about some alien race of shoe people. Not that 
funny. (DH) 

Fickle Fame, c/o Skogman, Alstromergatan 32:16, ltr, 112 47 Stockholm, Sweden, www.fick- 
lefame.com 

Fonica - Ripple, CD 

This duo from Tokyo combines electronic music with acoustic instru¬ 
ments, creating a beautiful soundscape. It’s somewhere between 
soothing music and charming tones. Similar to some Mice Parade 
stuff, but this seems to paint a better picture than taking you on a 
journey. Great stuff if you dig that “out-there” sound. (DM) 

Tom Lab, c/o Tom Steinle, Bismarck str. 70,50672 Koln, Germany, www.tomlab.com 

For All Its Worth - The Road Goes Ever On..., CD 

A melodic explosion that grabbed me in the way that Lifetime’s 
Jersey’s Best Dancers <\\d. I thought no one would ever live up to that 
album, but I feel the void slowly being filled. Intense, thoughtful lyrics 
over fast melodies and shout-out breakdowns are just some of the 
highlights. (TK) 

Self-Released, www.faiwrock.com 

Fordirelifesake / Deluge - split, CDEP 

Three songs apiece from two very competent, metal-influenced 
screamo bands. They’ve both got it all: high energy, technical breaks, 
overly tortured vocals, and I’m the wrong guy to review this. (AS) 

Thorp Records, PO Box 6786, Toledo, OH 43612, www.thorprecords.com 

Forecast, The - Proof Of Impact, CD 

Sounds like an amalgam of Vagrant bands. Sometimes quiet, some¬ 
times loud. Catchy melodies, diverse songwriting and good 
male/female vocals. A fitting opening band for Alkaline Trio, The 
Anniversary or Hey Mercedes. (NS) 

Thinker Thought, 1002 Devonshire Rd., Washington, IL 61571, 
www.thinkerthoughtwrong.com 

Forkner, Adam - Comeouttoshowdem, CD 

Swishy keyboards, marvelously distorted male vocals, funny little 
squeaky noises, waltzing, pogo-like drumbeats-Adam Forkner cer¬ 
tainly knows how to keep your ear glued to the speaker. With 


entrancing lyrics like “I spent half my life trying to disappear,” this 
album is a super-duper-keeper. It’s delicious! But my ear hurts. (SP) 

K Records, PO Box 7154, Olympia, WA, 98507, www.krecs.com 

Form Of Rocket - S/T, CDEP 

Rad artwork, complex music and the stupidest lyrics I can ever 
remember reading. I think I would have liked this much more if I 
wouldn’t have opened up the nicely laid out booklet. Still, the guitar 
riffs and drum changes can’t be completely overlooked. Musically, 
these Canadians rock pretty hard. (TK) 

EHSL Recordings, www.ehslrecordings.com 

Frenzal Rhomb - Sans Souci, CD 

Look kids! It’s more goofy pop punk from Fat Wreck Chords. This 
sounds like every other band on Fat, but with more Aussie accents and 
less East Bay influence. Fifteen year old boys, rejoice! (KM) 

Fat Wreck Chords, PO Box 193690, San Francisco, CA 94119, www.fatwreck.com 

Freya - As The East Light Drains, CD 

Members of Earth Crisis reunite under a new moniker. Freya plays the 
metallic chugga-chugga, but with lots of pretty “emotive” parts inter¬ 
jected here and there. I can definitely see this getting major radio air¬ 
play. At times it sounds like one of those Linkin Park-esque bands. 
Hated it! (KM) 

Victory Records, 346 N. Justine St., Suite 504, Chicago, IL 60607, www.victoryrecords.com 

Funeral, The - Ruled By None, CD 

The Funeral is a self-proclaimed “hardcore band, plain and simple,” 
but they’re underestimating themselves. Ruled By None has tons of 
great guitar lines-quirky riffs and dark melodies that flow into 
urgent timing breaks. It’s those kinds of accents that make this record 
go beyond plain-and-simple hardcore. (CC) 

Endwell Records, 19 Stori Road, Newburgh, NY 12550, www.endwelletc.com 

9 Futures, The - Dirty Works 1997- 2001, CD 

I’m writing about a soon to be classic in hardcore. The Futures play an 
insane mix of thrash and rock ‘n’ roll held together by god-like tech¬ 
nical bass lines, intensely strained vocals and a few noisy guitar 
solos/riffs. I can’t make out what he’s singing, but it doesn’t matter, 
because all the lyrics are in Japanese except the titles and a few of the 
choruses. I can’t think of any comparisons to the uncompromising mix 
of power and musicianship. Rip shit up, and buy this discography! Few 
bands play this hard. (TK) 

Jerk Off, 203,1-15-20 Kishinosato Higashi, Nishinari-ku, 557-0042 Osaka, Japan 

Futures, The / Wagplaty - split, CD 

Two bands from Japan offer a few studio and live tracks each. The 
Futures play some chaotic punk rock with frantidy screamed vocals, 
while Wagplaty is rooted in a more traditional punk rock (‘n’ roll) 
sound, but with weird, underwater-sounding vocals. (KM) 

Jerk Off Records, 203,1-15-20 Kishinosato Higashi, Nishinari-Ku, 557-0042, Osaka, Japan 

Gaggle Of Cocks - American Trash, CD 

Sludgy, Ozzfest-esque metal with cliche lyrics about “lifting myself 
through the ashes” (“King Mr. Porno Cock”). It’s not compelling 


enough to demand a listen, and the attempt to seem tough is 
laughable. (AT) 

Self-released, www.gaggleofcocks.com 

9 Gatsby’s American Dream - Ribbons And Sugar, CD 

Apparently this is a concept album loosely based on George Orwell’s 
Animal farm. I’ve never read the book, so I am unable to comment on 
how successful Gatsby’s American Dream is in that regard. I’ll try not 
to hold it against them for making me look like an uneducated boob. 

I have read The Great Gatsby, so they should have written an album 
based on that book. Gatsby dies. Anyway, Ribbons AndSugar is a rel¬ 
atively strong rock record hampered by the overly-earnest-to-point- 
of-seeming-contrived “emo” vocals. The band’s soft-loud dynamics, 
math-rock tempos and strong lyrics present a compelling package. It’s 
then disappointing and distracting that a strong rock record is shot in 
the foot by the hackneyed vocal style they choose to employ. (RR) 

Rocketstar Recordings, PO Box 54108, Redondo, WA 98054, www.rocketstar.com 

Getback, The - Right About Now, CD 

The Getback play rock ‘n’ roll with a little punk and garage influence. 
The vocals feature many a “whoa oh oh” and plenty of cheesy lyrics. 
The slick and shiny packaging for this CD were visually appealing, 
especially since it includes a picture of a Skeletor action figure. (KM) 

Self-released, 7300 SW164 St. Miami, FL 33157, www.thegetback.com 

Good Riddance - Bound By Ties Of Blood And Affection, CD 

Good Riddance is back with another politically charged album of catchy 
punk hooks with a melodic edge. It’s become formulaic, to say the 
least. Yet, it’s still refreshing to hear a punk record with an intelligent 
response to current events. I guess if it ain’t broke, don’t fix it. (CC) 

Fat Wreck Chords, PO Box 193690, San Francisco, CA 94119, www.fatwreck.com 

9 Gossip, The - Movement, CD 

Blues music had a significant role in the start of rock ‘n’ roll, punk 
takes its cues from rock, so the transitive property would say that 
blues and punk are intrinsically related. Those roots aren’t very 
apparent in most punk, but they’re practically beating you over the 
head on Movement. Comparisons to The White Stripes (and even the 
Yeah Yeah Yeahs) are inevitable; both bands have similar musical 
styles with essentially the same set up: guitar, drums and vocals 
(though The Gossip are a trio). But singer Beth Ditto’s vocals 
absolutely smoke Jack White’s, no question about it. The woman’s 
got a voice like Janis Joplin, and it just drips with a soulful distress. 
She sounds simulateously vulnerable and hardened, just like a true 
blues queen, a punk rock Koko Taylor. For instance, in “Light Light 
Sleep,” the sparse guitar and drums sound like the only logical 
accompaniment to the massive, gospel-like energy of the vocals. 
Critics mostly have an easy time dismissing The White Stripes as a 
fluke, but there’s no dismissing The Gossip’s talent. Their parts all 
work well together, with the guitars and drums giving Ditto the 
space she needs. Of the bands mining this style these days, The 
Gossip stand above all. (KR) 

Kill Rock Stars, 120 NE State #418, Olympia, WA 98501, www.killrockstars.com 


Reviewer Spotlight: Art Ettinger (AE) 

THE DEAD MILKMEN, Big Lizard In My Backyard. An excellent test for premature maturity is whether or not you still find pleasure in this classic band. Hilarious when I was first getting into punk and still cracking me up to this 
day, Big Lizard endured the test of time way better than anyone expected. More than a typical joke record, Big Lizard is a rare breed in that it’s as accomplished musically as it is humorously. “V.F.W.” is still one of the best 
teen angst-songs of all time, it’s impossible to take a pit stop without singing 'Tiny Town,” and no one respectable washes their clothes without thinking of the song “Laundromat.” Some of the pop-culture references are 
dated, but I imagine that even in 1985 there were kids who didn’t know who Charles Nelson Reilly was. What would Junior High be without Dead Milkmen lyrics to scrawl on notebooks and scream in the lunchroom? I only 
got to see them live once (in 1993 on the Dick Is Coming tow), but it was unforgettable. The Dead Milkmen suffered from instant popularity, and after two decent follow-up albums, they started making mediocre records 
until finally sinking into obscurity. Where’s the 20th anniversary reunion? 

Also keeping me in line these days: V/A, Killed By Finnish Hardcore, Beerzone/The Misguided, split LB, The Bananas, Nautical Rock N Rolt, Limecell, It’s Gonna Get Ugly, The Sussed, Ain’t Got Nothin’. 
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9 Government Issue - Strange Wine / Live At CBGB, CD 

Praise be to Allah that someone out there is resurrecting Gl’s records— 
and adding a live one. This band was incredible. Although they started 
as pretty standard harDCore in the early ‘80s, Gl eventually became 
more melodic, especially with the additions of bassist J. Robbins 
(Jawbox, Burning Airlines) and Pete Moffett on drums (Wool). Aside 
from the great sound quality of the live part of this record (tracks one 
through 25), they played both old and new songs, giving you an idea of 
where they came from and where they were headed when they broke 
up in 1988: “Written Word,” old and classic, “Jaded Eyes,” a later song 
that destroys. Government Issue, when they broke up, were ahead of 
their time: Toward the end of the ‘80s, they were playing a sound that 
defined melodic punk in the early and mid-’90s. Yet their legacy isn’t on 
par with bands scenemates Rites Of Spring, and that’s a crime. This 
record also rereleases the Strange Wine EP, the album the band had to 
produce to get out of their record deal. This is all good, and the excel¬ 
lent sound quality of a show from 16 years ago is startling. (KR) 

Dr. Strange Records, PO Box 1058, Alta Loma, CA 90701, www.drstrange.com 

Grafton - Blind Horse Campaign, CD 

Fun, beer-swigging, down-home r’n’r with blues-guitar licks, power- 
boogie twang and a major Mudhoney vibe. This is the kind of rock that 
makes you wonder why The White Stripes are so huge, when bands 
like these are working their asses off and sounding a lot better. (MG) 

Dead Canary Records, PO Box 10276, Columbus, OH 43201, www.deadcanaryrecords.com 

$ Gravy Train!!! - Hello Doctor, CD 

With such innocuous lyrics as “Let me see those titties bounce/ Let 
me see those titties shake,” Gravy Train!!! reminds of a much funnier 
and smarter version of Lords of Acid. And while the latter have 
declared “I must increase my bust” as their most original mantra, 
Gravy Train!!! has a slew of dever-cum-disgusting phrases to choose 
from. Here are a few prime examples of the grosser-than-Mr.- 
Bungle gems: “I’ve choked down six dix while eatin’ Burger King,” 
“Get so horny when an onion ring gets fucked by a fry,” and “You 
can’t bone my mouth when my mouth is bone dry.” Eww-worthy? 
Hella yeah. But packed with a subversive look at sexuality in 
American culture? You betcha. Hello Doctor is jammed with elec¬ 
tronic beats, rapping chicks with bigger thighs than you and a whole 
lotta kick-ass in ya nose. (SP) 

Kill Rock Stars, 120 NE State #418, Olympia, WA 98501, www.killrockstars.com 

Green & Bosse - MPG, CD 

Blues-injected Americana from the two guys who make up the name. 
Could please a deadhead, but it needed more weirdness or energy for 
this old punk rocker. (AS) 

Angry Rodent Records, PO Box 21, Milford, MA, www.angryrodent.com 

Greyfield - Soundtrack To The Summer, CDEP 

An appropriate title, Greyfield's wholesome, melodic pop punk has a 
slightly rougher edge than Good Charlotte. The band’s sugary har¬ 
monies (I seriously wonder how much modern recording technology 


played a part of their vocal recordings) have a tendency to drown out 
the rest of the music. (GBS) 

Search and Rescue Records, PO Box 8260, Ann Arbor, Ml 48107, www.searchandrescuere- 
cords.com 

Groovski - S/T, CD 

This strange Polish-American band play a unique brand of pop 
meshed with punk blended with rock. Reveling in their polish roots 
(demonstrated by songs like “Zgryz” and “Zbiornik”), these folks 
manage to put a twist on minimal pop-punk sounds with a play of 
male/female vocals and danceable bass grooves. (MG) 

Groovski Records, 106 Dartmouth Ave., Point Pleasant Beach, NJ 08742, www.groovski.com 

Guff-The Guff Is A Disaster EP, CDEP 

This is ferocious pop punk that kicks some ass along the way. It’s as if 
Kid Dynamite and Less Than Jake had a punk-rock love child. In a 
world of bands that sound alike, these kids have personality that 
should get them some respect within this overloaded genre. (DM) 

Go-Kart Records, PO Box 20 Prince St. Station New York, NY 10012, www.gokartrecords.com 

Guts, The - Say Goodbye To Fun, CD 

If I were younger and less jaded, I would love this. But because I have 
heard 14 million pop-punk MTV-friendly bands, I can’t get too excited 
unless it is perfect. (Even if they have good “Key Selling Points” on 
their bio.) They are damn catchy, and they do a good, melodic cover 
of “Mystery Dance” by Elvis Costello. (BC) 

Spider Bite Records, PO Box 265, Portsmouth, NH 03801, www.spiderbiterecords.com 

Guyana Punch Line - S/T, 7” 

Another fast and intense, politically minded release from Chris Bickel 
and Co. This band never fails to deliver the 100 mph fastcore. Once 
again, the artwork is awesome and interesting to look at, which is a 
lot more than I can say for most bands. Buy all of their records. (DH) 

Self-released, PO Box 50454, Columbia, SC 29250 

Head Hits Concrete - Hope, Fear And The Terror of Dreams, 7” 

Here’s some heavy-ass, technical Canadian grind/hardcore from for¬ 
mer members of Swallowing Shit recorded by Chris Hannah of 
Propagandhi. They can hold their own with Dillinger Escape Plan and 
Creation Is Crucifixion. (TK) 

Intolerant Messiah Records POB 6162 San Mateo, CA 94403, www.intolerantmessiah.com 

Heatseekers, The - In Praise Of, CD 

This is some of the catchiest rock ‘n’ roll I’ve heard coming from the 
giant dumpster of current garage revival bands. The Heatseekers need 
no frills: they play fun, fast, catchy and excitable rock that will be 
enjoyed by fans of Mooney Suzuki, Hives, etc. (MG) 

Ohev Records, PO Box 772121, Coral Springs, FL 33077, www.ohevrecords.com 

Henry - Cyanide, CD 

Chunky jangles of guitar, sometimes rhythmic, sometimes twangy, 
drive the music forward, alternating from drawling-slow to hard¬ 
core-fast. Gruff sung-spoken vocals (which sound like David 
Berman of the Silver Jews), peel off literate lyrics, which probably 


also read well as poetry. This Southern-tinged rock record is a nice 
surprise. (JS) 

Rainmaker Publicity, 398 Columbus Ave., P.M.B. #183, Boston, MA 02116 

High Strung, The - These Are Good Times, CD 

Musically, this is an up-beat, distorted rock-lite record. Good Times is 
crunchy, it jangles, it goes bump in the night. Good stuff except for the 
whiney-as-hell vocals from a set of friends from elementary school. It 
shakes the ass but gets on the nerves after a while. (DM) 

Tee Pee Records, PO Box 20307 New York, NY 10009-9991, www.teepeerecords.com 

Hightower, Jim - The People Are Revolting!, CD 

A spoken-word recording addressing the public’s role in a democracy. 
In his pleasant and humorous manner, he discusses progressive poli¬ 
tics and public responsibility while speaking out against corporate 
greed and economic inequality. Not your typical right-wing bashing 
as Jim Hightower offers new ideas and presents a call to political “agi¬ 
tation.” (NS) 

AT, PO Box 419092, San Francisco, CA 94141-9092, www.alternativetentacles.com 

Hookers, The-S/T, CDEP 

This is a pre-Murder City Devils band featuring three of the original 
members. You get the chance to hear four Murder City Devils tracks 
minus the organs: “Broken Glass, “Officer,” “Boom Swagger Boom” 
and “Tell Your Brother.” Four more tracks round this EP, and it is a 
keeper. (EA) 

Cold Crush Records, PO Box 348, Hollywood, CA 90078, www.coldcrushrecords.coms 

Horace Pinker - Red-Eyed Regular, CDEP 

Another masterpiece from Chicago’s most-overlooked band. Thick 
guitars resonate from track to track, the drums beat out their patterns, 
and the vocals deliver retrospective musings. It’s a mystery as to why 
these guys are still such a well-kept secret. Forget Alkaline Trio, this is 
the Chicago band to support. (BN) 

Offtime Records, PO Box 479176, Chicago, IL 60647, www.offtime.com 

Horrors, The - Vent, CD 

The first thing I could envision was a bloody fight scene at a biker bar 
in a bad action movie. Some really bluesy, garage rock ‘n’ roll that at 
times can get your ass moving and make you wish you were sippin’ 
whisky at a dive bar. (TK) 

In The Red Records, POB 50777, Los Angeles, CA 90050, www.intheredrecords.com 

How It Ends-So Shall It Be, CD 

Low end heavy metal in the vein of Hatebreed and Down, So Shall It 
Be is amusing for the fact that such a bleak, black record of self-pity 
and loathing for humanity would have a shout out that reads “you’re 
the bestest.” How cute, metal heads with a heart. (GBS) 

Thorp Records, PO Box 6786, Toledo, Ohio 43612, www.thorprecords.com 

$ Hurry-Up Offense - Donald Moore, CD 

Hurry-Up Defense are spastic punks-testing anything and every¬ 
thing—and Donald Mooreis what happens when they’re let loose in a 
recording studio with many, many caffeinated beverages. It’s power 
pop. It's metal. It’s country. It’s completely unselfconscious. But these 


Reviewer Spotlight: Melissa Geils (MG) 

PYLON, Gyrate. Around the time that the B-52’s put Athens, Ga., on the map, and a bit before REM turned Athens into a musical mainstay, Pylon were chugging out their art-tinged, jangly, dance-punk tunes without ever 
receiving much notoriety. Definitely an art-school band (like the Talking Heads), Pylon played a minimal style of pop, heavy on the bass and heavy on the off-kilter guitar riffs. They formed a sound similar to their British 
post-punk contemporaries like the Au Pairs, Slits and Gang Of Four, but a bit less funky and rhythmic. Pylon played with a sharper stagger, a little more aggressively, with singer Vanessa Ellison yelping and snarling her way 
through the simplistic, repetitious, art-damaged, and even sometimes dubby, songs. A friend of mine made me buy this album at a used record shop a few years ago, when my interests in the British post-punk genre were 
peaking, and I was immediately drawn to their harsh and jagged, yet simplistic sound. Songs like “The Human Body” and “Stop It” make for great dance-floor tunes with a punked-out edge. Now I’m just waiting around 
for a whole slew of Pylon rip-off bands to come out of nowhere. 

Records kicking my ass (and ears): The Starvations, Get Well Soon, Turn Pale, Kill The Lights, The Gossip, Movement, Ten Grand, This Is The Way To Rule, Playgroup, S/T. 
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hyper-hypos aren’t trying to meld genres; they’re a tried and true 
punk band who just can’t seem to hold back their neurosis. Their NYC- 
fed heads are on overdrive, and they’ve got to bust out the buzzing 
sounds of the city through their music. Songs about drugs, cops, sex 
and politics. In-your-face vocals, bulldozer bass lines, jackhammer 
drums and high-speed guitar solos. Categorize them as punk or what¬ 
ever you want, just as long as it’s bold, fearless and fast. (CC) 

Aristocracy Communications, 746 St. Nicholas Ave. #66, New York, NY 10051, www.aristoc- 
racycommunication.com 

Idle - Post Modern Hope, CD 

Idle’s arrogance, melodrama and lifting of riffs from Rage Against The 
Machine, the Refused, AFI and Linkin Park are cheap, and their 
attempt to be a)innovative b)intellectual c)emotional d)compelling all 
fails miserably. When labels calculate to commodify for mass appeal, 
it’s expected, but when bands do it themselves, it’s appalling. (GBS) 

Self-released, no information available 

Immortal Lee County Killers II / Wednesdays - split 7” 

Two songs from each band here; ILCK offer up some of their signature 
sloppy, blues-based r’n’r complete with slide-guitar drawls and beer- 
soaked vocals. The Wednesdays play some killer, bluesy rock ‘n’ roll 
tracks as well, but in a more quick-paced and upbeat style, taking 
some direction from ‘60s garage. (MG) 

Arkam Records, 5000 County Road 10, Florence, AL 55655 

Influents, The - Some Of The Young, CD 

Pop rock that candy coats the soul-catchy, harmless tunes that may 
leave the listener unfulfilled. One of the vocalists sounds like Billy Joe. 

I wouldn’t be surprised if they write a theme song for the next huge 
night-time sitcom like Friends. (DM) 

Adeline Records, 5245 College Ave #518 Oakland, CA 94618, www.adelinerecords.net 

$ Insect Surfers - Mojave Reef, CD 

Surf music-“epic” themes played on single guitar strings echoing 
through clean speakers above a relatively easy trap beat-despite the 
wishes of Jimi Hendrix, is still heard, or at least it is in Southern 
California. Contemporary surf bands tends to go in two distinct direc¬ 
tions: over the top, absurd, and cartoon-ish, like the Ghastly Ones, the 
Bomboras, and San Diego’s fabulous Deadbolt; or more technically 
proficient and less dramatic, like Gary Hoey. Insect Surfers tend to fall 
into the latter category, so you won’t find any goofy monologues or 
Haunted House themes here. Mojave /^includes a neat cover of the 
classic “Baja,” but otherwise, this is another bland surf record. If you 
like surf music, then heck, why not listen to Mojave ReeP.{ GBS) 

Self-released, no information available 

Intent - Everyday, CDEP 

Wow! The howl of Intent’s vocalist, and the guitarist’s sick metal edge 
actually sound a little like Ice T’s Body Count. Intent’s low-end sound 
has a slight early ‘90s NYC hardcore tinge to it. (GBS) 

Self-released, www.intentband.com 

9 Jealous Sound, The - Kill Them With Kindness, CD 

Boo-yah! It’s about time the follow-up to The Jealous Sound’s debut 
EP came out. The band spent three years in major-label limbo 


before returning to Better Looking Records, who released their EP. 
That’s a long trip to take just to come back to square one, but at least 
Kill Them With Kindness is out, and it rules. Whereas their EP was 
recorded as a demo (and it showed), this full-length is well-pro¬ 
duced—slick, but not in a distracting way, thanks to producer Tim 
O’Heir (Sebadoh, Samiam, Superdrag). The Jealous Sound play emo¬ 
tionally charged power pop in an indie rock/punk kind of way. 
Singer/guitarist Blair Shehan (Knapsack) recorded the EP shortly 
after Knapsack called it quits, and consequently, it’s very poppy and 
the vocals subdued-a reaction to Knapsack’s screamy emo/punk. 
Kill Them finds Shehan more comfortable with his past, as these 
songs rock more than those on the EP. The songs are unbelievably 
catchy (“Naive"), almost radio-friendly, but not cheesy. The elec¬ 
tronic elements (drum machine, synth) provide nice accompani¬ 
ment but don’t take center stage, and the record also features a new 
version of “Anxious Arms,” which appeared on the EP. This guys are 
going to be huge. (KR) 

Better Looking Records. #302,11041 Santa Monica Blvd., Los Angeles, CA 90025 

JFA / The Faction - split, 7” 

Had I been old enough to appreciate these bands when they were in 
their prime, I definitely would have. JEA deliver three fast, intense 
skate-punk songs. The Faction are less intense and more melodic, but 
I can still see myself grinding some rails to their almost surf-sounding 
skate punk. (DH) 

Spontaneous Combustion, 5945 Cumnor Ave, Downers Grove, IL 60515, 
www.spontaneous.com 

p Joan Of Arc - In Rape Fantasy And Terror Sex We Trust, CD 

A bunch of artsy Chicago musicians get together for a romp through 
Musicland. That’s cool and all, but does the end product have to be so 
uncomfortable to hear? I mean that literally; the postmodern self- 
consciousness of some songs made me squirm with awkwardness. 
Some people will pretend to “get it” when they hear the 22-minute 
title piece-an attempt to capture the boyhood effect of a Bauhaus 
record blah blah blah-but more will throw up our hands in frustra¬ 
tion, if they’re still listening past track three. I want to like this album, 
but it’s not happening. (AT) 

Perishable, PO Box 57-8804, Chicago II60657, www.perishablerecords.com 

Joel-Return Of The Fucked, CD 

Heavy laments on this 15-track solo project featuring the back-up 
playing of Black Rice and others. Lots of acoustic guitar and an occa¬ 
sional upbeat number, all with lyrics that obviously mean a lot to Joel, 
or he wouldn’t haven’t given us 70-plus minutes of them. (AS) 

Flyer Records, www.flyerrecords.com 

Jumbo’s Killcrane - Carnaval De Carne, CD 

The sheet that came with this describes the band’s sound as “crush¬ 
ing prog-sludge,” and it’s right on target. It’s slow, heavy and all- 
around evil with a little experimentation here and there. Like a more 
brutal Melvin’s Bullhead! (KM) 

Crucial Blast, PO Box 564, Hagerstown, MD 21741, www.crucialblast.net 

Jupiter Watts, The - Short Wave Signals and False Alarms, CD 


Professed analog boys, The Jupiter Watts are a hybrid of Stones-esque 
and other retro-rock sounds with hard rock and traces of emo. They’re 
good, and they rock, especially on the emo-less songs. “Magic City” 
and Straight In The Eye” are very enjoyable rock songs. Good guitar 
work, rhythm section and vocals. (JS) 

Florine Records, 252 Camden Road, Atlanta, GA 50509 

9 K-Line - Lessons Learned, CDEP 

Continuing the long line of great, melodic UK punk bands, K-Line offer 
up this new EP, containing three new songs and two old demos. With 
a mix of DC post-hardcore and UK pop punk, they offer the perfect 
blend of melody and power. The first song starts out a bit restrained 
before showing their DC influences. Song two is a little more in the 
English punk tradition of bands like Leatherface or Hooton 3 Car. The 
pace is upbeat and a little more tuneful without getting wimpy. Their 
third song is another toe-tapper, with its back-up vocals suitable for 
pub singalongs. The last two demo songs were their first recorded 
tracks, representing the basis for their later sound. They’re a little 
rough, but not as bad as the band might believe. And let me just note 
that Ed Wenn from Big Ray, Chocolate, the Stupids®, etc. is the gui¬ 
tarist. Nice to see you’re still making great music. (NS) 

Boss Tuneage, PO Box 74, Sandy, Beds, SG19 2WB, UK, www.bosstuneage.com 

K10 Prospect, The-S/T, CDEP 

Hardcore-influenced punk with great, gravel-trimmed vocals and 
some interesting, dissonant and experimental moments. (CC) 

Nessa Records, 5575 North Russel Road, Bloomington, IN 47408 

Ka Buki Theater - Life Is A Movie, CD 

This record sounds like it was made by snotty little art schoolboys, full 
of over-instrumentation and avant-garde samples. But actually, it’s 
just that this band is French, so it’s kind of not their fault. This band is 
also part of the Jackie Chan action club. So kooky it hurts. (JG) 

S.K., 166 Rue Cuvier, 69006 Lyon, France, www.skmagazine.free.fr 

Kamikaze Hearts, The - S/T, CD 

If Rip Van Winkel had woken from his decades-long nap and started a 
band, this is what it would sound like. Drawling harmonies, mandolin, 
acoustic bass and banjo come together for this unusual mountaineer 
rock. It’s interesting and competent, especially when the singer lets 
his Isaac Brockian yelp out. (AD 

Self-released, www.planetarygroup.com 

King Honey - Trinity, 12” 

An eerie keyboard riff permeates this rap song featuring the standard 
lyrical twist where the rapper boasts and lays out put downs. Props for 
having the guts to send this to Punk Planet, but six mixes of the same 
song is a bit much. (AS) 

Sound Ink Records, www.sound-ink.com 

9 Lagwagon - Blaze, CD 

On their first full length in five years, there are a few moments of 
musical growth for Santa Barbara’s Lagwagon. The subtle reflections, 
I suspect about 9/11, on “Never Stops,” the surprisingly reserved first 
verse of “Burn” and the hushed close to “Baggage” all echo Joey 


Reviewer Spotlight: Julie Gerstein (JG) 

RIDE, Smile. Ride’s 1990 eight-song debut (a combination of the band’s first two EPs, The Ride EP and Pla/) is a far from perfect record. The recording is muddy and muffled, and often the vocals are lost in the swirling dirge 
of the guitar lines. What Smile does have going for it are some of the most accidentally perfect pop songs of the era. Where other bands of the late ’80s shoegaze movement-The Boo Radleys, Chapterhouse, Swervedriver— 
seem to have faded from the collective consciousness, Ride’s dozen or so records and singles have staying power. Smile is a classic record, not simply for the amazing contributions of “Drive Blind” and “Like A Daydream 
(still staples at any Brit-pop dance party worth its salt), but also for frontman Mark Gardner’s infusion of understated emotionality and sexuality, This is music for nervously crushing out, making out and fucking. And as 
Gardner makes the rounds on his current U.S. solo tour-a little older and but no worse for wear-it’s good to remember where it all started. 

Spring 2003: The Postal Service, Give Up, The Kills, Schism, $ lack Eyes, S/T: An Albatross demos. 
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lickgoldensky / morticia’s lovers 

Cape’s last musical project, Bad Astronaut. Even the poppy “Billy Club” 
is an enjoyable departure from the monotonous beats of their signa¬ 
ture early ‘90s So-Cal skate-punk tone. Unfortunately, the band has a 
tendency not to push those moments very far. While the lyrical con¬ 
tent strays a bit more from failed relationships that easily categorizes 
Lagwagon’s earlier material, the reserve musically still is disappoint¬ 
ing. The decision merely to toe the line instead of fully pushing their 
sound or remaining in familiar territory will leave a bad taste in the 
mouth of both fans and casual listeners. (GBS) 

Fat Wreck Chords, PO Box 193690, San Francisco, CA 94119, www.fatwreck.com 

Lame Ducks - ...Are You Lame Or Something?, CD 

Remember when the Suicide Machines used to rock the ska-core? 
Well, the Lame Ducks do. And remember Less than Jakes’ first major- 
label release? Funny, so do the Lame Ducks. Who’d expected such 
upbeat and poppy ska from the North Pole anyway? (GBS) 

Fucking North Pole Records, Skippergata 22,9008 Norway, www.fuckingnorthpole.com 

$ Lamm, Nomy - Effigy, CD 

The performance artist, writer and activist is back with a new elec- 
tronic/moody type of album. Lamm’s voice, deep and on the monot- 
one-ish side, hovers heavily over the often ethereal aspects of her 
songs. Lamm’s endeavor borders on amateurish and occasionally 
showcases too much artificial drama to take all that seriously. She 
does a version of Sinead O’Connor’s “Just Like You Said It Would Be” 
that veers more toward blues than pop. And though Effigy remains 
interesting due to Lamm’s strong presence and insightful lyrics, the 
greatest track, “L-E-T-S-G-O,” has Lamm rapping, “I’m not defensive/ 
Shut up no I’m not” and sounding every bit like she’s gonna knock you 
off the block. Awesome, of course. I can only hope her next effort will 
have her rapping away like crazy. (SP) 

Yoyo Recordings, PO Box 2462, Olympia, WA 98507, www.yoyoagogo.com 

$ Lamont - Thunder Boogie, CD 

OK, now this is rock ‘n’ roll! Bean town’s Lamont takes the guitar and 
lets it fly on this CD. The boogie riffs are very infectious. The first track, 
“Hot Wire,” was a welcome relief to this month’s good, but cookie cut¬ 
ter, pile of CDs to review. I love bands that sound like they kick ass live 
and that play for themselves and not to impress the majority. With 
songs like “Vegas” and “Rocket Ride,” this nine-plus song disc is a 
classic for those that want their rock straight up and a little down and 
dirty and full of thundering boogie. Hell, even the artwork is cool with 
a white-trash theme of some redneck killing the band and burning 
their van. This sounds perfect played loud in my mobile home. KICK 
ASS SHIT! (BC) 

Traktor 7 Records, www.traktor7.com 

Last Mission - S/T, CDEP 

Last Mission are akin to Face To Face both musically and lyrically, but 
with a bit of growl added to the vocals. They’re from Boston, feature 
an ex-member of The Scapegoats and just might be unique enough in 
their aggressiveness to stand out. (AE) 

Self-released, www.lastmissionmusic.com 


Last Target - What Caused That Problem?, 7” 

Sort of sloppy, fast-paced punk in that TKO way, only with mostly bad, 
screamed female vocals. It’s not helping the headache I have right now. (KR) 

TKO Records, 3126 W. Cary St., #303, Richmond, VA 23221 

Leaving Rouge - S/T, CD 

un re mark-a ble adj. Lacking distinction; ordinary. Hey, something 
this mediocre deserves a mediocre review. Leaving Rouge makes ster¬ 
ile, government-issue radio music that’s only “indie” with respect to 
the label that released it. (RR) 

Down Peninsula Audio, 4609 Second Ave., Ste. A1, Detroit, Ml 48201, www.downpeninsula.com 

Lefty’s Deceiver - Cheats, CD 

Nearly perfectly executed indie pop with well-written lyrics and excel¬ 
lent parts. Not everyone could pull off an effervescent pop number 
about September nth. Lefty’s Deceiver can, with lightly distorted gui¬ 
tars, a strong rhythm section and (occasionally weak) vocals straining 
in the higher registers. Not flawless, but pleasing overall. (KR) 

My Pal God, 47 Hardy Drive, Princeton, NJ 08540, www.mypalgodrecords.com 

Les Baton Rouge - Chloe Yurtz, CDEP 

This quartet plays fast and fun tunes with sarcastically biting vocals 
that tear through the songs with an unapologetic wailing speed. The 
title song plays cutesy/sophisticated while the rest of the EP focuses 
on pissed-off, ‘80s-influenced adolescent traumas. Plus, there’s plen¬ 
ty of “whooooahhh”-ing, which always helps. Worth getting. (SP) 

Elevator Music Records, PO Box 628, Bronxville, New York 10708, www.elevatormusic.com 

$ Let It Burn - Hello Good Friend, CD 

While almost every permutation of “punk plus another genre” seems 
to have been mined to death, the “rockcore” presented here sounds 
fresh and relatively original. I don’t know why more bands haven’t 
opted for the fast punk (avoiding the tainted and misleading term 
“hardcore” here) with slithering rock ‘n’ roll approach, but it may not 
be too long until we’re hip deep in them if Let It Burn remains this 
compelling. This six-track odds & ends collection features four origi¬ 
nals as well as two covers (David Bowie and Rolling Stones). The band 
moves from anthemic punk to straight rock and points in between 
seamlessly and without coming across as schizophrenic. (RR) 

Alone Records, PO Box 3019 Oswego, NY 13126, www.alonerecords.com 

Letters Organize, The - Everybody, Goes Yeah! Bash..., CDEP 

Somewhere amid the screaming and wall of noise (all high-hat cymbal and 
distorted guitars), there must be an actual song on this album. Track eight 
(no songs are assigned titles) comes close with a distinct song structure and 
coherent vocals. Otherwise, this is (literally) a hardcore train wreck. (CQ 

Self-released, www.thelettersorganize.com 

V Lightning Bolt - Wonderful Rainbow, CD 

Improving with every release, these guys amaze me every time. If you 
haven’t heard Lightening Bolt yet, you have no excuse. This duo from 
Providence has been playing since 1994. They tour all the time and just 
released a DVD tour book of sorts last year that gives you a small idea 
of the insane live shows they can put on. There isn’t another band like 
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them, so you can’t classify them in the “punk” or “hardcore” categories 
without taking away from their sheer creative talent in playing this 
music. Most of the songs are instrumentals, displaying unpredictable 
drums and heavy bass lines that don’t conform to any standard of song 
writing. Instead, they flow more like jazz. Not one of their songs sounds 
like another, but only Lightning Bolt can sound like this. (TK) 

Load Records, POB 35, Providence, Rl 02901, www.loadrecords.com 

Living Under Lies - S/T, 12” 

Sounds like something in the His Hero Is Gone family. Heavy hardcore 
with guttural yelling. Good, political lyrics with song explanations. 
Fans of From Ashes Rise, Tragedy or just good, meaningful hardcore 
should dig this. (NS) 

Dissonant Sound Industries, PO Box 2353, Portland, OR 97208-2353 

Locust, The - Plague Soundscapes, CD 

The Locust return with their highly talked about Anti-/Epitaph full- 
length. The front-runners of the “no wave” scene, The Locust has 
gained notoriety for their spastic blend of grindcore and keyboards. 
Unfortunately, these 23 songs are very much keyboard heavy, leaving 
little room for me to hear the guitars. (DH) 

Anti, 2798 Sunset Blvd, Los Angeles, CA 90026, www.anti.com 

Lonesome Organist One Man Band - Forms And Follies, CD 

Single man plays all instruments and creates 12 songs that harken 
back to the time before rock ‘n’ roll. Hence, I think, the “follies” name. 
Unfortunately, this obviously contains overdubs, and I would have 
been left more impressed with a live or video format. (AS) 

Thrill Jockey Records, PO Box 08038, Chicago, IL 60608, www.thrilljockey.com 

Lost Sounds-Demos Vol. 2, CD 

Lo-fi rock with female vocals. Some of the songs have a dark feeling 
to them, but there are too many tracks (23) to wade through to find 
the solid songs. (DH) 

On/On Switch, PO Box 641122, San Francisco, CA 94164, www.ononswitch.com 

Love 666 - This The New American National Anthem, CD 

A contemporary take on Lou Reed’s M etalMachine Music, this is near¬ 
ly 50 minutes of noise and feedback-literally-made from a single 
distorted guitar. (GBS) 

Free Rock ‘n’ Roll, www.freerockandroll.com 

Lynch, Dean - The Gucci Loafers, CDEP 

This Brooklyn-based Brit bowled me over with the simplicity and 
charm of these five songs. The clarity of Lynch’s voice flies over catchy, 
laid-back acoustic pop. A duet with a waitress, some samples and a 
balance of sincerity and wit make this a nice diversion. (AT) 

Celebrity Hotwax, www.celebrityhotwax.com 

Lynyrd’s Innards - Untitled No. 3, CD 

The 13-year-plus running Midwestern punk-rock band is back with 12 
new gems. These guys were always one of my favorite bands to play 
with back in the glory days of ‘90s Chicago punk. If you miss great 
bands like Sicko and Gaunt, then rest assured that Innards is still car¬ 
rying the catchy rock torch! (BC) 

What Else Records, PO Box 1211, Columbus, IN 47202, www.whatelserecords.com 


Reviewer Spotlight: Dave Hofer (DH) 

KISS IT GOODBYE, She Loves Me, She Loves Me Not. I was a fan of Deadguy from the first time I heard them. When the band splintered after the release and tour for Fixation On A Coworker, the singer and bass player formed 
a new band. Keeping an ear loosely on the rail, I was excited when the editor of the last magazine I did reviews for popped the advance cassette (this was 1997) into his car stereo on the way to some show here in Chicago. 
Quite possibly the angriest record I have ever heard blared forth instantly. To this day, every time that I need to vent without actually taking action, I put this record on. Their songs mainly dealt with feelings (save for the 
song about shooting a cop), which were something that was new to this death-metal aficionado. Kiss It Goodbye lived the perfect band life cycle: two seven-inches, one full-length album, and that was it. All the while, they 
never wrote a bad or happy-sounding song. Recorded by Billy Anderson, this record just sounds monstrous. (According to my friend Jose, he makes instruments sound like they’re supposed to.) It has just the right amount 
of sloppiness to make you think they might just give up playing and start punching you through your speakers. Definitely a diamond in the rough in what has become a watered down genre. 

Things that are scattered around my apartment: KRS-ONE, Return Of The Boom-Bap, Hassan I Sabbah 7”; Coldplay, Parachutes, BLUNTASAURUS (via mp3.com);, Dying Fetus, Destroy The Opposition. 
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Lyres - Tear You Up, 7” 

Boston’s Lyres’ garage-rock style is mightier than your dragon style. 
Pretty good stuff on the A-side. The B-side is an instrumental throw¬ 
away with a “fuck you” phone message from the Real Kids’ John 
Felice. It’s 50 percent good, and that’s not a passing grade unless you 
already dig these guys. (DM) 

D.U.I., PO Box 46073 Mt Clemens, Ml 48046, www.duirecords.com 

Machine Gun Pete & The Ammunition - Rawness Of Truth, 7” 

Screaming over a punk band that can barely play may be cool when 
you don’t know how to do so, but don’t waste good vinyl to share this 
experience. I’m sure someone thinks this is good. Anyone..? (DM) 

Self-released, no information available 

Magic Magicians, The - S/T, CD 

Two well-knowns from the indie-rock world get together for their 
sophomore release as the Magic Magicians. John Atkins (764-HERO) 
and Joe Plummer (Black Heart Procession) play jerky but catchy pop 
songs carried by John’s vocals. Fans of their first release, as well as the 
now-defunct 764-HERO will no doubt enjoy. (TK) 

Suicide Squeeze Records, POB 80511, Seattle, WA 98108, www.suicidesqueeze.net 

ManSaveman - Squash, CD 

This band sounds like something I would have heard on the radio 
around 1996. Mansaveman play alt-rock with prog leanings, and it 
works well. The lyrics and guitar solos were a little out there, but the 
riffing and chord progressions were right on. Overall, a decent 
release. (KM) 

Chain Drive Records, no information available 

Marit Bergman - It Would Have Been Good, CDEP 

This tiny four-song EP immediately dives into a poppy, folksy alterna¬ 
ting that you can imagine hearing on the radio, but probably never 
will. Bergman’s thin voice races through emotionally strained songs, 
and I swear I can picture her dancing around as she croons her stuff. A 
bit young, but charming nonetheless. (SP) 

Revelation Records, PO Box 5232, Huntington Beach, CA 92615, www.simbarecordings.com 

Marlboro Chorus, The - Good Luck, CD 

Pure pop music taking cues from Ben Folds, Starlight Mints, Doug 
Martsch and so on. The record exudes a soft happiness with its 
jangly guitars and luscious hooks a-plenty. All fans of pop will 
adore. (MG) 

Future Appletree, PO Box 191, Davenport, IA 52805, www.futureappletree.com 

Matchbook Romance - West For Wishing, CDEP 

Get past the occasional midtempo hardcore beats and screeching 
vocal overdubs, and this is really just a pop-punk EP that “critics” will 
probably describe as “emotional,” “dynamic” and “innovative,” but 
none applies. The lead vocals are snotty, flat and goddamn it, they’re 
whiny and annoying. (GBS) 

Epitaph Records, 2798 Sunset Blvd., Los Angeles, CA 90026, www.epitaph.com 


Materialistics - Tomorrow Is Fat And Old, CD 

Materialistics take us back to a time when leopard pants were all the 
rage and post-punk was the shit. With a little bit new wave, a touch 
of rock ‘n’ roll and snotty punk attitude to boot, this fun trio would be 
right at home alongside the classic Bomp! roster. (BN) 

Super Secret Records, PO Box 1585, Austin, TX 78767, www.supersecretrecords.com 

Maximum RNR - Switchblade, 7” 

Five dirty guys remembering what Detroit rock ‘n’ roll was all about, 
Maximum RNR are all about the blue-jeans rock. Both tracks clock in 
at under three minutes. Any fan of straight-ahead rock will like this 
piece of vinyl. (EA) 

Self-released, Box P62-275, King St. East, Toronto, Canada M5A1K2, 
www.maximummr.com 

Mayday -1 Know Your Troubles Been Long, CD 

Featuring members of Lullaby For The Working Class, Cursive and 
Bright Eyes, Mayday plays laid-back insurgent country with varied 
instrumentation (horns, fiddle, banjo) and small-town-inspired lyrics. 
Although it starts strong, the record feels long and is mostly unre¬ 
markable. Mayday shows promise, but this record doesn’t fulfill it. (KR) 

Bar None Records, PO Box 1703, Hoboken, NJ 07030, www.bar-none.com 

Mean Red Spiders - Still Life, Fast Moving, CD 

This is mature, really spacey record is amazingly impressive in sound 
and structure: huge yet mellow guitars, soft and whispering female 
vocals, a Moog and other instruments. This is tops in dreamlike, trip- 
py music and should be checked out if you dig this sound. (DM) 

Clairecords, PO Box 214332 Sacramento, CA 95821, www.clairerecords.com 

Meat Depressed - Deface The Nation, CD 

This crappy pop-punk record came out in 1999. It wasn’t good then 
and it isn’t good now. (JG) 

Good Cop/Bad Cop Records, PO Box 653, Foxboro, MA 02035, www.goodcopbadcopre- 
cords.com 

Meet The Virus-S/T, CD 

If you know ex-Naked Aggression front-woman Kirsten Patches, you 
know her honesty and won’t read the lyrics and chuckle. The music is 
slower than Naked Aggression, but the lyrics and feel are the same: 
political, fist-pumping anthems. The slightly metal edge gives MTV a 
different sound; this a fun time. (EA) 

Know Records, PO Box 90579, Long Beach, CA 90809, www.knowrecords.com 

$ Melvins, The - 26 Songs, CD 

Hell yeah! This CD compiles the Melvins 10 Songs album, which came 
out way back in 1986 (when I was 8 years old, mind you), plus 16 extra 
tracks of old alternate recordings and demos. Listening to this, one 
might wonder why the hell this band never got huge when the whole 
grunge thing exploded, as it is evident that the Melvins were quite 
possibly the originators of the true grunge sound. Let’s break this 
down: They were playing heavy, sludgy, Northwest- styled hard rock 
before anyone. They sound way better than bands like Soundgarden 
and Alice In Chains. They were funny, sort of weird and original-ah, 


original-OK, that’s why they never got huge. In reality, the Melvins 
never wanted to “get huge” (read “sell out”), and that is what makes 
this band a force not to be reckoned with. This CD is a fantastic glimpse 
into the pre-grunge Seattle era as well as a nice taste of musical his¬ 
tory. Pick this up if you want to hear how bands like Nirvana and the 
like found their voices. (MG) 

Ipecac Recordings, PO Box 1197, Alameda, CA 94501, www.ipecac.com 

$ Mensen - Oslo City, CD 

I am not sure where the baton was hiding while being passed from 
the Runaways to Mensen. Four chicks who really rock, down ‘n’ dirty 
style. Oslo City kicks ass over their early singles and debut LP 
Delusions Of Grandeur. Constant touring with other tough 
Scandinavian acts has polished up their chops, and the work shows. 
This sophomore effort has the production to bring Mensen out of the 
basement and into the mainstream. Nicke Andersson of the 
Hellacopters produced the sound, which shows the Donnas that music 
can sound gritty and polished at the same time. Mensen slow it down 
for a track or two and surprise “Bosnia,” which features a Spector wall 
of sound with bells and acoustic guitars. Who would have thought 
that we could get a Shangri-Las feel on a Gearhead record? Now since 
Mensen does not have to prove that they aren’t just a girl band, their 
sound is turning into something honest, original and well worth keep¬ 
ing. Oslo City is a must-have disc for Scandinavian rock fans. (EA) 

Gearhead Records, PO Box 421219, San Francisco, CA 34142, www.gearheadrecords.com 

Mercy Chord, The - Engine Inside, CDEP 

The oddball packaging for this $4 EP is worth the price of admission 
alone. It’s nothing innovative, so much as it’s like a three-piece jigsaw 
puzzle that doesn’t exactly fit together. The music inside is solid, emo¬ 
tional post-hardcore, a la Hot Water Music. Soaring melodies are 
stretched across anthemic, well-recorded post-rock. (RR) 

Self-released, 24 Aster Lane, Madison, Wl 53719, themercvchord@go.com 

Meridians Divided - Blind, CD 

When will it stop? Never! This is just more of that competent-but 
derivative-emo music, with undistinguished emo song structures, 
guitar lines, vocals and themes. However, the violin is a nice touch. (JS) 

Will Not Clear Man, P.O. Box 911, Elgin, IL 60121, www.willnotclearman.com 

Michal Kahan - Baby Escapo, CD 

When was the last time you heard a great female lead garage outfit 
from Israel singing in Spanish? This is an awesome EP. I wish I could 
follow all the lyrics. I highly suggest you visit their website, I already 
ordered Michal Kahan’s first LP. (EA) 

Fast Music, PO Box 14542, Tel Aviv, 61144, Israel, www.fastmusic.co.il 

Midsummer / Coastal - This Ageless Night split, CD 

Pleasant makeout or going-to-bed music. Midsummer play talented, 
mellow indie rock that sounds a little like The Cure or Radiohead. Coastal 
is a little more sparse and atmospheric with little drumming. A nice 
pairing of complementary bands, but a little too tranquil for me. (NS) 

Sun Sea Sky, 307 W. Lake Dr., Random Lake, Wl 53075, www.sunseasky.com 


Reviewer Spotlight: Tim Kuehl (TK) 

SQUIRREL BAIT, S/1. It still astonishes me that I have been unaware of Squirrel Bait up until recently. While going through my roommate’s records and seeing which ones I wanted to tape, I came across this self-titled LP and 
asked her what it was. She told me it was really heavy and that I would probably like it. The reason she purchased it years ago was because they thank Steve Albini, whom I think she had a brief obsession with at that time. 
That’s besides the point. Back in 1985, Squirrel Bait was playing music often compared to The Replacements and Husker Du, with good reason. At first listen, it was hard to tell between Paul Westerberg’s vocals on early 
Replacements albums {Sorry Ma, Forgot Jo Take Out The Trash and Stink) and Peter Searcy’s vocals on these eight songs. The music, like the previously mentioned comparisons, combined the mid-’80s style hardcore with 
their own original, melodic spin. The bands that sprouted up after Squirrel Bait, often referenced on the Internet as the “Squirrel Bait family tree,” include other well-known bands like Big Wheel and Slint as well as count¬ 
less others. Drummer Ben Daughtrey went on to play with the Lemonheads for a while, before starting his own projects. If you are just hearing about Squirrel Bait right now, do yourself a favor and hunt down one of their 
recently reissued recordings. 

Now I’m Listening to: Turbonegro, Scandinavian Leather, Uncle Tupelo, Still Feel Gone (and all the other UT rereleases); Safety Hawk, S/T Demo from ’01 (what the hell happened to them?). 
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Milwaukees, The - This is a Stickup, CD 

Kinda in the indie/emo vein, but a little more rock than most bands, 
The Milwaukees obviously spent a lot of time arranging their songs. 
You can hear the time that went into this recording. The booklet with 
lyrics and a story with each track kept me listening. Every struggling 
band should too. (EA) 

Boss Tuneage, PO Box 41, Sandy, Bedfordshire SG19 2WB, UK, www.bosstuneage.com; Does 
Everyone Stare, PO Box 1006, Edison, NJ 08818, www.doeseveryonestare.com 

Miracle Of 86, The - Every Famous Last Word, CD 

Miracle Of 86 sound best on their garagey bits. With several energetic 
pop-rock songs, the album is notable for its interesting beats, as on 
the “G-Song,” with its “Sugar, Sugar” kind of rhythm. The touches of 
interminable emo have to go. But the straight-ahead rock and retro 
sounds work well. (JS) 

Lakeshore Records, 5555 Melrose Ave., Gloria Swanson Building #209, Los Angeles, CA 
90038, www.lakeshore-records.com 

9 Mistake, The - Fuck Everything Up, 7” 

Fuck. Fuck. Fuck. That just about sums up the lyrical content of this 
heavily pissed-off release from California’s The Mistake. While some of 
the songs teeter on the edge of maturity, the vocals, blazing fast 
melodies and fervent presentation salvage this EP from obscurity. In 
fact, this record grew on me with each listen to the point where I’m 
convinced these guys have the potential for a truly groundbreaking LP. 
Lets just hope they settle down long enough to jot down coherent 
thoughts to serve as lyrics. Everything else is in place for The Mistake 
to let their feelings on our modern world be known. They’re awfully 
close to being a major player in the anarcho-punk scene. (BN) 

Prime Directive Records, PO Box 571, Balboa, CA 92661 

9 Motion City Soundtrack -1 Am The Movie, CD 

I was taken aback after listening to this LP and realizing Epitaph put it 
out. What?! First The Promise Ring and now this? At least they made 
sure to sign the right fucking bands. Motion City Soundtrack come out 
of nowhere with that trademark Kansas sound mixing punk, indie and 
hardcore elements into a little ball of pent-up energy. Keyboards and 
a piano infuse the songs with even more puissance and melody. The 
obvious comparison would be to Four Minute A//7e era Get Up Kids, but 
there is depth to the songs that even TGUK never mastered. Maybe it 
would be more fitting to add the likes of Reach The Sky, Sunny Day 
Real Estate and The Promise Ring to the recipe. Yeah, mix those four 
bands up, shake a bit, add a touch of innocence and you’ll likely end 
up with Motion City Soundtrack, whose I Am The Movie is sure to be 
the hit of the summer. (BN) 

Epitaph Records, 2798 Sunset Blvd. Los Angeles, CA 90026, www.epitaph.com 

Motion City Soundtrack / Schatzi - split, CDEP 

MCS play sturdy pop-punk and use a Moog as nonobnoxiously as pos¬ 
sible. Their debut full-length on Epitaph is already on the shelves. 
Schatzi recently signed to a major, so it’s appropriate that one of their 
tracks is a Journey cover. They’re heavy on the rhythm section and 
catchy as hell. (AE) 

Redemption Recording Co., PO Box 10238, Beverly Hills, CA 90213, www.redemption.net 


My Marathon / The Morning Call - split, 7” 

I don’t take to softer, instrumental rock very well, but My Marathon sur¬ 
prised me with their exquisitely pretty style, full of uplifting crescen¬ 
dos, mathy interludes and electronic meanderings. The Morning Call, 
also instrumental, is a bit more on the experimental side-quirky nois¬ 
es, piano, clarinet and guitars over drum backdrops. (MG) 

Sounds Are Active, 4450 California PI. Suite 430, Long Beach, CA 90807, wwwioundsareactive.com 

MXS - 24 Simples Canciones De Una Simple Banda De Punk Rock, CD 

Talk about the Spanish (insert pop-punk band on MTV right now). 
Everything is in Spanish, both lyrics and CD itself. I can’t tell you any¬ 
thing else, but this is a high-quality Spanish pop-punk band that 
crafts mass-market songs. (EA) 

Getazo Records, getazo@hotmail.com 

Napier - When Others Would Run, CD 

The hottest band from Wyoming, Napier are an excellent high- 
energy pop band who’ve been around for a good six years or so. 
This CD has too much of a metal influence at times, and some of the 
drumming choices are discomfited, but Napier’s a very competent 
band overall. (AE) 

W.H.A.T. Records, 2511E. 13th St., Cheyenne, WY 82001, www.napierpunk.com 

Naysayer, The - Pure Beauty, CDEP 

Got 15 minutes to spare for pretty, old-timey country? You can’t go 
wrong with these five songs about loneliness and lovin’. Although the 
harmonica, violin, guitar and female vocals are lovely, there’s enough 
yahooin’ in “My Liver Needs a Lawyer” alone to keep everything mov¬ 
ing right along. (AT) 

Carrot Top, 935 W. Chestnut Suite LL15, Chicago IL 60622, www.carrottoprecords.com 

9 Ned - Paradise, CD 

Music geeks play avant rock with a lot of noise, math-rock parts, 
experimental droney parts, strange and surreal spoken vocals, sam¬ 
pling and more. What rules about this record is that you’ll be listening 
to a song that may start off with all these repetitive, mathy structures 
that eventually break into a hodgepodge of noise, and then that noise 
will all come together into a speed-metal version of the chorus of that 
“Eye Of The Tiger” song! Very cool and very Zappa-esque at times. 
This record is weird and experimental, interesting and creative with¬ 
out sounding pretentious or overly “artsy.” Sadly, the insert I received 
with the CD has no information on where this band is from, except 
that they are somewhere in Europe. Just do yourself a favor and fig¬ 
ure out how to get your hands on this. (MG) 

SK Records, 166 Rue Cuvier, 69006 Lyon, France, www.skmagazine.free.fr/label.htm 

9 Nedelle- Republic Of Two, CD 

Interesting to say the least. Nedelle is just one woman (technical¬ 
ly, there is a backing band) with a beautiful voice. There are tradi¬ 
tional instruments on here (guitar, bass and drums) as well as a 
nice smattering of organ, violin and piano. Some of the songs 
remind me at times of what I would hear on the oldies station 
while my mom and I did errands many years ago, yet the bulk of 


them are just love songs, plain and simple. Upon first listen, my 
brain shot out: “Elevator music!” Further listening, though, 
revealed Nedelle as a very sincere songwriter with an obvious jazz 
influence. I could see myself getting romantic to this record just as 
easily as relaxing to it. (DH) 

Kimchee Records, 6 Sagamore Road, Ipswich, MA 01938, www.kimcheerecords.com 

9 Neon Hunk - Smarmybob, CD 

Ah, another electronica album you can’t dance to. While Neon Hunk’s 
music is essentially keyboard stuff, it ain’t nothing to get this party 
started (right). Smdrmybob is clogged with chirpy, bird-like quacks, 
squeaky noises that sound like note stopping really fast race-car style 
and low-toned, distorted vocals that would do well on a White Zombie 
or Gwar record. The cover of the CD shows a bunch of kittens printed 
in a kaleidoscope fashion. This, naturally, persuaded me to expect a 
light, giggly, fun album. Instead I got a difficult, insane, uncomfort¬ 
able album. Conceptual music doesn’t often include Gremlins scream¬ 
ing in the background. If you’re a lover of unmelodic, unharmonious, 
jagged, conceptual mania, knock yourself out with Neon Hunk. It’ll be 
hunky dory, ha ha. (SP) 

Load Records, PO Box 35, Providence, Rl 02901, www.loadrecords.com 

New Dawn Fades, A - Sounds Pressed Into Texture, CDEP 

A two-man instrumental wrecking machine. Great late ‘80s, DC-influ¬ 
enced post-hardcore a la Ignition, Rites Of Spring or early Jawbox. 
Fitting that Inner Ear impresario Don Zientara mixed these songs; the 
semi-roughness of the recording gives it that genuine sound. Another 
great instrumental band where I wish there was a vocalist. (NS) 

Cherub Records, c/o PJ Skykes, 4106 Laurel Village Drive, Richmond, VA 23228, 
www.cherubrecords.com 

Nightmare Variations - S/T, CDEP 

This CD throws the spatial aspects of “Tubular Bells” together with the 
madness of the soundtrack to A Clockwork Orange and sprinkles it 
with the blunt romance of a band like Slint. The result? A fantastic 
soundscape you can escape from this messy world into. (SP) 

Secret Decoder Records, Apt. 10,1196 Lake Ave., Clark, NJ 07066, www.secretdecoder- 
records.com 

No Turning Back - Revenge Is A Right, CD 

The one place that it would be near impossible to be angry in would 
be the Netherlands, right? Wrong again, Tim. Every fast-paced, 
Madball-style hardcore song makes me want to knife everyone who 
ever wronged me. Come to think of it, being sXe near Amsterdam 
would piss me off too. (TK) 

Gangstyte Records, 6125 AW Obbricht, Netherlands, www.gangstYlerecords.com 

NOAP - Hard To Deny, CD 

NOAP (Noisy Act Of Protest) have been playing for more than 16 years 
(if you haven’t heard of them, it’s because they’re from Holland), and 
these guys can still throw a musical punch with their old-school hard¬ 
core/punk sound. Loud, fast and furious, this is tough-guy hardcore 
done right. (MG) 

Gangstyte Records, Ecrevissestraat 41NL, 6125, AW, Obbicht, The Netherlands, 
www.gangstylerecords.com 


Reviewer Spotlight: Krystle Miller (KM) 

PARTY OF HELICOPTERS, Abracadaver. The first time I saw Party Of Helicopters perform, I fell in love. After the show, I went to look for the band’s merch table and was horrified when I didn’t see it. Whether or not they left 
early, or I just didn’t look hard enough, I’ll never know. I do know I spent the next couple of months looking for the band’s records, but never one. Then the blessed day came: I found their first LP, Abracadaver, at a local 
record store and immediately picked it up. Lordy, was it worth the wait. I went home, dropped the needle and sat in awe. The music was better than I had remembered live: kind of a mix between Iron Maiden, a post-hard¬ 
core band and some plain ol’ rock. But they definitely have this recognizable sound of their own. Catchy, ’80s metal riffage coupled with an amazing rhythm section, driving guitar lines and emotional vocals just don’t get 
any better than this. The lyrics, though minimalist, are dark and strange, just the way you like ’em. I listened to this thing two or three times a day for a month after I got it. It’s that good. There isn’t a song on this album I 
don’t love. If I ever made a “Top Five” list, this one would be on it. 

Playlist this time around: Off Minor, The Heat Death Of The Universe, Party Of Helicopters, Please Believe It, From Ashes Rise, Silence, The Blood Brothers, This Adultery Is Ripe, Lil’ Kim, La Bella Mafia. 
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NOFX - Regaining Unconsciousness, CDEP 

Meant as a preview of The War On Errorism, this EP contains three cuts 
from said album along with an unreleased track titled “Hardcore 84” and 
a comedy routine advertising their new release. Expect this to become a 
collector's item thanks to the cover art, courtesy of Michael Bukowski. (BN) 

Fat Wreck Chords, PO Box 193690, San Francisco, CA 94119, www.fatwreck.com 

Nor Am I - What’s Inside Ourselves, CD 

A bevy of Maiden-by-way-of-Sum 41- leads over chugging guitars, jog 
beats, and Thursday-inspired melodies driven home with a hardcore 
hype man. An average release that scores three out of five tears on my 
patented screamometer. (PS) 

Brand Name Records, PO Box 17533, Atlanta, GA 30316, www.brandnamerecords.com 

November Group, The - Hang Us All As Traitors, CD 

This CD couldn’t have been released at a better time. Politically 
charged lyrics about foreign and domestic policies of the U.S. and var¬ 
ious personal politics over raging hardcore. If you forgot why you 
chanted “Whose Streets? Our Streets!” at the last protest you attend¬ 
ed, consider this a refresher course.(TK) 

(Em) Records/Zine, POB14728, Portland, OR 97293-0728, www.em-zine.com 

Noxagt - Turning It Down Since 2001, CD 

Produced by Billy Anderson (High On Fire, Jawbreaker) so you know it 
at least sounds good, Noxagt are a mediocre (at best) sludge, stoner 
band with a viola player. Lots of droning riffs, but not nearly enough 
catchy ones. (DH) 

Load Records, PO Box 35, Providence, Rl 02901, www.loadrecords.com 

Numbers -EE-UH!, CD 

Electro-punk that blasts through its songs like a sped up death march 
heard through an Atari 2600 system. This half live/half studio CD goes 
through its six songs in 10 minutes, showing both sides of this band. 
Some would say it’s rad, but most would say it’s just noise. (DM) 

Troubleman Unlimited, 16 Willow St., Bayonne, NJ 07002, www.troublemanunlimited.com 

Obscene Gesture / Varant Majarian - split, CD 

Obscene Gesture play high-paced punk-core in the ‘80s East Coast 
fashion; Varant Majarian play, again, fast punk-core with annoying 
vocals and fairly childish songs like “Kill The Vegetarians” and “Cum 
On Her Face.” On the upside, the CD comes in paper packaging full of 
cute punk comics. (MG) 

Chicken-Head Records, 7438 Etiwanda, Reseda, CA 91335, www.chickenheadrecords.com 

Odd Nosdam - No More Wig For Ohio, CD 

One-half of cLOUDDEAD, which has recorded two John Peel sessions, 
Odd Nosdam’s noise collage samples found sound, hip hop, 
Chipmunks and more. Several bits are quite “cute,” like the “We’re 
going to our church” chorus. There are toy instruments and dancehall 
beats and, heck, a lot of things. Cerebral, eclectic, funny. (JS) 

Revolver USA, 274516th St., San Francisco, CA 94103, www.midheaven.com 

On The Takers, The - Highway Grifters, CD 

It’s hard to review this CD without being downright mean, so here’s an 
attempt at bare-bones descriptiveness: It’s a mix of ’80s metal, but 


with Stray Cats-styled vocals. The drummer is way above average, and 
the lyrics are mildly amusing, especially on “Lubricating Value Of 
Small Talk.” (AE) 

Regal Beegle Records, 213 Humbird St., Cumberland, MD 21502, theonthetakers@yahoo.com 

One Step Shift-S/T, CDEP 

A very impressive third release from this Oakland trio. The musician- 
ship alone on this album is enough to focus on, taking math rock to 
another level with a focus not only on odd time changes and strange 
rhythms, but combining that with great songwriting. Fans of Akarso 
need to hear this. (TK) 

Loderbrock Records, POB 25453, Salt Lake City, Utah 84125-0453, www.loderbrock.com 

Oranges Band, The - All Around, CD 

A decent release, it’s another retro-sounding band that falls toward 
the likes of The Jam or something similar. It’s a really fun and upbeat 
record, but it doesn’t grab me. I’m sure the kids will love this, but I 
need the live experience to get the whole picture. (DM) 

Lookout! Records, 3264 Adeline St., Berkeley, CA 94703, www.lookoutrecords.coms 

9 Pacifies, The - The September First Project: Long Overdue, CD 

Independent Chicago hip-hop is on the rebound. After years of lying 
low and struggling to get out of the shadows of the coasts, groups like 
The Pacifies come along and school all of us in how it should be done. 
The beats are very funk-influenced, but the record doesn’t make me 
want to dance. Coupled with the voices of Mr. REXford, Norman 
Rockwel, and KP the lllustrado, The Pacifies’ record makes me feel like 
I just walked though a smoke-filled studio and collapsed onto the 
couch with bass and snare drums dancing through my head. Fans of 
Digable Planets and A Tribe Called Quest should listen up. (DH) 

Propaganda Movement Entertainment, www.propagandamovement.com 

9 PAL - Direct From Quimbys, CD 

Chicago’s own PAL stay true to the DIY punk ethic, which makes them 
true punk rockers in their own right, even if their music strays away 
from standard punk formulas. Sure, the songs are short and loud and 
messy, but throw in some farfisa organ, a little guitar experimentation, 
some trumpet and clarinet interludes, and you’ve got something that 
is entirely its own brand of punk rock. It’s fun, it’s intelligently political, 
and even though the sound/production isn’t meant for the audio¬ 
phile’s ear (no one reading this should care about such things, any¬ 
way), you’ll still get a feeling of warm goodness listening to music 
made by people who seem to actually give a shit about creating music. 
From the quick-paced, farfisa backed go-go-esque hip-shakers to the 
almost shoe-gazey guitar numbers, PAL does things right. CD comes 
with a nice zine-styled insert full of lyrics and photos. Check it out. (MG) 

Carterco Records, www.cartercorecords.com 

9 Palaxy Tracks - Cedarland, CD 

Chicago-by-way-of-Austin quartet Palaxy Tracks gets the Ruler Of My 
Stereo Award this issue. They often get compared to moody ’80s Brit 
pop a la Joy Division, and to an extent, it’s a fair comparison. Gentle, 
dreamy melodies harken back to a day when it was it was sexy for 
male musicians to wear pirate blouses and tons of eyeliner. But to 


imply that this all to their appeal is a major disservice to the band’s 
musicianship. Singer Brandon Durham’s vocals envelop the listener in 
a warmth that lends itself well to the intimate nature of his lyrics. 
Musical arrangements are augmented with everything from 
Wurlitzers to mandolins to lap steels, giving songs like my favorite 
track, “The Sediment,” what can only be described as an aural luster. 
No wonder their debut record, The Long Wind Down, was named 
“Best Texas Record” by the Austin Chronicle in 2000. Without a doubt, 
this record is going to be one of my top picks for 2003. Don’t you dare 
miss out. (JD) 

Peek-A-Boo Records, PO Box 49542, Austin, TX 78765 

9 Panthers - Let’s Get Serious, CDEP 

After doing lights for their show at the Empty Bottle, I bought a CD 
from them, only to realize I already had a copy in my review stack. 
Regardless, it bodes well for them, as Panthers blew the doors off the 
place that night. They play high-energy rock with an urgency to it that 
reminds me of bands like Rocket From The Crypt and (International) 
Noise Conspiracy. It’s good company to be in for sure, but Panthers 
aren’t copping their style from those bands. Although they have a 
similar “rock” vibe, Panthers’ songs have a complexity to them, both 
in the number of parts and how they’re played (“Post-Fascist 
Fantasies”). Singer Jay Greene’s vocals are a bit buried in this mix, 
sounding more like a lightly distorted commentary on the music they 
accompany. Although they’re a little quiet, the idea works, as the 
vocals don’t overpower the music like is often the case on other 
records. As an EP, this record is over before you want it to be, but it 
ends on a high note with the almost bluesy “Don’t Be A Dick.” Very 
good and highly recommended for those of you who know and love 
The Rock. (KR) 

Dim Mak Records, PO Box 348, Hollywood, CA 90078, www.dimmak.com 

9 Parkinsons, The - A Long Way To Nowhere, CD 

Between the Richard Hell-like blank stares on the back cover and the 
fuzzy riff that opens the record, The Parkinsons take no pains to 
obscure the fact that they rock a nostalgic beat somewhere between 
the Dead Boys and the Stooges. But the riffs are solid, and so is the 
rhythm section. Not a note, clap or howl is ill spent. The rock ‘n’ roll 
fury of the record’s lead track, “Primitive,” is the spirit of the Nuggets 
box set as condensed as you’ll find for any contemporary rock act. 
Victor Torpedo’s manic guitar breakdown on “Scientists” and the 
band’s sequential rebound are as thrilling to listen to as it must be to 
watch live. It is sloppy rock ‘n’ roll, and it has been done a thousand 
times before, but for a band that’s reinventing the wheel, A Long Way 
To Nowhere is a goddamned good time. (GBS) 

Elevator Music, PO Box 1502, New Haven, CT 06506, www.elevatormusic.com 

Peppermints, The - Sweet Tooth Abortion, CD 

Loaded with distorted female screams and indecipherable vocals, Sweet 
Tooth Abortion depicts a chaotic world of angry and senseless boys and 
girls. Song titles like “I’ll Ignore A Whore” seem somewhat amusing, but 
the music is too flimsy to remember, even for a laugh. (SP) 

Pandacide Records, PO Box 2774, Petaluma, CA 94952, www.pandacide.com 


Reviewer Spotlight: (Mr.)Dana Morse 

FLAG OF DEMOCRACY (F.O.D.), Shatter YourDayWany moons ago, about 15 years ago, being the hip freshman that I was, I would rock the Walkman with mix tapes or recordings of LPs from my brother’s collection. One record 
in particular that I rocked quite a bit was Shatter Your Day. It always got me going because they had a musical style and range that compared to the Dead Kennedys, but preferred to play much faster a majority of time. 
With songs covered failed lives, post-nuclear war life, being in an asylum and other morbid topics, the lyrics still felt poetic. That definitely wasn’t the trend with these styles of songs, which sets FOD apart. On the other side 
of the coin, they were the fastest punk-rock band during this time, and there songs kicked an incredible amount of ass. Both S. Y.D. and their second LP, 25, were amazing records (both on Buy Our Records). Their third attempt, 
Down With People, is definitely worth mentioning and still somewhat available (on CD through Bitzcore/Rave), but was the beginning of their decline. After time, they became more hardcore and less interested in rhythm 
and melodies. Also, Plow United covered a song from Shatter on Punk Rock Jukebox M /called “Guimo’s Theme”. Regardless, I rocked them, and I suggest you do the same. 

Listen to this or die trying: Elefant (sooo good); new Deftones; Sharon Jones & The Dap-Kings; Lifetime; new Akrobatik; new Party Of Helicopters; and Brainfreeze (Cut Chemist/DJ Shadow). 
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P Pesky - An Effort To Do Good, CD 

These spry, little jerks are going to charm you with their catchy guitar 
hooks and simple, clean pop songs about love. The quirky vocal har¬ 
monies of Pete Thomas (guitar/vocals) and Bob Stewart (bass/vocals) 
lull you into a bittersweet daze of loves conquered and loves lost. But 
you’ll feel like you should know better than to be such a sucker for its 
obvious plea to your black little heart. However, Pesky do aspire to be 
true composers, and their playful twists in tempo and rhythm might 
get them there. As long as they keep up the basement practice ses¬ 
sions. But they must apologize for their massacre of, not just one, but 
two covers of The Magnetic Fields. (CC) 

Closed System, (Jo B. Moz, 5005 W. 69th St., Prairie Village, KS, 66208, www.dosed-sys- 
tem.com 

Pezz - And So It Stands, 7” 

Christian! Rock! Christian rock! Limited edition of only 300 copies on 
orange vinyl and the record sleeve folds out into a poster! (JG) 

Soul Is Cheap Records, C/0 Zach Payne, PO Box 11552, Memphis, TN 58111 

Pezz-With Everything We Got, 12” 

Multi-layered punk rock with a conscience. Musically, they remind me 
a tougher Samiam, but they go in that somewhat political direction, 
with a touch of Dag Nasty personal politics to boot. It’s a shame I 
never listened to them on BYO, because they rock and may be calling 
it quits. (DM) 

Soul is Cheap, PO Box 11552 Memphis, TN 58111 

Phobia / Resist And Exist - split, CD 

First of all, when I played this in my computer, it told me that I was lis¬ 
tening to a Melvins record. Weird. Phobia strikes again with their sig¬ 
nature brand of crusty grindcore and political lyrics. Resist And Exist 
continues Phobia’s political agenda but with a cheesier sound and 
worse recording. (DH) 

OHEV Records, PO Box 772121, Coral Springs, FL 55077, www.ohevrecords.com 

Pinback - Off Cell, CDEP 

It’s a major thing when Pinback gives us a new record, even an EP. 
They are one of the most awesome bands putting out music today (or 
ever), as Touch and Go knows because they recently signed them. 
Pinback’s stuff might be the soundtrack for heaven. Rob Crow and 
Zack (Armistead Burwell Smith IV) combine their overlapping vocals 
lines and harmonies to intricate, rolling beats, making for an ethere¬ 
al, mysterious-and even spiritual-gestalt. Seeing Zack play the bass, 
flinging his big hands up and down the frets, gives one new appreci¬ 
ation for the bass as an instrument. Rob and Zack together give new 
appreciation for the art of songcraft. Passionate, heavy, they rock gor¬ 
geously. The disc’s five songs are all special. Zack and Rob, hear my 
prayer: Please give us a new Pinback album soon. You’re brilliant. 
Don’t hold back. (JS) 

Absolutely Kosher Records, 141210th Street, Berkeley, CA 94710-1512, www.absolute- 
lykosher.com 

Pine Hill Haints - Trains Have No Names, CD 


Dog will hunt! This is pretty good, mostly acoustic, insurgent country 
with a strong Uncle Tupelo and Johnny Cash influence. At least one 
song was recorded live, and others have that feel to them, though 
they tend to blend together after awhile. Worth checking out. (KR) 

Akram, no contact information provided 

P Pink And Brown - Shame Fantasy II, CD 

SREEE ROWR sis boom bah SKREEE RAHWERRR sis boom bah “hom- 
mina hommina something something.” Sure, it doesn’t look so good 
on paper, but once it’s vomiting out of your speakers and making you 
wonder if someone impaled the cones, you’ll know exactly what I’m 
talking about. While making noise punk isn’t the hardest thing to do, 
making it engaging and actually placing hooks under the sheets of 
guitar-drums-howling noise is a damn neat trick. The pink and brown 
costumed duo of, well, Pink And Brown manage just that. Their 
approach is best described as an aesthetic, and as such, they’re per¬ 
fectly in line with their art-rock forbears. Insanely mangled guitar 
chording is slapped over loose, looping drums while entirely indis¬ 
cernible, otherworldly howls writhe across the whole mess. 
Somehow, it’s not nearly the cacophonous mess it seems like it should 
be. Pink And Brown opt for the (still rather fetid) candy coating inside 
the rusty razor wire shell. (RR) 

Load Records, PO Box 55, Providence Rl 02901, www.loadrecords.com 

Pink Anvil - Halloween Party, CD 

Two members of Ministry come together to mix FM radio sounds with 
clonks and delay and feedback. The production is slick, but the prod¬ 
uct is (intentionally?) uncompelling. (AT) 

Ipecac, PO Box 1197, Alameda, CA 94501, www.ipecac.com 

Plan A Project - S/T, CD 

Of all the bands directly influenced by Rancid, this one takes the cake. 
Strong bass guitar provides the driving force while the dual vocals, 
heavily distorted guitar and aggressive drums add the finishing 
touches. Singalong choruses mixed with socially aware lyrics round 
out another quality release from Go-Kart. (BN) 

Go-Kart Records, PO Box 20, Prince St. Station, New York, NY 10012, 
www.gokartrecords.com 

Planes Mistaken For Stars - Spearheading The Sin Movement, CDEP 

Ten frenetic minutes of Planes’ trademark barely restrained intensity. 
Blazing, urgent rock that blends elements of punk, hard core and 
screamo. The result is another great release, though it’s far too short. 
Bring the full-length, bastards! (KR) 

No Idea, PO Box 14656, Gainesville, FL 52604, www.noidearecords.com 

Player Piano, The - The Player Piano, CD 

Is this a Godspeed! side project? Well no, but maybe it’s an unofficial 
demo for one. Most of the songs are instrumentals. When they hap¬ 
pen, the vocals are anemic. The cardboard packaging, which is intrigu¬ 
ing, looks just like a do-it-yourself Godspeed! cover. (JS) 

Sunset Alliance, P.O. Box 52048, Mesa, A2 85275, www.sunsetalliance.net 


Pop A Wheelie - The Shape Of Fuzz, CD 

They don’t fuck around with the fuzz. A super-distorted bass thumps 
this driving, Massachusetts pop-punk outfit that nods toward a sim¬ 
pler Garden Variety (who always got the “more complex Superchunk” 
tag). Their debut full-length is fast and catchy, but doesn’t become 
annoying-a rarity in this genre. (VC) 

Self-released, PO Box 524, Northampton, MA 01060, www.popawheelie.8m.com 

P Portastatlc - The Summer Of The Shark, CD 

Portastatic’s first full-length since 1997, The Summer Of The Shark 
finds Mac McCaughan delving deeper into his lo-fi, more mellow side 
(as opposed to his rockin’ main band, Superchunk). The record 
explores territory marked by subdued, often acoustic, songs with 
minimal accompaniment. Vocally and lyrically, he’s still that familiar 
Mac, and that provides a continuity between Superchunk and 
Portastatic that makes this record both familiar yet refreshing. The 
peppier numbers, such as “Chesapeake” and “Windy Village,” rein¬ 
force that familiarity. In a sense, it makes me wonder if the space is 
shrinking between Mac’s musical worlds, as Superchunk’s recent 
material has lacked the barn-burning rock songs they play so flaw¬ 
lessly. Almost any of these songs could be one of the slower respites 
Superchunk throws on their records. Regardless, this record’s a keep¬ 
er and worth a listen. (KR) 

Merge Records, PO Box 1255, Chapel Hill, NC 27514, www.mergerecords.com 

Prids, The - Love Zero, CD 

Guess what? Post-punk is still alive and kicking, as this LP demon¬ 
strates. Thick waves of intricate synth-pop melodies with undeniable 
new-wave influence and experimental rock overtures provide the set¬ 
ting for the haunting, dual boy/girl vocals. It’s fresh, beautiful, excit¬ 
ing and deserves to be heard. (BN) 

Luminal Records, 125 Luckie Street #1504, Atlanta, GA 50505, www.luminalrecords.com 

Prizefight-S/T,CD 

The debut from this powerful San Diego rock band hits you from a lot 
of angles like good ol’ Drive Like Jehu used to, but they do have their 
own sound. Good stuff! (BC) 

Loud and Clear Records, PO Box 8216, Goleta, GA 95118-8216, 
www.loudandclearrecords.com 

Production Club, The - Follow Your Bliss, CD 

Twelve wacky electronic danceable tunes. Not much more else to say 
other than fans of Moby and Fat Boy Slim would like this a lot. (BC) 

Lunch Records, PO Box 01970, Salem, MA 01970, www.lunchrecords.com 

P Protest Stagnation - S/T, 7” 

Thank you, Protest Stagnation! This insane band followed up their 
buzz-inducing demo tape with this instant classic 7” of superlative, 
Havoc Records-styled, aggressive hardcore. Based in both Portland, 
Ore., and Hamburg, Germany, this super group featuring an ex-Brother 
Inferior guitarist is as potent as any of the bands reviving old school 
hardcore today. The singer, Victoria Wegers, is one of those female 


Reviewer Spotlight: Bart Niedzialkowski (BN) 

JINX. Remember when there was an element of danger associated with punk rock? When the scene was more than a fucking fashion show? When the bands went into a studio and recorded live, almost never re-recording 
tracks? Those days sure seem dead and gone, especially in the Chicago punk scene, where overproduction is currently all the rage. Jinx was the last of the Chicago bands that played sloppy old-school punk just for the hell 
of it. Composed of three Polish immigrants, Jinx released a 7” titled Talking Shit and a self-released, self-titled album after which they disappeared, leaving behind an unfulfilled legacy. Mixing ’ll punk with street influ¬ 
ences, Jinx were a voracious punk trio that amassed a large local following thanks to their impressive stage presence and a seemingly never-ending supply of energy. With alternating slurred vocals sung by each band mem¬ 
ber, simple melodic guitar and bass, and fast-paced drums, their sound wouldn’t classify as overly original, but it carried enough outside influences from early Polish punk bands (i.e., Dezerter, Inkwizycja, Wlochaty and 
Deuter) to stand out. Even in the live recordings, you can hear the occasional missed beat or skipped note. All of these factors added to the overall experience and distinguished Jinx as a punk-rock band content with being 
just a punk-rock band. No major-label dreams here, no MTV video aspirations, no Billboard Top 200 hopes. Just punk rock played fast, loud, sloppy and full of attitude. The way punk rock was meant. 

Best of modern Polish punk: Jinx, Jinx, Wlochaty, Imoys, V/A, Tribute To Rejestracja, Dezerter, Ziemia Jest Plaskar, Apatia, 5 Piosenek 0 Tym Jak Zniszczylismy System EP. 
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vocalists a la Scrotum Grinder that has such a low guttural edge to her 
voice that it’s hard to imagine she isn’t seriously damaging her vocal 
chords. The lyrics are relatively intelligent political diatribes, with song 
titles including “Fuck The War on Terror,” “Poisoned Control” and 
“Dreams Of The Blind.” Only complaint: Why can’t these anarchist 
labels press records with holes properly punched in the center? The 
copy I received of this 7” is seriously hard to get on and off my 
turntable. Luckily it’s good enough that I won’t be taking it off any time 
soon, though flipping sides every now and then would be nice. (AE) 

Dissonant Sound Industries, PO Box 2353, Portland, OR 97208-2353, www.disso- 
nantsoundindustries.com 

$ PSI- The who had begun his career as a useful __ of the 
court later became the_of_and the_of_CD 

The creaks and grinding of farm machinery in decay. The amplified 
sounds of insects at work. Wind traveling through the broken win¬ 
dows of an abandoned mill. Or the thunder of blood rushing from 
heart to head. Using electronics, amplified percussion and guitar, PSI 
create audiographic images for the mind’s darker corners. Strange 
memories and strange sounds. But their sparse, modern compositions 
are far from being isolating or detached. Instead, the sinister under¬ 
current of the arrangements shoots straight to the vulnerability of the 
senses, raising hair on arms and dilating pupils. Drawing in with light 
and capturing with darkness. The New York City-based trio builds on 
the work of their avant garde predecessors by creating an eerie lush¬ 
ness to sparse sounds. Challenging orchestration for those of us with 
tendencies toward the bizarre. (CC) 

Evolving Ear, 326 St. Johns Place, #D1, Brooklyn, NY 11238, www.evolvingear.com 

Puerto Muerto - Elena, CD 

Mix Siouxsie Sioux, Portishead and a Broadway musical and this is 
what you might get. Theatrical female vocals sing over sparse instru¬ 
ments, with touches of ambient, drum and bass, Middle Eastern influ¬ 
ence and orchestral arrangements. Definitely unique and talented, 
just a little irritating for my tastes. (NS) 

Action Driver, PO Box 610, Toledo, OH 43697, www.actiondriver.com 

Qwazaar - Walk Thru Walls, CD 

Another winner from the indie Chicago hip-hop scene. From the 
Typical Cats crew, Qwazaar comes with a slightly long record, but 
makes up for it with a perfect flow and some great battle tracks. One 
of the few emcees that is just as great live as he is on record. (DH) 

Frontline Entertainment, www.frontlinehiphop.com 

$ Radon-We Bare All, CD 

Making music, not noise, with a band is a strange thing. A thousand 
variables come together-ability, passion, craftsmanship, the simple 
connection of different persons, to name a few-and sometimes it 
works. And for those that don’t, well, Punk Pldnet will review it any¬ 
way. But Radon is one of those rare cases where it worked well. I’d 
never heard this Gainesville band until We Bare ^//arrived in the mail, 
which is surprising for two reasons: Radon’s been a band, in one form 


or another, since 1991; and Radon is really, really good. Their music is 
scratchy like early Jawbreaker, rough around the edges like 
Crimpshrine and poppy in a dirty way, like Op Ivy. The lyric are laced 
with inside references and not nearly as developed (philosophically 
speaking) as the aforementioned bands (few are), but it all comes 
together raw and sweet. A collection of original material and covers 
from previous 7” releases, comps, and a “live” LP, Radon’s We BdreAll 
encompasses the small recorded history of a band that was one of the 
few musical acts that made sense, who stood out from the pack and 
actually made music. (GBS) 

No Idea Records, PO Box 14636, Gainesville, FL 32604, www.noidearecords.com 

Rat Hole Sheikhs, The - Mad Cow Disease, CD 

If the Cramps never existed, then this would be cool. Alas, one Swede 
recording by himself in the kitchen, bathroom and family room only 
goes so far. Not bad, but no Billy Childish or Daniel Johnston either. 
Next time don’t put the address too small to read. (EA) 

Self-released, no contact information available 

RC5 - Run Baby Run, CDEP 

Simple, garagey punk, when it’s done well, never gets old. Enter RC5, 
who play music similar to New Bomb Turks, Supersuckers and others, 
with short songs that are catchy as hell. Opener “Gotta Weekend” 
kicks ass and sets the tone for the subsequent 11 minutes. Definitely 
recommended. (KR) 

ButterMilk Records, 110813th Ave., Seattle, WA 98122, www.buttermilkrecords.com 

Reactions, The - S/T, CD 

This striped shirt trio has a great retro/mod/early garage punk sound 
that gets the head bobbing. The somewhat poor recording quality 
actually adds to it, making it sound like a previously lost goodie from 
yesteryear. Fun for the whole family. (DM) 

Ambivalent Records, 5511 Louisiana, St. Louis, MO 63111, ambivalentrecords@aol.coms 

Real McKenzies, The - Oot & Aboot, CD 

The Scotch Canadian answer to numerous Irish-American punk bands 
continues on the McKenzies’ third album. With their anthemic-punk- 
with-bagpipes formula, the band’s strongest attribute remains singer 
Paul McKenzie’s powerful, charismatic voice. The fact that music 
retains most of its vitality despite Ryan Greene’s typically sterile pro¬ 
duction is a credit to the band. (RR) 

Honest Don’s, PO Box 192027, San Francisco, CA 94119, www.honestdons.com 

$ Red Swans - Michigan Blood Games, 7” 

Yet another musically diverse band recorded by the great Steve Albini. 
They obviously take a lot of time recrafting their songs and picking out 
topics for their lyrics, and it shows. After a casual listen, you might 
write them off as a Primus-type band (mostly due to the vocal style 
and crazy bass lines), but they are so much more than that. Take their 
topics for songs like the 1927 elementary school bombing in Michigan 
and the legend of the “Godbear.” Crazy stuff lined up with interesting 
arrangements that will keep you guessing as to what beats or 
melodies you will hear next. Using instruments like banjos and bari¬ 


tones (it’s a wind instrument for you punk dumbasses), the band 
keeps the sounds coming at you. They plan to tour, so I would for sure 
be on the look out for the flight of the Red Swan. (BC) 

Isoxys Records, 1625 Roxburgh Ave., East Lansing, Ml 48823, www.isoxys.com 

Reilly, Megan-Arc Of Tessa, CD 

Megan Reilly is the cinematic girl next door: sweet, sensitive, shy and 
so good for you. This corn-fed pureness practically oozes from Reilly’s 
gently strumming guitar and equally gentle lyrics. Though a tad 
monotonous, Arc Of Tessd is the perfect thing for fans of alt-country 
or alt-folk (i.e., Be Good Tanyas). (SP) 

Carrot Top Records, 935 W. Chestnut, Suite LL15, Chicago, IL 60622, 
www.carrottoprecords.com 

Resplendent - In A Wilderness, CDEP 

Former Fire Show-off gets all fancypants-sampley with his new pro¬ 
ject, and it works. These tracks are less about songs and more about 
sound structure, but the vocals tie unusual orchestral noises and 
glitches together. Usually I find this sort of semiexperimental project 
really pretentious, but Resplendent makes it delightfully dreamy. (AT) 

Mixx Tape, 2144 W. Farragut, Chicago IL 60625, mixxtape@attbi.com 

Richmond - S/T, CD 

Retro-rock revival that’s way too polished to fit under the “garage” 
tag. This is more along the lines of The Strokes, but with a huge brit- 
pop influence and a lot of generic alternative sounds. (MG) 

Celebrity Hotwax, www.celebrityhotwax.com 

Ring, Cicado - Good Morning, Mr. Good, CD 

Progressive, post-hXc recorded by Steve Albini that features incredible 
guitar work and a slamming drum section with occasional vocals. 
Two-thirds of it is instrumental, but the vocals remind me of newer 
Cave-In, only more enjoyable. This definitely rocks out with a ton 
hooks that will make most math-rock bands jealous. (DM). 

54° 40’ Or Fight, PO Box 1601, Acme, Ml 49610, www.fiftyfourtortyorfight.com 

$ Riot Squad, The - Another Heartbreak, CDEP 

Not to be confused with the popular ’90s oi band from Texas of the 
same name, The Riot Squad are a five-piece street punk band from 
Belgium. The dual male/female vocals and thick European accents 
make Riot Squad prone to comparisons to Italy’s Klasse Kriminale, but 
Riot Squad has a bizarre Social Distortion influence that makes for a 
matchless listening experience. Another Heortbreok is a diverse 
release, with a wide range of tempos for the genre and funny English 
lyrics about rocking out, enjoying tattoo technologies, hopping up and 
down with booted peers and embracing societal pressures to recog¬ 
nize oneself as scum. They’ve been playing a lot of shows in Europe 
with touring U.S. bands, and now they have an EP released by a U.S. 
label. Optimistically, they’ll make it overseas for some shows eventu¬ 
ally. Street punks may roll their eyes at some of the feminist lyrics, but 
Riot Squad isn’t a message band, and they’re charmingly jokey even 
when tangentially exploring social issues. (AE) 

Street Anthem Records, 620115th Ave. NW #B306, Seattle, WA 98107-2382 


Reviewer Spotlight: Sonia Pereira (SP) 

LUSH, Spooky. Back in high school, when I wanted to be every Goth dude’s sexual fantasy, I was completely overwhelmed with awe by the marvelous ladies of Lush. How in the world could they not only have the voices of 
angels soaring through the celestial skies in pink clouds of glory, but also be so damn cute, too? Especially that Miki—you had to love that mop of perfectly wispy fire-engine-red hair. Spooky was the first Lush album that 
I really adored. Yeah, their other records were OK, but nothing about their early My Bloody Valentine-esque days or late radio-friendly pop sets thrilled me in the same vein. Spooky has all the elements of a perfect record. 
It stands the test of time (unlike those Sex Gang Children tapes) and appeals to a simple side of me that just likes things because they’re shiny and pretty. The most gratifying songs on the album (for me, of course) have 
to be “Nothing Natural” and “Untogether.” These songs embody the deliciousness of what I deem feminine, mysterious, inspiring and worthy of my respect. Spooky doesn’t set out to garner political attention the way 
“Ladykillers” does (though I kind of dig that one too). Nor does it seek to baffle listeners with indecipherable lyrics and fuzz. Sure, it’s not quite Goth, but it’s not quite anything really-just pure goodness wrapped in an 
enduring allure. Sort of like Audrey Hepburn: delicate, charming, soothing and smart. A record every music lover should own. 

Stuff right now: Rilo Kiley, Tdke Offs ond tendings; Nina Sirpone and Piano; Cyndi Lauper, Twelve Deedly Cyns, Echobelly, Lustre. 
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Rise Against - Revolutions Per Minute, CD 

Standard Fat-Wreck-style melodic politicore with harder elements. 
Track one, “Black Masks And Gasoline,” is an auspicious start, but the 
songs start to blur together by the halfway point. Admittedly, it’s 
catchy (especially “Like An Angel”) and energetic, but it falls victim to 
formula and cliche. (KR) 

Fat Wreck Chords, PO Box 193690, San Francisco, CA 94119-3690, www.fatwreck.com 

Risk Relay - Low Frequency Listener, CDEP 

Six songs of newer style hardcore similar to Rye Coalition. All are 
excellently played and have enough cool guitar noises to pull 
you in. (AS) 

Ernest Jenning Record Co., 68 Cheever PI., Apt. 2, Brooklyn, NY 11231, 
www.ernestjenning.com 

R’N’R- I’ve Had It / Your Rules, 7” 

Straight-ahead rockin’ punk with intolerable, screamed vocals. 
Musically they could kick some ass, but the vocals are the cinderblock 
around this band’s neck as they jump in the water. (KR) 

Deadalive, PO Box 42593, Philadelphia, PA 19101, www.deadaliverecords.com 

Rockband Presents The Fireside Room - Hidden Driveways, CD 

Twelve songs from this slow, mellow band from Vancouver, eh? Like 
good slow rock from the 70s, but it does remain interesting if you can 
keep awake. (It is very mellow). (BC) 

Sounds Are Active, www.soundsareactive.com 

Rogue Wave - Out Of The Shadow, CD 

Light, poppy rock with a decidedly indie slant. The vocals are really 
reminiscent of Elliott Smith, and the music lingers in similar territory, 
though it has more rock to it. OutOfTheShadowM bad, but besides 
“Endless Shovel,” nothing really sticks out. (KR) 

Self-released, www.roguewavemusic.com 

Rosebuds, The / Utah! - The Rosebuds vs. Utah!, 7” 

Two sides, one result. Both the Rosebuds and Utah! do the Simple 
Machines thing really well. Very finely crafted songs (with strings added 
occasionally) make this single one to play around any company (save the 
local skins). For the more artistic crowd, if you know what I mean. (EA) 

Pidgeon English Records, PO Box 12561, Raleigh, NC 27605, www.pidgeonenglish.com 

Rubadubs - Rocking Pon Top, CD 

This must’ve gotten lost in the mail on its way to Reggae Planet, as I 
can’t see even the most liberal of punks getting irie to the sounds of 
these Lite FM rastas. Essential listening for the UB40 fanatic. (PS) 

Fucking North Pole Records, Skippergata 22,9008 Norway, www.fuckingnorthpole.com 

Rubber City Rebels - Pierce My Brain, CD 

Another 70s band coming back from the grave to cash in? The Rubber 
City Rebels aren’t just cashing in; they’re earning it. Turning out this 
gem of 12 straight-up punk ‘n’ roll tunes and touring have given the 
Rubber City Rebels a second life. (EA) 

Smog Veil Records, 316 California Ave. #207, Reno, NV 89509, www.smogveil.com 


Score One For The Fat Kid - Plan B Is For Suckers, CD 

Clean pop with math-rock sensibilities, Score One For The Fat Kid have 
crafted something quirky and interesting without once breaking into 
distortion, which, as heard on “One Over Sleep,” carries a unique 
intensity. ‘The Creepy Claw Descends On Lower Allston,” a hilarious 
tale of a hipster-devouring creature, is worth a listen alone (GBS) 

Impress Records, c/o Paul Jeffrey, 186 Lowell St., #3, Somerville, MA 02144, 
www.impress.cjb.net 

Seneca Laines - S/T, CDEP 

Spacey indie rock is always awesome. The vocals and chord progres¬ 
sions make me think of Pavement. Depending on your tastes, this 
could be a good thing or a bad thing. I like it. The musicianship is tops, 
with lots of pretty and gloomy parts that could make you cry. (KM) 

Self-released, www.senecalaines.com 

Seventh Standard - Fire From The Sky, CD 

You can find this talented California rock band on the Warped tour 
and, soon, on a major label. They don’t need stupid indie-punk 
reviewers like me anymore. (BC) 

Immortal Records, www.immortalrecords.com 

Shai Halud - That Within Blood Ill-Tempered, CD 

Any musical potential this album has is crushed by the weight of this 
metalcore band’s lyrical pretension. The tempo shifts and the musical 
chops the band displays aren’t enough to carry the music past the fact 
that someone bellows, “Censure rightly; make no mistake. The ascen¬ 
dants, they are veritably criminal.” (RR) 

Revelation Records, PO Box 5232, Huntington Beach, CA 92615-5232, www.revelation- 
records.com 

$ Shesus - Loves You... Loves You Not, CD 

Shesus is 80 percent lady and 100 percent Dayton, Ohio. I’ve never 
heard a Dayton band I didn’t like. Dayton is my Memphis, and Shesus 
is something of a Dayton All-Star band, with former members of 
Guided By Voices, Brainiac and The Method. Having read that in their 
onesheet, I figured that there was no chance in Hell that this record 
would ever live up to my expectations. But I was wrong. This band 
has a rich sonic genius that makes their three chords sound like they 
invented the rock anthem (refer to “B-side Radio,” often) and chops 
to boot. Loves You... Loves You Not is filled to the brim with songs 
that, while simple in theory, sound like something I’ve never heard 
before, and they do it without pretense. All of the playing sounds 
deliberate, and every noise is seemingly inspired by rock-out frenzy. 
I doubt anything this brilliant was recorded live, but if I ever found 
out it was, we just might have to accept them as our new collective 
messiah. (AA) 

Narnack Records, 381 Broadway, Fourth Floor, Suite 3, New York, NY 10013, www.narnack- 
records.com 


Shivering, The - To The Ground, 10” 

Nice DC post-hardcore mixed with Minneapolis, but from the Bay Area. 
Sounds like something Mike Kirsch would be involved with or some¬ 
thing on Ebullition. Midpaced hardcore with intricate guitars and 
impassioned yelling. (NS) 

Council, PO Box 220691, Chicago, IL 60622 

9 Siikworm-You Are Dignified, CD 

In my mind, I have a record called “Dan Sinker Sings the Sad Songs.” 
It’s an acoustic record filled mostly with country tearjerkers, but 
occasionally I toss in a sorrowful rendition of a punk classic, just to 
keep things interesting. When my mind wanders, I often add and 
remove songs from the track listings, slowly creating the saddest 
album ever. Few songs have a permanent spot on the listing, but 
one is reserved for Shellac’s “Prayer to God.” So imagine my surprise 
when I pop in Silkworm’s You Are Dignified and hear /77/song done 
my way out of the stereo. Goddamn you Silkworm for stealing one 
of my tracks—Shellac’s “Prayer to God” with it’s “just fucking kill 
him” chorus. And goddamn you for doing it so welt, for understand¬ 
ing the pathos and misery inherent in the song. And goddamn you 
for including other great covers-Robbie Fulks’ “Let’s Kill Saturday 
Night”, Pavement’s “Carrot Rope” and others-all done with a won¬ 
derfully stripped-down instrumentation of simply a guitar, man¬ 
dolin, and three voices. Now I’ve got to start my imaginary record all 
over again. (DS) 

Touch & Go PO Box 25520 Chicago IL 60625 

Silverstein - When Broken Is Easily Fixed, CD 

From my notes: “melodramatic,” “couldn’t wait for it to be over,” 
“vocals sound like burping at times.” Poppish screamo with the 
metallic riffage, a style that’s quickly getting old. The screamed/sung 
vocals feel incongrous, and the vocal melody in track three sounds 
exactly like a Face To Face song. Blah. (KR) 

Victory Records, 346 N. Justine St., Ste. 504, Chicago, IL 60607, www.victoryrecords.com 

Siva - Mosaic Of Sleepers, CD 

Siva’s songs meld elements of shoegaze, punk and math rock to create 
a sound that’s rich with depth and texture. But their singer’s trembling 
vocal lines are an odd contrast and distraction from the band’s other¬ 
wise driven sound. Despite that, Mosaic Of Sleepers ls still worth a listen. 

Restart Records, PO Box 220266, El Paso, TX 79913, www.restartrecords.com 

6gig - Mind Over Mind, CD 

Horrible mainstream alternative rock in the vein of Linkin Park, with 
occasional rap metal bits reminiscent of Korn. They’re from Portland, 
Maine, but should be moving to California once they break. This CD is 
truly contemptible and could be used as a torture device. (AE) 

Ultimatum Music, 8723 W. Washington Blvd., Culver City, CA 90232, 
www.ultimatummusic.com 


Reviewer Spotlight: Rex Reason (RR) 

ALL, Allroy’s Revenge. Once upon a time, making music classifiable as “pop punk” wasn’t a crime against humanity. Even when that was the case, most of the music that could be thought of as pop punk was just another 
Ramones regurgitation, and much like a grade school game of Telephone, the further from the source, the more diluted or outright wrong the information (music) became. Perhaps because they’d had so long to hone their 
approach to poppy punk rock as the Descendents, All has never sounded like any other punk band with pop sensibilities. Conversely, in most people’s eyes All’s biggest crime throughout their career has been not being their 
former (and now sometime current) band, the Descendents. Singer Scott Reynolds’ debut with the band is probably All’s best album. Starting off with one of the band’s signature instrumental songs, Allroy’s Revenge fea¬ 
tures the band’s biggest near-hit (“She’s My Ex”), several severely catchy, straightforward songs, and a few off-kilter, jazz-influenced, heavy rock songs. These hard to digest, experimental songs have always been what has 
made All a special band as far as I’m concerned-and probably a part of why so many people are inclined to write them off. That’s their loss. Oddly enough, the vinyl version of the album omits the best song in their cata¬ 
log, Bill Stevenson’s “Carnage.” Give this a listen, digest it, and then let it alternately shred your heart and twist your head. (RR) 

I have been listening to the following, so follow suit: Rolling Blackouts, Add Vice!”: the Pavers, Return To The Island Of No Return, Turbonegro, Scandinavian Leather, Grandpa’s Ghost, the Tumble/Love Version, Zeke, Live 
And Uncensored. ' 
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Sixty Stories - Anthem Red, CD 

Originally released in 2002 in Canada, Anthem Redtos'wti been rere¬ 
leased in the United States through Hopeless Records. Solid, poppy 
post-punk that echoes Weezer’s more straight-ahead material. The 
question to you, dear reader: Sixty Stories’ “jingle”—is it cute or does 
it cheapen the record? (GBS) 

Smallman Records, PO Box 352,905 Corydon Ave., Winnipeg, MB, R3M 3V3, Canada, 
www.smallmanrecords.com 

Skeptics, The - Time For A Change, CD 

I can see this band struggling to come into its own. Judging from the 
ska, pop and rock elements in their songs, the members obviously 
have a wide range of influences. If they were able to corral these ele¬ 
ments into a more structured frame, their quirky transitions and 
unsteadiness would be eliminated. (DH) 

Self-released, 10 Sheldon Ave, Easthampton, MA 01027 

Smartest Monkeys, The - S/T, CDEP 

This band would be just too edgy to play at The Max from Saved By 
The Bell. Straightforward pop with some generic lyrics and guitar 
work reminiscent of Elvis Costello at times. (DH) 

Entertainment Rights Management, 1622 Covington Dr. Brentwood, TN 37027 

Soledad Brothers - Live, CD 

Sometimes Caucasian college rockers get the blues, so they turn to 
Soledad Brothers to get their fix. Ex-punks playing the blues doesn’t 
get any better than this, because the trio displays remarkably impres¬ 
sive musicianship/acid blues skill. That this full-length was recorded 
live proves that they’re not just studio musicians. (AE) 

Dim Mak, PO Box 348, Hollywood, CA 90078, www.dimmak.com 

Solemite - The Reason You Own A Stereo, CD 

When you name your record The Reason You Own A Stereo, it better 
really be a reason to own a stereo. This is the band’s debut release and 
as far as poppy punky stuff, they’re doing AOK. It’s a good thing I like 
the cocky, over-confident types. (JG) 

Rocked Proper Records, 1316 Fitzgerald, Oakland, CA 94608 

9 Some Kind Of Hate - S/T, CD 

To make a hXc record that’s tops, you can’t forget your roots, and 
these kids made sure to do that. Besides being fast and hard like a 
good night out, they have some melody that’s easily overlooked 
because of the EP’s aggressiveness. Similar to Swiz, in both style and 
purpose, these guys are doing what they enjoy in a scene that does¬ 
n’t pay as much attention to hXc as dull indie rock, especially in 
Boston. The music is reminiscent of yesteryear, but remains fresh 
and in your face. The words are screamed at you in such a sincere 
manner that they can’t be ignored, but they are a bit cliche at times 
(which is even stated in one of the songs). However, they do remain 
true and real, keeping this message from getting stale. The down¬ 
side to this release is that you only get five tracks for about seven 
minutes. However, the colored vinyl CD is pretty cool to have in your 


collection (it’s too hard to explain, so check it out), and it does rock 
the fuck out. Amen. (DM) 

Bridge Nine Records, PO Box 990052 Boston, MA 02199, www.bridgenine.com 

9 Spam Avenger, The - S/T, CD 

The Spam Avenger and this collection of recorded phone calls might 
best be coined as Annoyance activism. Essentially, the Spam Avenger 
calls the companies that flood hundreds of thousands of email boxes 
with spam. Once through to a company operator, he makes ridiculous 
claims, included being philosophically grounded in “dag nastian” the¬ 
ory and leads that operator in useless circles. Like the Jerky Boys but 
less vulgar and much less funny. The theory is that he is tying up the 
operator and generating a large phone bill, thus putting a financial 
strain on the institution that plagued him with spam. The liner notes 
try to make sense of this if hundreds more enlisted in this cause. “All 
those phone lines would be tied up and getting huge long distance 
bills! The market would dictate that it is unfeasible to send spam. 
Simple economics.” An interesting idea that, if gained popular sup¬ 
port, would be a colossal waste of time. Maybe if the Spam Avenger 
were clever, this would be a bit more interesting. So who has wasted 
more time-the reviewer who listens to the whole record, or the oper¬ 
ator taking a call from the Spam Avenger? (GBS) 

Catch and Release, 2030 34th Ave. SW, Calgary AB T2T 2G, Canada, www.catch-and-release.org 

9 Spectacular Fantastic, The - New Equations For The Simple 
Mind,CD 

The Spectacular Fantasy consists of a solo singer/songwriter by the 
name of Mike Detmer who performs and records his music in the inti¬ 
mate quarters of his living room. Simultaneously whiny and a bit fop¬ 
pish, Detmer has a voice that veers between a Beck-like, jaded drawl 
and a somewhat affected southern twang. Songs about relationships 
dwell amongst melancholic harmonies featuring unremarkable 
swaths of guitar and drums. Perhaps the best aspects of the CD are the 
lyrics. For instance, “Why did you cry when I walked away/ You said 
good-bye, and I’m on my way.” However, subtle sparks of emotion 
like these are sometimes offset with cliches like “Every time that I see 
your face/ You knock me into outer space.” A good choice for folk into 
predictable college rock. (SP) 

lonik Records, 1634 lombard St., 2nd Fir., Philadelphia, PA 19146, www.ionikrecords.com 

Standstill - Memories Collector, CD 

This record is quite impressive to say the very least. It’s dynamic and 
controlled in a prog- or math-rock sense, but can kick out the jams like 
Cave-In or Thursday. Balls-out one moment, quiet as a mouse the 
next. Don’t overlook these Spaniards if you dig this genre. (DM) 

Silverthree Sound Recordings, PO Box 3621 Fairfax, VA 22038, www.silverthree.com 

Statistics -S/T, CDEP 

Denver Dailey’s (Desaparecidos) new project is all about noisy, synthy 
electro-pop. Electroclash bands are multiplying like viruses, but 


Statistics take a more restrained approach, focusing on atmosphere, 
not irony (thank God). The result is undeniably catchy, but in a more 
cerebral sense than other synth bands. (KR) 

Jade Tree, 2310 Kennwynn Road, Wilmington, DE19810, www.jadetree.com 

Sterling-S/T,CD 

Scary harpsichord and pretty piano mixed with twangy and hard rock 
guitar-work, this is a blend of dark, gothic and western sounds with 
traces of instrumental emo. (Ahhhhh!) At its most interesting, it’s 
heavy, sometimes a-tonal, symphonic and “big.” The musicianship is 
good: considerable intelligent thought has gone into this. (JS) 

File Thirteen Records, P.O. Box 804868, Chicago, IL 60680, www.file-13.com 

Strangled Bastards - Whose War Is It, CD 

I love albums with a bunch of songs under two minutes, and that’s 
just what this record is. The music is speedy, old-school hardcore/punk 
with pissed vocals and lyrics that show disdain for America, religion 
and other popular punk topics. Pretty good. (KM) 

Go-Kart Records, PO Box 20 Prince St. station, New York, NY 10012, www.gokartrecords.com 

9 Strong Intention - Extermination Vision, CD 

I’m not a big fan of today’s “thrash” hardcore. Most of it doesn’t 
hold a candle to its predecessors. But there’s something about 
Strong Intention that renews my faith in modern hardcore. Their 
music is absolutely pulverizing, yet they manage to include 
enough melody to separate their sound from a wall of noise. Much 
like the Accused had underlying hooks underneath their chaos, 
Strong Intention gives you something to tap your foot to while 
you’re bleeding out of the ears. Channeling the soul of Infest, 
Siege and Slayer, these guys play mile-a-minute thrash with 
enough changes to keep from being monotonous. And the pes¬ 
simistic lyrics come through with great yelling/screaming instead 
of the forced hoarse, power-violence style. Another great release 
from Strong Intention and Coalition. (NS) 

Coalition, Newtonstraat 212,2562 KW Den Haag, The Netherlands, www.coalition-records.com 

Stupid - S/T, CD 

Interesting female-fronted accordion-fueled rock. It seems like the 
band took notes from underground bands from the 70s/’80s to get 
that dirty NYC rock sound. Rock never sounded so darn stupid, but that 
is a good thing. (BC) 

Self-released, www.stupidband.com 

Subversives, The - From Here...To Nowhere, CD 

Chock full of strained, throaty vocals and anthemic group choruses 
amid staggered 77 beats, The Subversives rock a solid oi tone that’s 
neither original nor unexciting. The comparisons to Oxymoron are not 
far off, so if there’s an oi void in your life, let the Subversives fill it. (GBS) 

Charged Records, PO Box 157, High Bridge, NJ 08829, www.chargedrecords.com 

Suntan - Send You Home, CD 

Suntan aren’t very convincing heirs to murky, guitar driven cosmo- 
rock. At points their melodies are sonic explosions, creating a sound 


Reviewer Spotlight: Kyle Ryan (KR) 

HUSKER DU, Zen Arcade. While it is shocking that no one has selected this landmark record for a spotlight yet, maybe that’s because of the daunting task of describing it in fewer than 250 words. Considered by many to be 
the Husker Du album, these 23 tracks were recorded in 1983 in 45 hours (maw after the first take) for a measly $3,200. It was released as a double album and quickly garnered critical praise, effectively putting this Minneapolis 
trio on the map. So what’s so great about it? Well, few things aren’t yeti about it. Husker Du absolutely destroyed. Many would argue this was the band at their best: intense, noisy, frenetic, complex. Zen Arcade found the 
Huskers transitioning out of the early ’80s hardcore scene to a more melodic place. The urgency of their previous records is there, only you can hear it becoming more refined (“Chartered Trips,” “Newest Industry”). Not that 
Zen Arcade lacks the full-on hard-core assault: tracks six through 11 pummel you with their power, nicely accentuated by Bob Mould’s vocal wailing. The speed-freaked band of Land Speed Record is still there, but so is the 
band that would eventually release Candy Apple Grey, a record that’s practically comatose compared to Zen Arcade. If nothing else, the record’s sheer ambition is amazing: a “concept” record that follows the story of a teen 
runaway, complete with backwards tracks; aching, vulnerable piano interludes: blasts of hardcore: awesome melody. Yeah, this is too hard. Get it for yourself. 

Boo-yah: Government Issue, Live At CBGB, The Jealous Souhd, Kill Them With Kindness, Hot Water Music, A Flight And A Craslr, The New Pornographers, Electric Versionr, all things Husker Du. 
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Superstrings for Superfriends / Turn Pale 


M57 


with such vibrancy it breathes. But much of the record drones on with 
eight-minute epics of effects-heavy guitar. Ideal for psychedelic 
enthusiasts with a lot of time and patience. (CC) 

Kimchee Records, 6 Sagamore Rd„ Ipswich, MA 01938, www.kimcheerecords.com 

Superstrings For Superfriends - You’re Next!, CDEP 

This is a jangly jumble of dissonant sounds without any method to the 
madness. Plus, the overbearing vocals blot out any hope of uncover¬ 
ing technique. (CC) 

Self-released, www.sfsmusic.com and www.universalconstantrecords.com 

T-Shirt - The Convincer, CD 

T-Shirt was around in the mid-’90s, and after releasing their debut, 
record broke up. The Convinced s a spotty collection of songs culled 
from past sessions. Most of the record sounds like second-rate, super 
fuzzy Blake Babies (complete with male/female vocals), but there are 
one or two above-average songs. (JD) 

Silver Girl Records, PO Box 161024, San Diego, CA 92115, www.silvergirl.com 

Tempers Rise / Los Asesinos De La Superficialidad - split, 12” 

Tempers Rise are a fairly boring hardcore band with some interesting 
song structures, but they stick to a formulaic fast approach with 
throaty vocals. LADLS sound about the same, but with more scream¬ 
ing, more feedback and fewer songs. (DH) 

Wasted Youth Power, Smarag 11,1703 GA, Heerhugowaard, Netherlands 

Tempers Rise - My Bout With Depression Lasted Five Chambers, 7” 

Dissonance appears to be the order of the day for Tempers Rise. 
Bellowed, stream-of-consciousness vocals, harsh guitars, and some¬ 
times charging, sometimes looping drums are blended with a few 
electronics to make sure they’re not classified as noisemetal-by- 
short-hairs. (RR) 

Wasted Youth Power Records, www.wastedyouthpower.tk 

Ten Grand - This Is The Way To Rule, CD 

Southern Records always seems to find original rock bands, and these 
guys keep it rocking with good guitar riffs and pounding (like Jesus 
Lizard) drums as they throw you for a few loops in their style. Under 
any name, these four guys rock. (BC) 

Southern Records, PO Box 577375 Chicago, IL 60657, www.southeran.com 

9 Testors - Complete Recordings, 1976-1979,2xCD 

In the last issue of PP, I reviewed Sonny Vincent’s The Good... CD, which 
is full of punk guitar masturbation and didn’t leave me fiending for 
more. Now I have the opportunity to review what made him a punk 
rock name to reckon with. Listening to material that’s over two 
decades old, but still has that fresh sound after all this time is incred¬ 
ible. It’s actually amusing that music has come full circle to recreate 
this sound. Even though they didn’t have top-notch recording or the 
tightest players, the Testors have what some of these bands will: feel¬ 
ing. These guys had rage, catchy-as-hell songs, balls-out playing and 
punk-rock rhythm that can’t really be reproduced these days. It’s 
amazing that such a good-sounding band could be so overlooked. 


However, on this collection of 29 studio tracks and eight live tracks, we 
get a real taste of what they accomplished, and boy, is it good. This is 
perfect item captures that old New York sound. If you dig that “good” 
punk rock stuff, this will be an essential item for your collection. (DM) 

Swami Records, PO Box 620428 San Diego, CA 92162, www.swamirecords.com 

Theory Of Racquetball - An Idiom Working In Canada And America, CD 

Self-pitying rock ‘n’ roll jammed with run of the mill, husky male 
vocals and unmemorable tunes-which is what’s gonna make them 
famous. I can see this band of boys doing really well in the main¬ 
stream music world. Definitely on TRL. (SP) 

Jerk Records, 804 Hillside Avenue, Middletown, NJ 07748, www.jerkrecords.com 

Thirty Called Arson -You’re Only A Rebel From The Waist 
Downward, CD 

Thirty Called Arson aren’t a new band, but this is their debut album. 
They’re from Tulsa and play frantic hardcore in the vein of Converge. The 
death metal vocals and experimental arrangements aren’t everyone’s 
cup of tea, but this is innovative enough to find its hardcore niche. (AE) 

Pluto Records, PO Box 1201, McKinney, TX 75070, www.plutorecords.com 

This Robot Kills - The Over-the-Phone Lie Detector Test Live With 
Jesus Christ Live, 12” 

An electronic-rock attack that’s born to offend. This eclectic collection tends 
to have some drug-induced, 70s and Gary Numan moments to soothe the 
soul, but sometime it’s just that record you throw on when your friends are 
wicked stoned. Not for the weak hearted or your mom. (DM) 

Corleone Records, PO Box 65 Providence, R! 02909, www.corleonerecords.com 

Those Peabodys - Unite Tonight, CD 

Those Peabodys are all about the rock and the roll. There is a definite 
classic-rock influence on this one that made it rock all the more. It’s 
not all rock however; the band also incorporates a little pop melody 
that works. 

Tiger Style Records, 401 Broadway, 26th Floor, New York, NY 10013, www.tigerstylere- 
cords.com 

Threats - Twelve Punk Moves, CD 

1980s Scottish punks new studio full-length brings the ‘80s-style punk 
rock. Energetic, three chords, short songs, etc. What else can I say? (MG) 

Dr. Strange Records, PO Box 1058, Alta Loma, CA 90701, www.drstrange.com 

Thumbs Up! - Building An Army, 7” 

Cookie-cutter punk rock. An amalgam of so-so hardcore cliches, includ¬ 
ing the requisite song about the battle against complacency. (JG) 

Rodent Popside Records, PO Box 1143, Allston, MA 02134, www.rodentpopsicle.com 

Tie Reds, The - Holy Crap! It’s The Tie Reds., CD 

Shake your ass. That’s what the back masking on this CD instructs you 
to do. It’s not likely to get the Tie Reds any headlines if teenagers 
decide to obey their message, but it does make for some catchy-as- 
all-hell, frantic, Oblivians-like garage rock. (RR) 

Self-released, tiereds@yahoo.com 


9 Tigermountain - Analog Heads Gone French, CD 

Well, since I work with tigers seven days a week, how can I not like 
their name at least? Mthen I throw in the disc and hear a guitar riff 
that sounds like the classic-rock band Yes with a singer who sounds 
like Mick Jagger at times. These four guys have all been around the 
block and have done things in and with bands like Murphy’s Law, 
Karen Black and countless others. They formed this band to carry the 
rock ‘n’ roll torch, and it is burning bright, trust me. The beautiful har¬ 
monies and melodies glide along groovy bass and drum tracks 
through each catchy song. From a man who has a billion CDs I find 
myself not wanting any more, this disc will find its way to the top of 
the pile so I can listen to it over and over. I sincerely thank 
Tigermountain for making a rock record this great. (BC) 

Lucky Cat Records, PO Box 251, New York, NY 10274-0251, www.tigermountain.tv 

Trembling, The - Seduce The Government, CDEP 

This six-track EP features typical, fuming lyrics with rather thin little- 
girl vocals. Lots of fast guitar-playing, riotous drumming and talk 
about generational cliches. (SP) 

Top Quality Rock and Roll Records, PO Box 32624, Detroit, Ml 48232, www.topquality- 
rockandroll.com 

Tomahawk - Mit Gas, CD 

These guys opened for Tool, and the band members comprise former 
members of Faith No More, Helmet, The Jesus Lizard, and the Melvins. 
They play hard rock with a welcome weirdo tinge. It’s a little bit “this 
would be better with drugs”—except I don’t do drugs, so it’s not too 
grand at all. (AT) 

Ipecac, PO Box 1197, Alameda, CA 94501, www.ipecac.com 

Toychestra - Sassy Pony, CD 

Come for the great silkscreened packaging, stay for the songs. This all- 
lady endeavor uses everything from mixing bowls to accordion to 
melodica, and it really does sound like the national anthem of 
Toyland. Cool and clever. (AT) 

Self-released, 400 Fairmount Ave., Oakland CA 94611, www.toychestra.info 

Trakes, The - Circa...3172, CD 

Very odd gimmick album from a band with a futuristic, sci-fi image. 
Musically, this is incredibly diverse with styles jumping from basic 
Ramones and Misfits-influenced punk to wacky electronic-enhanced 
numbers. Although they’re better in their more straightforward 
moments, their goofy artsy songs work, too. I presume they’re superb 
live. (AE) 

Amp Records, 153 Balsam Ave. S., Hamilton, Ontario, L8M 3B6, Canada, 
www.amprecords.com 

Turn Pale - Chance, 7” 

This 7” would have fit in nicely in the ’80s when Euro-pop was such a 
big fad. It’s an amalgam of dance music and new wave, full of foolish 
rhythms, vocal pretensions and abstract lyrics. The last lyric is “kill the 
lights,” but I say “kill the band.” (AE) 

BlueSanct, PO Box 2192, Bloomington, IN 47402, www.bluesanct.com 


Reviewer Spotlight; George B. Sanchez (GBS) 

ALEJANDRO ESCOVEDO, Gravity. With all the backstage bickering among the review staff, of aging and the eternal question of what indeed is punk, Alejandro Escovedo’s Gravity seems a less than obvious “punk” rock record 
to highlight. But the obvious ones tend to be suspect, and homogeny never interested me anyway. So why a middle-aged Mexican American who probably hasn’t considered himself a “punk” since opening for the Pistols 
on January 14,1978 in San Francisco? Why a musician more in line with the singer/songwriter aesthetic of Townes Van Zandt than Martin Sorrondeguy? Because just like Crudos vocalist and Van Zandt, Escovedo is a striking¬ 
ly honest musician, and Gravity, his seminal 1992 album, rereleased last year on Lone Star, is a testament to his painful obligation to the truth-as it is, not as he, or anyone else, wishes it to be. There’s seldom a doubt with 
Escovedo’s words, lyrics lifted from the pages of a tragic lives. The wrenching transparency of the songs “Broken Bottle,” “Last To Know” and especially “Gravity/Falling Down Again,” unique for any composition, hit heav¬ 
ier than bar chords from a Marshall stack at 10. The honesty begins with self-imposed limitations-in this case, folk-based alt-country—and a discipline that is the means to an end for Escovedo’s lyrical sentiments. The live 
bonus disc grants the songs a quicker, heavier rhythm. And that’s what Gravity is: It ain’t fast, it ain’t loud, but it’s real, it’s honest, and it’s heavy. 

TAMBIEN EN LA CASA: Against Me!; Jeff Buckley, Sketches For My Sweetheart The Drunk, Oxford American, 2003Southern Music CD No. G, Radon, We Bare Alt, Tom Waits, Alice. 
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$ Turn Pale-Kill The Lights, CD 

These guys are cranking the post-punk, plodding bass, evil-sound¬ 
ing music as dark as anyone these days. I was taken back to the 
early ’80s, when Christian Death was shocking parents into states of 
doom, and The Birthday Party were pummeling us over the head 
with their distinct brand of battery. These guys make Interpol 
sound like wimps! Nice and twisted for a spring night full of thun¬ 
derstorms when your neighbors can’t tell that you’ve got it up too 
loud. (AS) 

What Else?, PO Box 1211, Columbus, IN 47202, www.whatelserecords.com 

Two Minutes Hate - Strong And On, CD 

Twelve tracks of catchy NY-styled hardcore along the lines of old SOIA, 
Agnostic Front or even Token Entry. Good, cathartic-styled lyrics deal¬ 
ing with frustration and anger, yet with a sense of hope. If you need 
to fill your NYHC fix, these guys were definitely up to par. (NS) 

Thorp, PO Box 6786, Toledo, OH 43612, www.thorprecords.com 

Unknown, The - Radio Lied To Me, CD 

Pretty typical but enjoyable pop punk, with lots of dudes singing in 
harmony, and then, poof, the record is over. Which is the way pop 
punk ought to be. (JG) 

Boss Tuneage, PO Box 74, Sandy, Beds, S619 2WB, UK, www.bosstuneage.com 

U.S. Bombs-Art Kills, 7” 

This 7” comes in a hilarious, controversial sleeve featuring Timothy 
McVeigh’s death certificate on the back, with FRAMED stamped on top 
of it. It’s a typically fun release by U.S. Bombs, one of the world lead¬ 
ers in straightforward ’77 punk. Yes, they still make the grade. (AE) 

TKO Records, 3216 W. Cary St. #303, Richmond, VA 23221, www.tkorecords.com 

U.S. Bombs - Covert Action, CD 

Would the U.S. Bombs be the accepted novelty they are without 
Duane Peters? Probably not, but punk’s star system lets him get away 
with the same schlock, release after release. Covert Action, Peters’ lat¬ 
est, is a predictably melodic set of Southern California punk rock with 
amusing “political” meanderings. (GBS) 

Hellcat Records, 2798 Sunset Blvd., Los Angeles, CA 90026, www.hell-cat.com 

Uwharria - Fury In The Foothills, CD 

Nature core at its best. This fast and furious HC band yells about nature 
and animals and living in harmony with them. Of course, being an 
animal freak, I love it. The booklet lists some good websites for learn¬ 
ing how to slow down the planet from going to shit. (BC) 

Slave Records, PO Box 10093, Greensboro, NC 27404 

f Vaux - There Must Be A Better Way To Stop Them, CD 

This is some pretty aggressive punk rock. The first song grabs you, 
then just rocks the fuck out. A couple of songs in, you realize that 
these guys are multidimensional. Besides screamed vocals over 
some really hard-driving guitars and drums, there are also keys, 
singing, drum machines, mellower parts and all sorts of break 
downs. This generally stays pretty tough throughout the album, so 
not to worry. You know that thing that ATDI had for punk/indie 
rock? These guys are doing it to punk and hXc. You think they’re 


tough as nails one moment, but they’re punk-rock poets the next. 
Screw AFI, these guys are pushing the punk-rock envelope. In- 
fucking-credible. (DM) 

Volcom Entertainment, 1740 Monrovia Ave. Costa Mesa, CA 92627, www.volcoment.com 

Veils - S/T, CDEP 

Modest Mouse and Red Stars Theory members play six songs of cheer¬ 
ful, pleasant pop music. A nice blend of ‘60s, ‘70s and ‘80s influences 
with great, almost falsetto, male vocals. I could picture them on the Ed 
Sullivdn Show with goofy synchronized dance moves. An indie-pop 
lover’s wet dream. (NS) 

Luckyhorse Industries, PO Box 18127, Seattle, WA 98118, www.luckyhorseindustries.com 

Vic Bondi/Articles Of Faith-split, CD 

Boy, I never get enough of this: bad political hardcore with nothing 
redeeming in the way of music, lyrics or vocals. The politically charged 
lyrics attempt to be deep and meaningful but accomplish neither. 
Here’s something new: attacking GW. The terrible cover of “Fortunate 
Son” just adds insult to injury. (KR) 

Alternative Tentacles, PO Box 419092, San Francisco, CA 94141-9092, www.alternativetenta- 
cles.com 

Victims - Neverendinglasting, 12” 

This is the domestic release of this Swedish hXc band that’s tough 
as all things that are fucking tough. The sounds vary between a 
dirt punk dirge and tough guy/metal crossover. This record is 
dark as all hell and will resonate with some really angry kids out 
there. (DM) 

Deadalive, PO Box 42593 Philadelphia, PA 19101, www.deadaliverecords.com 

Viva Caramel - S/T, CD 

After five years of development, you’d think this Cleveland quartet’s 
full-length would slaughter critics left and right. It happened with 
Interpol, right? The intricate, well-thought-out ’70s riffs are almost 
too jammy, which buries the potential in its catchy hooks-as much as 
the production flattens the sound. (VC) 

Molecular Laboratories, PO Box 791, Frederick, MD 21705, www.molecularlaboratories.com 

Viza Noir - No Record, CD 

Viza Noir are mad scientists. They take herky-jerky stops and starts 
and intersperse them with melodic rock riffs, creating songs with an 
imbedded call-and-response system. Then they meld strategic timing 
tricks with the basic four on the floor for a crazy, unique momentum. 
Robotic, howling vocals top off this clever album. (CC) 

Flameshovel Records, 1653 N. Milwaukee #276, Chicago, IL 60647, www.flameshovel.com 

Volcanic 9 9 9 9 “ Anhedonia, CD 

This is pronounced “four star volcanic,” and it serves up a platter of 
old-time ’70s-’80s-influenced bar rock. The band sounds it best when 
it revs things up (“The Enablers”) and kicks it into gear. For fans of the 
over-21 rock club scene found at your local bar. (BC) 

Rut Records, 1091 Castle Dr. Watkinsville, GA 30677 


Von Doom - I’ll Be Lurking For You, CD 

It’s refreshing when something can be called horror punk without 
reminding you of the Misfits. This one-man band delivers straightfor¬ 
ward punk with a few endearing flourishes: over-modulated vocals, 
keys and fun horror-movie samples. Much like watching a ‘30s mon¬ 
ster movie today, it won’t terrify you, but it’s fun as hell. (RR) 

Valiant Death Retorts, 3337 Poplar Dr., Southfield, Va. 23430, www.valiantileath.toin 

Wasted-Can’t Wash Off The Stains, CD 

Five songs from this punk band from Finland. Singalong (who-oh’s) 
chanting and heavy guitars push through with gritty vocals to make a 
damn fine punk rock sound. I never knew Finland rocked this good 
and hard. (BC) 

Combat Rock, PO Box 65,11101RMK, Finland 

We Talked About Murder - Expecting The Explosion, CD 

These Texans play a mix of indie rock and straight-up rock, like a less 
poppy version of Superchunk. They’re a little more subdued than their 
press release describes, and Tim Kerr’s production can’t keep this from 
coming across a little uninspired. Maybe they don’t hold back as much 
live. (NS) 

Has Anyone Ever Told You?, PO Box 161702, Austin, TX 78716-1702 

Wedding’s Off, The - S/T, CD 

This band of post-rock gypsies emphasizes the rock by fusing punk 
vocals with infectious rhythms and other pleasant oddities. At times 
invoking the spirits of Tom Waits, Nick Cave and Mike Patton’s nontra- 
ditional works, this disc seamlessly shifts from sonic freakouts to 
enchanting folk dreamscapes. (PS) 

Ebola Music, PO Box 226914, Los Angeles, CA 90022, www.ebolamusic.com 

Wednesdays, The - Mystery, 7” 

Both visually (swirly gray vinyl) and musically unique, the three songs 
on this record are all over the place, mixing both booty-shaking 
grooves and punky guitars. Not bad, not bad at all. (JG) 

Estrus Records, PO Box 2125, Bellingham, WA 98227, www.estrus.com 

Whiskey Tenor - A Day’s Work, CDEP 

This stark recording screams honesty in its own quiet, humble way. 
Whiskey Tenor plays what may be broadly described as “Americana.” 
It’s not really country or folk; it’s more like what came before those. 
The instrumentation is almost entirely acoustic, adding to the rustic 
and bygone feeling these songs evoke. (RR) 

Down Peninsula Audio, 4609 Second Ave., Ste. A1, Detroit, Ml 48201, www.downpeninsu- 
la.com 

Willis, Jesse / Mike Midwestern - From Triumph To Tragedy, CD 

The first half is a slightly fuzzed out, straightforward rock record with 
some snotty vocals. I like the second and acoustic half better, though. 
Nice male/female vocals and sad songs. Important note: A portion of 
all records sold goes to the Crisis Connection, a suicide-prevention ser¬ 
vice. (DH) 

Evil Owl Records, 10344 Mississippi Blvd. Coon Rapids, MN 55433 


Reviewer Spotlight: Patrick Sayers (PS) 

JOAN OF ARC Live In Chicago, 1999. Chances are your eyes have taken a long, rapid roll into the back of your head as my “classic” pick this month hasn’t reached the designated age of punk puberty and features a band 
known mostly for its pretentious brand of nonsensical art rock. Believe me, the criticisms are all in check, as I too felt the same way about JOA’s previous albums upon first listen. Eventually, I found comfort in both, though 
mostly I wound up skipping through the more, urn, experimental parts. It wasn’t until Live In Chicago, 1999 cam along that I found myself uncontrollably hooked on Tim Kinsella’s post-Cap’n Jazz controversy. I remember 
reading that they were trying their hand at a concept record akin to Dark Side Of The Moon, and while you can’t tell whether you’re falling victim to Kinsella’s dry humor, you get the sense that this is a thematic piece of 
beauty. What’s certain is that this is their most focused record to date, abandoning Jeremy Boyle’s brain-breaking electronic splashes and their sonic meandering for a seemingly more calculated record. These songs feel 
entirely more personal than before, in the more straightforward approach to both songwriting and vocal delivery. Kinsella’s crackling voice gives way to his innermost balladeer and shards of truths shine through his stream- 
of-conscious lyrics. Live... isn’t merely sweeping indie folk; it’s an astounding collection of head music encapsulating our hearts at the turn of the century. 
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Willowz, The-S/T, 7” 

The Willowz play lovable ^Os-inspired garage rock that you can sin- 
galong to. This 7” comes off as genuine, not as some gimmicky colle¬ 
giate experiment. Richie, Jessica and Alex Willow are all damn good 
at what they do, and this is a perfect garage single. Definitely recom¬ 
mended. (AE) 

Posh Boy, PO Box 4474, Palm Desert, CA 92261, www.poshboy.com 

$ Wire-Send, CD 

One of “alternative” music’s influential bands, Wire is back with their 
first full-length album in more than a decade. It must have been a 
tough decade, because only four new tracks are among the 11 songs; 
four come from Read & Burn 02, an EP previously only available by 
mail order, and three from Read & Bum, their EP that came out last 
year. More curious, the record opens with “In The Art Of Stopping,” the 
great, one-chord opening track of Read & Burn. Source material and 
sequencing aside, Send is an ominous-sounding record with strong 
industrial undertones (Nine Inch Nails-esque, nearly atonal, samples, 
drum machine, etc.). Wire’s fond of the one-chord song, and the gui¬ 
tars are so distorted that they have virtually no low end. All of it’s 
reminscent of Big Black, whom Wire must have inspired. Aside from 
the “chorus” of “You Can’t Leave Now,” the record is ominous from 
start to finsh. Tracks six through eight are downright industrial; con¬ 
sidering my Skinny Pupy past, I don’t mind. But Read & Burn had my 
hopes up for this record, and I can’t help but feel a bit disappointed by 
it. Recommended with some reservations. (KR) 

Pink Flag, www.pinkflag.com 

Wooden Ghost - Take Heed & See Ye Nothing Do In Vain, CD 

Lo-fi madness scattered with uptempo sugary gems, slow and sprawl¬ 
ing lapsteel country tunes and simple acoustic ditties. Reminds me a 
lot of the Elephant 6 bands as well as bands like Beachwood Sparks and 
Modest Mouse, but on a more minimal and pared down level. (MG) 

Tuolumne Records, PO Box 320-340, Brooklyn, NY 11232, www.tuolomnrecords.com 

World Burns To Death - The Art Of Self-Destruction, 7” 

This four-song EP is quality if you are looking for an angry-as-hell, 
political, heavy-ass punk-rock band. Prank Records is this decade’s 
Ebullition. Pretty damn tough. (DM) 

Prank Records, PO Box 410892 San Francisco, CA 94141, www.prankrecords.com 

$ You And I - Discography, CD 

Howling like a Chihuahua that’s been stepped on generally fails to 
convey the emotion intended, unless the song is actually about being 
a Chihuahua that has been stepped on. This compact disc is either a 
discography of 24 songs about being a pained canine, or it’s what the 
kids like to call the “screamo”. In general, the blending of the softer, 
more melodic parts with abrasive, aggressive music makes for a nice 
contrast, but the vocal style is too contrived, and as a result ends up 
being far more distracting than expressive. (RR) 

Alone Records, PO Box 3019 Oswego, NY 13126, www.alonerecords.com 

Youngblood Brass Band-center:level:roar, CD 

Wow, this is one of those amazing Reeses Peanut Butter Cups albums— 
“You got your marching band in my hip-hop!” “You got your hip-hop 
in my marching band!” Taking the traditionally instrumentation of a 
oom-pa-pa marching band and combining it with rap doesn’t sound 
like a great idea, and I think there are probably a couple dozen ways to 
royally screw this up, but amazingly YBB manages to put two very dis¬ 
parate sounds together and make it work really well. (DS) 

Ozone Music www.ozonemusic.net 


Youthinasia - High Class Low Standards, CD 

Aside from the first song and a few vocal harmonies, this album was 
unimaginative pop-punk with occasional ska influence that didn’t 
have me rocking or rolling. The music was at least tolerable compared 
to the sometimes goofy/emotional lyrics. (KM) 

Self-released, www.yiamusic.com 

$ Yuppie Pricks - Initial Public Offering, CD 

After listening to thousands of CDs over the years by crappy clone 
bands, you will get surprised once in awhile. The Yuppie Pricks are just 
kind of fucked up, but not in the experimental way. Imagine taking 
The Kids (Belgium) and having them borrow the Dead Kennedys’ 
instruments. With an average age of around 30, the Yuppie Pricks 
aren’t juvenile kids being silly, and the vocals are not sophomoric. This 
is the kind of band that I can tell would be fun to hang out with, and 
I wished I could have shared a bill with them at one time. The ultimate 
pointless time of this disc is a parody of “Anarchy In The UK” retitled 
“Prosperity In The USA.” The opening lines tell all: “I am the Next Bill 
Gates/1 buy and sell real estate...” Other highlights include “Stock 
Market” and “Coke Party.” Their website is also worth the gander. 
Dumb, but worth the price of admission. (EA) 

Self-released, PO Box 150843, Austin, TX 78715, www.yuppiepricks.com 

V/A - All That Was Built Here: Ten Years At The Old Fire House, CD 

The Blood Brothers, Pretty Girls Make Graves, Murder City Devils, Juno, 
Botch and other Seattle-area bands pay tribute to local venue, The Old 


Fire House. Although the line-up is damn hot, most of the songs are 
previously released, and that’s never very exciting. (KM) 

Missing Records, PO Box 20114, Seattle, WA 98102, www.missingrecords.com 

$ V/A - Atticus... Dragging the Lake II, CD 

This 26-track CD includes tunes by some of the most well-known 
bands around (Blink 182, Rocket From The Crypt, Jets To Brazil, H20, 
The Suicide Machines, Mighty Mighty Bosstones, Down By Law, etc.). 
Should you be wary of these types of all-boy punk/indie bands, this is 
not the album for you. However, if you don’t mind listening to pretty 
decent bands that have had their share of mainstream publicity over 
the years, then you might as well give this a try. Though a lot of the 
songs start sounding the same (with the exception of The Dropkick 
Murphy’s wonderfully Irish-stained “Fields Of Athenry”), the CD main¬ 
tains a certain amount of exciting energy that will have you flipping 
your head in your time. (SP) 

Side One Dummy Records, PO Box 2350, Los Angeles, CA 90078, www.sideonedummy.com 

V/A - The Best Fucking Ska In The World Vol. 1, CD 

For those who still dig the ska, this one is an awesome collection 
of mostly previously released stuff from both the U.S. and 
Europe. Skank it up with Rub-a-Dubs, Chinkees, MU 330, Link 80, 
Square and Fence. Twenty-two tracks of punk and third (or 
fourth?) wave ska. (DM) 

Fucking North Pole Records, PO Box 327 9254 Tromso, Norway, www.fuckingnorthpole.com 


Reruns: new reissues from punk’s past. 

Alternative TV - Live 1978, CD 

Reissue of a 1993 Alternative TV live disc with extra tracks. Live, ATV was a force, with Mark Perry’s (Sniffin’ Glue) amateur guitar-playing provid¬ 
ing a raw enthusiasm that’s often missing in punk rock lately. Probably the best release after The Image Has Cracked. (EA) 

Overground Records, PO Box 1NW, Newcastle Upon Tyne NE991NW, UK, www.overgroundrecords.co.uk 

ANTiSEEN - Here To Ruin Your Groove, CD 

This isn’t ANTiSEEN’s top album, but it’s still essential and contains some of their best songs: “Ugly American,” “Self Induced Lobotomy,” 
“Fornication” and “Fuck All Ya’H” (the latter two are included on a cool colored vinyl 7” with the LP version). Finally available at record stores every¬ 
where. (AE) 

TKO Records, 3216 W. Cary St. #303, Richmond, VA 23221, www.tkorecords.com 

Boils, The - Pride And Persecution, CD 

Reissue of The Boils’ incredible second album of seamless street punk, originally self-released in 2001. This comeback album captures their live 
sound beautifully. The song “War Stories” is still timely, though not written recently. Fans of fast street punk won’t want to miss them on tour with 
Japan’s Last Target this fall. (AE) 

TKO Records, 3216 W. Cary St. #303, Richmond, VA 23221, www.tkorecords.com 

Converge - Unloved And Weeded Out, CD 

Included here are songs from the Unloved And Weeded Out 7”, a song from their 5”, some compilation songs, some demos and a couple live songs. 
Converge was a pioneer in the metalcore area, blending passionate hardcore with thrash-metal prowess. This release rounds out their best mate¬ 
rial, in my opinion. (NS) 

Deathwish, 10 Lothrop St., Beverly, MA 01915, www.deathwishinc.com 

Turbonegro - Scandinavian Leather, CD 

I have yet to figure out Turbonegro. Yeah, they’re OG’s in the garage revival, but I’ve got to ask: Is this irony, or is this just a wild ride where it’s 
best not to question the drivers? Scandinavian Leather is another installment of the full-on rock that lies somewhere between the Donnas and the 
Foo Fighters. Like another mid-’80s release from the Ramones or AC/DC, the music hardly ventures from the hard rock, 2/4 beat formula. It’s epic 
hard rock. Let’s leave it at that. (GBS) 

Epitaph Records, 2798 Sunset Blvd., Los Angeles, CA 90026, www.epitaph.com 

Verbal Assault - Volume One: The Masses And Learn, CD 

This CD combines two albums from the ’80s posi-hardcore band Verbal Assault. Songs about the scene and staying clean. It’s a hardcore history les¬ 
son, but most East Coast hardcore bands still sound like this. 1-2-3- GO! (KM) 

Mendit, PO Box 1096, New York, NY 10003, www.mendit.com 
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V/A - Black On Black: A Tribute To Black Flag, CD 

Originally released as a 7” series, this album contains only nine Black 
Flag classics. An all-star cast of hardcore’s dearest doesn’t disappoint 
delivering the cuts in speaker-bursting fashion. Loud and brutal, each 
cover is well performed, with Planes Mistaken For Stars and Coalesce 
delivering the best of the bunch. (BN) 

Initial Records, PO Box 17151, Louisville, KY 40217, www.initialrecords.com 

V/A - Cherry Valence, The / Weather, The / Loners, The / Greatest 
Hits, The four way split, CD 

This is a very peculiar comp, with styles ranging from rockabilly to 
classic jam rock to psychedelic goof core. The standout band is the first 
of the four featured here, The Cherry Valence, who play hip and 
smooth rockabilly wonderfully. (AE) 

Pidgeon English, PO Box 12561, Raleigh, NC 27605, www.pidgeonenglish.com 

V/A - Emo Is Awesome, Emo Is Evil, CD 

I’ve never been a big fan of emo, and this compilation CD affirms my 
dislike of what I see as a bunch of pseudo-sappy (not to mention pre¬ 
tentious) dudes wailing about being down. So, get this CD if you love 
emo. Ignore it like a tic-infested butt if you don’t. (SP) 

Deep Elm Records, PO Box 56959, Charlotte NC 28256, www.deepelm.com 

V/a-Executioner’s Last Songs vol 2 and 3,2xCD 

This is a double CD that picks up where last year’s volume one left 
off. It’s an ambitious and amazing project that couples great singers 
and bands with songs about death, persecution, and execution. On 
this set of disks some of the songs are originals, but the bread-and- 
butter still lies in the amazing covers. While most of the acts and 
songs are country numbers, some of the standouts are country ren¬ 
ditions of other tunes, like 999’s “Homicide” as done by the inim¬ 
itable Sally Timms. (DS) 

Bloodshot Records 5059 W. Irving Park Rd Chicago IL 60618 

V/A-52 Lessons On Life, 2xCD 

With 52 songs on two CDs, there’s something here for everyone. The 
songs range from punk to emo, hardcore to indie rock. The only real 


Demo-lition Derby: 


problem is the overabundance of slick melodicore. Highlights include 
Moral Crux, Fabulous Disaster and Youth Gone Mad, featuring the late 
Dee Dee Ramone on vocals. (RR) 

Reinforcement Records, 48 Eckerson Rd., Harrington Park, NJ 07640, www.reinforcemen- 
trecords.com 

V/A - For You From the Underground: Meter Records, CD 

Two songs each from eight unknown bands ranging in styles from pop 
punk to math rock to acoustic strangeness. Best band here is The 
Browns, who do a song called “Return To Horror High” and wear face- 
masks on stage. (AE) 

Meter Records, PO Box 568,440 -10816 Madeod Trail SE, Calgary, Alberta T2J 5N8 Canada, 
www.meterrecords.com 

9 V/A-HardcoreSoundz,CD 

If anything’s going to get me to give up consuming meat, I guess a 
compilation of metal-tinged punk, new school emo and melodic 
hardcore isn’t it. One hundred percent of the profits from this 28-track 
collection of mostly previously released material will go to the Farm 
Sanctuary & the Toronto Animal Rights Society. The booklet is full of 
information about animal rights and the detrimental effects of meat 
consumption. Highlights include Propagandhi, Rise Against, Cigar and 
Strike Anywhere. The best moments tend to be the more thrash-metal 
influenced songs. Perhaps next time a Christian ska compilation will 
teach me to stop drinking alcohol. (RR) 

HCS, 114 Broadway Ave., Orangeville, Ontario, L9W-1J9, Canada, www.hardcoresoundz.com 

V/A - Idol Tryouts: Ghostly International Vol. 1, CD 

This cool CD includes loads of soothing and interesting electro-influenced 
music that can lull anyone to a groovy, cartoon-infested sleep. Stand-outs 
include Dabrye’s “Making it Pay” and Kiln’s “Ero.” A lovely effort. (SP) 

Ghostly International, 2021 Washington, #510, Aim Arbor, Ml 48104, www.ghosdyintemational.com 

V/A - I’m Like A Stepping Razor, Don’t You Watch My Size I’m 
Dangerous, CD 

Sixteen tracks from Dim Mak Records artists including The Gossip, 
Pretty Girls Make Graves and the oft-hated-on Panthers. There’s a bit 


of a bluesy rock type thing happening, especially from the Soledad 
Brothers’ “Goin’ Back to Memphis” and the Kills’ “Dropout Boogie,” 
and some of that straight-up rock stuff from Bluebird and The Von 
Bondies. (JG) 

Dim Mak Records, PO Box 548, Hollywood, CA 90078, www.dimmak.com 

9 V/A Kitestringing: The Prison Literature Project Benefit, CD 

First off, the packaging of this CD is mainly composed of the artwork 
of Eric Drooker. This alone makes Kitestringing a cool release. As for 
the music, the songs here (mostly previously released...grrrr) are from 
such notable bands as Chumbawamba, The Weakerthans, American 
Steel and Jenny Toomey. I had only heard of most of these bands 
before I listened to this, so it was nice to catch up on what I’ve been 
missing. In addition to the music, there are some tracks with some 
spoken work by Noam Chomsky and Ward Churchill. Nice compilation 
for a nice cause. (KM) 

Substandard Records PO Box 510, Berkeley, CA 94701, www.substandard.com 

V/A - Mister Records Comp 2,2003, CD 

This collection of Boston bands brings some of the most innovative 
music around. With tracks from Neptune, Faux, Pornbelt, The Dresden 
Dolls, Tunnel Of Love and more, you get noise core, avant garde, disco- 
punk, punk and even hip hop. Hear some of the best kept secrets from 
Bean Town. (DM) 

Mister Records, 199 South St. #5 Jamaica Plain, MA 02150, www.misterrecords.com 

V/A - One Child, One Family At A Time, CD 

A compilation benefiting the Child Rescue Foundation. A pretty 
diverse roster, from mellow indie rock to harder pop punk to slightly 
metallic hardcore. Lots of good bands (Your Day Strong, Qualm, 
Against Tomorrow’s Sky, The Cause, The Departure, Dumpster, etc.) for 
a good cause. (NS) 

Too Bad You’re Beautiful Records, PO Box 1848, Greeley, CO 80652-1848, www.toobady- 
ourebeautiful.com 


cd-rs and demo tapes. 


Ball - S/T, CDR 

Two guys just screwing around make a better CDR 
than most people’s official releases. They’re like a 
less poppy, more experimental Pavement. (AS) 

balltheband@yahoo.com 

C9- Jack In The Box, CDR 

This female-fronted Italian band rocks pretty hard 
in a nu-metal/punk/post hXc way. This is really 
good stuff for this sound. Import them! (DM) 

www.c-9.it 

Crimson Spectre -S/T, CDR 

Great lyrics combining personal stories and political 
beliefs over not-so-original hardcore. Worth check¬ 
ing out though. (TK) 

www.slavemagazine.com/ffimsonspectre 

Feces For Warpaint - You Can’t Polish A Turd, CDR 

Brutal, crust hardcore with songs about hating the 
rich and how much humanity sucks. (KM) 

1804 Spring Garden St., Greensboro, NC 27405 


Flour City Knuckleheads, The - Empty Wallets & 
Broken Bottles, CDR 

Seventeen songs of rockin’ punk from New York. 
Every song has blazing guitar leads and some dual¬ 
vocal action, kinda like Rancid. (KM) 

www.flourcityknuckleheads.com 

HotLips Messiah - The Product, CDR 

I couldn’t stop thinking of the Dead Kennedys 
when hearing Amy’s Jelloish vocals and Fred’s 
surf-style guitar-same sardonic lyrics and every¬ 
thing. Really cool. (TK) 

PO Box 2518, Northgate Ave, IL 60546, newprimate@hotmail.com 

Jetavana Grove - S/T, CDR 

Wonderfully energetic, aggressive, melodic punk for 
fans of Against Me and Fifteen. I think they already 
have a follow-up release on the way. This rules. (AE) 

PO Box 692285, Quincy, MA 02269-2285, www.jetavanagrove.nu 


Lojaque & The Flaming Nahdbits! - Music To 
Playa-Hate To!, CDR 

Mediocre funk/metal that’s supposed to have a 
weird live show. They should save some money for 
a better demo and practice some more. (DM) 

angelfire.com/tn2/flamingnahdbits 

Nicolai, Mike - Rooster Nudes, CDR 

This is a singer/songwriter effort that has its 
moments, such as a cryptic song about Van Halen. 
Fans of Bright Eyes might want to check this out. (AS) 

www.mikenicolai.com 

Ninja Gun - S/T, CDR 

Four songs of talented indie rock, somewhere 
between The Replacements and alt-country. Great 
recording sound and some good, catchy songs from 
these Top Gun enthusiasts. (NS) 

Johnathan Coody, 1458 Green St., Apt. H, Valdosta, GA 51601 

Secret Service - This Landmark Will Distort, CDR 

Secret Service play poppy, alt-rock-influenced hard¬ 


core that occasionally recalls SDRE or Foo Fighters. 
Nothing to write home about. (KM) 

www.mediateck.net/secretservice 

Shiver - Kissing the Air, CDR 

This band could follow 7 Angels 7 Plagues (tight, 
pummeling riffs and sick vocals) if they dropped the 
off-key singing and generic, melodic parts. (DH) 

www.theshiver.com 

So The Story Goes - What Doesn’t Kill Us..., CDR 

Nondescript, mid-’90s, Fat-Wreck style high-gain 
melodic punk like No Use For A Name. (GBS) 

www.sothestorygoes.tk 

This Scares Me-S/T, CDR 

Screamed female vocals over thrash that would 
be really fun live in a basement show with 30 
people. This six-song CD with extremely well- 
made booklets will take you back to that energy 
and excitement. (EA) 

855 Reese St., Athens, GA 50606 
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V/A - The Patty Duke Fanzine #4: Patty’s Favorite Boy Bands, CDEP 

The only song on this tiny six-song EP that stands out is Panicsville’s 
“My Own Little Place,” due to its crazily distorted vocals and enigmat¬ 
ic lyrics. The other songs vary between mediocre garage sounds and 
quirky electronic Deco-esque experimentation. What does Patty Duke 
see in these blokes anyway? (SP) 

Top Quality Rock and Roll Records, PO Box 32624, Detroit, Ml 48232, www.topquaiity- 
rockandroll.com 

V/A-Sabotage 2001, CD 

This collection of Japanese dirt punk is pretty hot. Most of the influ¬ 
ences are from old school, dirt-punk bands that are quite straight-for¬ 
ward. But some bands take a more interesting approach with key¬ 
boards, violins and singalongs. Similar to the Dropkicks, Addicts and 
the basic street/dirt sound. (DM) 

Jerk Off Records, 203,1-15-20 Kishinosato Higashi, Hishinari-Ku, 557-0042 Osaka, Japan 

V/A - Salty Records Presents... A Sample Of Our Work, CD 

Three bands out of Wichita, Kan., get together for an exhibition of 
their experimental indie-rock sound. Despite their relative obscurity, 
the willingness the bands to go outside the norm and infuse the 
indie-rock formula with original touches ultimately allows this little 
compilation to stand out. (BN) 

Salty Records, www.thecoolconcern.com 

V/A - Scene of the Crime: 25 Bands Recorded In 24 Hours, CD 

An interesting project: Record a song by 25 bands in one 24-hour peri¬ 
od with two producers. The results sound successful; each of these 
New England-area punk/rnr/ska bands came off with a fine-sounding 
track. Some bands featured are Black Market Medallions, Darkbuster, 
Midnight Creeps, Random and The Marvels. (MG) 

Good Cop Bad Cop Records, PO Box 653, Foxboro, MA 02035, 
www.goodcopbadcoprecords.com 

V/A - SHOUT!: The Revolution Rave-up Alive 1997-2003, CD 

An interesting sampler about “Shout!,” a phenomenon started by two 
DJs in NYC in 1997 that gathered rockers and ravers together, forming 
a new nightclub subculture all its own. The bands are surprisingly 
accessible for art rock, and it’s undeniable that something new and 
exciting occurred at “Shout!” events. (AE) 

Kemado Records, 601W. 26th St., 11th floor, New York, NY 10001, www.kemado.com 

$ V/A-Smash Up Derby, CD 

Here’s a cheap and easy way to hear all the bands you wanted to 
check out on Gearhead records, but never had the chance. Rockin’ 
tracks from The Hives, The Dragons, The Pattern, The Donnas, The 
Hellacopters, The Nads, The Pinkz, The Demonics and about 12 other 


bands starting with the word “The” (and four without). There are 
bonus tracks from The Hypnomen, “Demons,” and New Bomb Turks 
that you can’t hear anywhere else. This would be an ideal collection of 
music for hosting your very own rock ‘n’ roll dance party or just see¬ 
ing what kind of bands are on Gearhead. (TK) 

Gearhead Records, POB 421219, San Francisco, CA 94142, www.gearheadrecords.com 

V/A - Sound Ink: Colapsus, 12” 

Nice compilation of trip-hoppy tunes that will make the party. Some 
of the musicians included are DJ Mutamassik, King Honey and Heat 
Sensor. Not too experimental but hip enough to make DJ Shadow do 
a little jig. (SP) 

Sound Ink Records, www.sound-ink.com 

V/A - Stab To Kill Vol.1, CD 

Fifteen tracks of blazing hardcore, 13 of which are exclusive to this 
release. Strong contributions from As They Fall, Tommy And The 
Terrors, The Smut Peddlers and Fit For Abuse. With the standard for 
compilations in a continuous downward spiral, Stab To Kill proves to 
be a welcome respite. (BN) 

Stab And Kill Records, PO Box 52084, Boston, MA 02205, www.stabandkill.com 

V/A - Stunning Tonto Presents Vol. 1, CD 

This is a compilation of 16 musically diverse acts from Tucson, Ariz.., 
including hardcore, hip hop and rock ‘n’ roll. It delivers a completely 
disjointed feeling, the downfall of such compilations. Sadly, none of 
the bands stands out, and the record is much too broad musically to 
satisfy as a whole. (BN) 

Stunning Tonto Records, 2033 E. Eighth St., Tuscon, AZ 86719, www.stunningtonto.com 

$ V/A - Underground Screams, CD 

While compilations often spell danger in my eyes, Underground 
Screams offers a refreshing twist to the punk-rock comp. At first the 
idea sounds a bit dodgy: A 25-song sampler of unsigned bands con¬ 
jured visions of crappy, third-rate clones to the big time stars of mod¬ 
ern punk. While at times it takes little to pair these bands up with 
their more recognizable counterparts, this disc mostly shines some 
needed light on these lesser-known acts. Straightforward punks like 
The Critics and The Swayback earn high marks for their infectious con¬ 
tributions, and acts like Pama International and Las Cabriolas remind 
us that there’s still a little soul left in ska. Indie pop owns the biggest 
chunk of the disc, with bands like The National Pastime and The 
Skyflakes sitting at the head of the class in what could otherwise be 
viewed as Weezer 101. The Morrissey-esque melodrama of Scout You 
Devil and four-track bedroom balladry of Benjamin Davis Murphy 


round out the mix, and they provide interesting segues in this all- 
inclusive mix of subgenres that will surely make a fan out of even the 
most jaded listener. (PS) 

Asian Man Records, PO Box 35585, Monte Sereno, CA 95030, www.asianmanrecords.om 

V/A - Unreleased 2: Deep Elm Records, CD 

North Carolina label Deep Elm’s second volume of previously unre¬ 
leased material from bands like Walt Mink, The White Octave and 
Camber. Great contribution from the now-defunct Baltimore band 
Cross My Heart, but you can skip tracks by Benton Falls and The 
Appleseed Cast. Oh boys, emo is so ‘94. (JG) 

Deep Elm Records, PO Box 36939, Charlotte, NC 28236, www.deepelm.com 

V/A Urbs In Horto: A Chicago Indiepop Compilation, CD 

The combination of David Singer and the Sweet Science’s synth wah- 
wah swagger, M.O.T.O.’s delicate distortion, Archer Prewitt’s sophisti¬ 
cated nod to ‘60s pop, Tom Daily’s raspy voice and Troubled Hubble’s 
quirky/dreamy charm, makes this compilation a welcome contrast to 
the garagenoisefreakout going on lately. Clever, sensible pop for a 
Sunday morning. (CC) 

Johann’s Face Records, PO Box 479164, Chicago, IL 60647, www.johannsface.com 

$ V/A - The West Coast of the East Coast, CD 

When I first stepped into the Mr. Roboto Project for a DS-13 show years 
ago, I was floored by the amount of positive and diverse activity that 
exuded from the space-and then I was floored again by a “Pittsburgh 
Pitt Pile-Up” later that night. It was obvious proof of how a commu¬ 
nity can pool their resources and utilize it for maximum output. A 
show space, a zine library, a bike recycling center, and the projects 
kept piling up as minds got more creative. This compilation benefits 
the Multi-Tool Collective, an organization to resurrect the failure of 
Roboto II, which was home to many of the community projects out¬ 
side of a show space. The compilation features Pittsburgh-area bands 
(or at least mainly) who have devoted their time and energy to the 
blossoming local community. Like the shows at Roboto, the 24 bands 
on this compilation are exceptionally diverse. From Counter Action’s 
Sugar-meets-Unde Tupelo honky tonk, to Zombi’s synth-heavy 
instrumental, to the call-and-response punk of Corpus Christie, to 
Stilyagi “We Love Everything on Early Gravity,” to The Slits-like The 
Accident, to the indiepop of Farewell Euclid and much more. (VC) 

Hard Travelin’, PO Box 8131, Pittsburgh, PA 15217, www.hoperecords.com/hardtravelin 


Hey, we want your records: 

Punk Planet 4229 N. Honore Chicago IL 60613 


Reviewer Spotlight: Neal Shah (NS) 

FISHBONE, S/1. So living in SF doesn’t afford me many opportunities to drive around with the windows rolled down and my music blaring. So the last time I visited my parents I rediscovered some old tapes and the joy of 
driving aimlessly with some good old-fashioned summertime jams. The first Fishbone album is a good example. You probably have to be in the proper mood for bouncy, fun music like this. Just like I can’t listen to somber 
music too often, a band like Fishbone can wear on you a little if you’re not ready for it. But if you are, it’s hard to deny the infectiousness of their upbeat style, especially on this album. Songs like “UGLY," “Lyin’ Ass Bitch” 
and “Party At Ground Zero” are should be ranked up there with other ‘80s “hits,” even though they weren’t as overplayed as, say, “Come On, Eileen.” They were one of the only bands to incorporate rock, funk, soul and ska 
without sounding like annoying circus music. Later albums expanded on this sound and dealt with political and social issues a little more, but for a fun, party album, this one is hard to beat. 

Nothing like a summer flu: Minutemen, Gang Of Four, Hooton 3 Car, Lovejunk, EPMD, De La Soul, Verbal Assault and lots of ‘80s music. 


Reviewer Spotlight: Miss Annie Tomlin (AT) 

CHISEL, 8 A.M. All Day. For a band whose name sounds awfully tough, Chisel was sunshine for the ears. The DC-based three-piece released 8 A.M. AIIDaym 1996, entertaining the kids with their mod-punk gems. Upbeat and 
unfailingly energetic, Chisel’s tunes got even the grumpiest grouches dancing. It’s with this album that I first fell in love with Ted Leo’s voice, which yelps and soars through stories about working and love and getting older 
and all the beautiful mess that is life. I can’t imagine ever letting these songs leave my red little heart. 

Good stuff: Perfect Panther demo, Interpol (yes, still),Ihe finale of Buffy. 
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Sick Of Modern Art 


The Explosion "Sick Of Modem Art" ep plus bonus Tarantulas 2003 Sampler in stores noui. 
Tarantulas Records -- tarantulasrecords.com ■■ theexplosion.net -* sickofmodernart.com 
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LP/CD JTI087 OUT 9.30.031 PRE-ORDER ON 7.29.03 

ALSO AVAILABLE: STRIKE ANYWHERE "CHANGE IS A SOUND" LP/CD ORDER ONLINE AT JADETREE.COM 
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YOUR COPY OF 
HE EXTRAS 1ST CD! 

CXgfiff 

$10 + SHIPPING 52 ws OR 55 I¥Bm * ucl ELSE 

.... WRITE, CALL OR EMAIL 

AVAILABLE FROM 173 QUAIL ST. 

ALBANY, NY 12203 USA 
(518) 432-7736 
extras@lastvestige.com 


17 TRAX 16 PAGE BOOKLET 

ALL ABOUT THE TRAGIC RISE AND FALL OF ALBANY NTS UNSUNG 
PUNK ROCK STARS THAT HAVE ONCE AGAIN RISEN FROM THE DUST 



"-like stepping into a time warp of punk rock, -the music that helped spawn everything. 

We have been playing it on our station since we received it..." 

www.hussieskunk.com 

"I’d recommend them to anyone who’s info oldschooi punk..." straight-ahead early 80 s punk - Solid Stuff 


www.Ponk111.com 


Maximum RocknRoll 


Van Sleet's guitar style borrows from the Sex Pistols' Steve Jones's book of crunching tones, 
Lipscomb's beat is a steady reminder of the heavy metal 70s cymbal ride. 

-brings back memories of groups like Boston’s La Peste, New York City’s Dictators, and The Cramps. 

THOMAS DIMOPOULOS, The Saratogian 

-highly recommended for fans of the sound that existed between 77 punk and new wave. 

Punk Planet Magazine 

Let me just say that I love this album. They still maintained that 77 sound and style at a time when 
-lOi!- 1 - 


hardcore and Oil were making their impact felt. 


Willy Aadnoy / punk-information.com 


since exactly nothing significant has happened to punk rock in the last two decades, 
it still sounds fresh and snotty enough for the Extras to end up splashed on the cover of 
Maximum Rock and Roll, if they were still around. Weil, guess what? The Extras are back together. 

http://www.sleazegrinder.com/ 


www.lostvestige 



NEW from ERNEST JENNING 


Risk Relay 


RISK RELAY 

low frequency listener 


KUDZU WISH 
reverse hurricane 9/9 


small 

rooms 


disband 


DISBAND in small rooms 
IN STORES 8/26 


ERNEST JENNING 

RECORD CO. 


FIZZLE LIKE A FLOOD 
flash paper queen 


DREW ISLEIB 
sounds through the wall 


68 Cheever Place Brooklyn, NY 11231 www.ernestjennmg.com Exclusively distributed by THE TELEGRAPH COMPANY 


full-lengths from 

DREW ISLEIB, FIZZLE LIKE A FLOOD. HOUSTON McCOY 
THE QUICK FIX KILLS. SCOVILLE UNIT COMING SOON 



























Betty Blowtorch 

Last Call 
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if if if for a complete list of punk rock times stores go to www.punkro cktimes.com ★ ★ ★ 
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Your monthly source for new punk rock releases NO. 40 Aug 2003 


The Hives 

Barely Legal 

The Hives aggressive t»d feivtcioas debut LPCD * 
ULe a S« «lish A-bomb bluing voui sienwt 
Hoarhead Retards > RFM m UNCO Out Ntml 


Lightweight Holiday 


Lightweight Holiday 

Debut foil length features 12 gems that Supeixtejg and 
Anniversary fiw* a ill love* 

Porterhouse Record* / PHR-tUith Out ?/'},«? 


8a M ima teM****** #&k. 


v»Atv? Petfran* - will sever foww. Mavbe the 


Avenged Sevenfold 

Waking the Fallen 

"Gwpfeiely Murs the tine between metal anil punk.* - 
CuHlar Worid 

Hopeless Records / HR*?M'1> Out tWtWtt: 


m one at the scene eared to cotnnient 
"*rhaps fearing t* w ''nsequerKc* of 


Rufio 

1985 

Rajsifs first ftdi-icngtb Nituvirefeswr showcases ttveir 
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Nuclear Saturday 


Gatsbys American Dream 

Ribbons and Sugar 

A eeouet* aibum Imttf iooseiy on ttw book Animat 
Farm. Produced by fi«mcs Winsner 

fesArtStat Ktmftftgp< Vi. ReeHQ i RSRH** o*7*m 


Strung Out 


Live In A Dive 

•'21 five tracks feat sound so good you'd think you 
m at the show 

F*t Wreck Chord* I KATF52 Oat Not*! 


The Best Tune You Never Had 

IV must-own j*ip pmk aihuut at 2009* AvaftuWc at 
Hot Tope. 

Nest School Records! / \SRl 12 Out Non! 


NEW 

SCHOOL 

RECORDS! 



LP/CD 

Debut full-length by this incredible new female- 
fronted punk rock'n'roll quartet outta Minneap¬ 
olis. On tour all summer! 


..clTIUDRH 


TMC 


THE NETWORK*- 

.Money M onev jZBn^rfcP/nvn 

new «K»up,An^ertraS^^SkS!? 
ence in sound and fury available September 
30th. CD package includes bonus DVD with 
six full-length videos! 


Still available: 

THE INFLUENTS Some Of The Young CD 

THE EFFECTION Soundtrack To A Moment CD 
AFI Sing The Sorrow 2XLP (vinyl only) 


Please send S.A.S.E. for full catalog. 

Adeline Records 5245 College Ave. #318 Oakland, CA 94818 
New website!!! So to www.adelinerecords.net 




































































ON TOUR NOWi 

THE SICILIAN ¥ VIRUS 297 
LP ($9) VCD ($12) 


JELLO BIAFRA 

MACHINE GUN... V VIRUS 290 
3xlP {$ 14) V 3xCD ($ 1 8} 


JIM HIGHTOWER 

THE PEOPLE ARE REVOLTING) 
VIRUS 296 VCD ($12) 


COMETS ON FIRE 

VIRUS 301 ¥ CD ($12) 


JFA 

WE KNOW YOU SUCK! 
VIRUS 294 V CD ($12) 


THE FINEST IN HARMFUL MATTER SINCE 1979 



ALTERNATIVE TENTACLES RECORDS 

WWW.ALTERNATIVETENTACLES.COM ¥ P.0. BOX 419092, SAN FRANCISCO, CA 94141-9092, USA V SEND $1 (U.S.) FOR A CATALOG. 




methadones 


* * * ■ 




GOLDBLADE 

^j| 

TOSSERS 

MK| 

OIL 

THICK WWW.THICKRECORDS.COM 
r i c or d t POB 220245. CHICAGO, ILLI 







































This issue’s reviewers: Reviewers: Amy Adoyzie (AA), Joe Biel (JB), Vincent Chung (VC), Jen Dolan (JD), Dan Laidman (DAL), Patrick Sayers (PS), Claire Sewell (CS) 


Allah Makes My Ass Tired 

PP contributor Jen Dolan compiles names she didn’t use for her beau¬ 
tiful photozine. Stainless Steel Lens. It’s by no means essential read¬ 
ing, but this list of mostly cute and absurd titles is a good dose of fun 
and a great idea for an accompaniment zine. (PS) 

Free, Love Bunni Press, 2641 Euclid Hts. Blvd. #3, Cleveland Heights, OH 44106 

Anger Report, The 

This has 158 pages of poetry with a couple of prose ramblings. Major 
themes include drinking hard liquor, puking and hating. It’s violently 
depressing, but too melodramatic to take seriously. Somebody buy this 
bitter heart vomiting angst and bleeding out of a black sore a drink! (VC) 

No price provided, SevenTen Bishop, 710 N Bishop, Chicago, IL 60622, wwwieventenbishop.com 

Before The Mortgage #3 

Great writing that ranges in topic from personal anecdotes to con¬ 
sumer-culture satire. Some standouts are “Costco Obsession 
Disorder,” “Who Watches This Stuff” and “My Oscar.” I’m still not sure 
what the overall thread linking the three sections of this zine is, but it 
is engaging and enjoyable nonetheless. (CS) 

#3.95, Christine Amini, PO Box 68, Ross, CA 94957, beforethemortgage@yahoo.com 

Bejeezus #2 

This baby is totally reminiscent of riot grrrl zines from the early ’90s: 
dry cut + paste, tons of interviews with double-X music-shuns (such 
as Tobi Vail, Erase Errata, Star Athena, etc.), a couple of personal 
essays and record reviews. Takes you back to when you were 14 years 
old and totally zined out. (AA) 

$2, Hilary Harrison, PO Box 575, Louisville, KY 40201, farfiestick@hotmail.com 

<s> Bitch #20 

Those ladies at Bitch have done it again with another issue that’s fun 
to read and will surely spark some neuron activity. Where to start? 
Interviews with zinester high priestess Pagan Kennedy, Nickel And 
Dimed’s Barbara Ehrenreich, Girl Culture photojournalist Rachel Fudge, 
Bend It Like Beckhanis Gurinder Chadha and goth graphic novelist 
Dame Darcy. Whew, and then there are the feature articles all about the 
subject of obsessions (fortune telling devices, office supplies, Disney, 
brohemian boys, HBO’s Oi Anne Frank’s sexcapades and Judge Judy) 
and an insightful essay about the lack of rabid female record collectors. 
A steamy account of slash fiction that’ll make you wanna envision 
robot-girl VICI and nosy neighbor girl Harriet Brendall getting the jig 
on. You know a zine is good when even the letters to the editors sec¬ 
tion is a worthy read, and they’ve even included “letters about letters.” 
But really, did you need to read my crummy review of Bitch to know 
that you’re gonna go and pick up a copy right now? (AA) 

$11,1611 Telegraph Ave. Ste. 515, Oakland, CA 94612, www.bitchmagazine.com 

Black Heart Billy #1 

Just like a super-hero comic in that it’s sexist and fat-phobic, but this 
time it’s done in the name of being punk rock, beating up hippies 
included. No thanks. (JB) 

$3, PO Box 591134, San Francisco, CA 94159-1134, www.lcdcomic.com 


Black Heart Billy #2 

After reading so many amazing new comics in recent months (Fleep, 
Shuck), it’s a mild jolt to once again read a comic brimming with juve¬ 
nilia. At its best, the book is boring (unless, I guess, robot punks fight¬ 
ing Nazi-cum-hippies is your thing). At its worst? The “humor” is 
moderately offensive. (JD) 

$2.95, c/o LCD, Box 591134, San Francisco, CA 94159-1134, www.blackheartbilly.com 

Black Thorn #3 

A beautifully designed political newsletter funded by punk-rock bene¬ 
fit shows. The rants are narrowly radical (dude) and condescendingly 
heavy on the bias. An interview with the Beehive Design Collective and 
an educational piece on ODing by the DOPE project are highlights. (VC) 

Three stamps, Black Thorn Collective, PO Box 11046, Portland, OR 97211, blackthorncollec- 
tive@yahoo.com 

Black Velvet #35 

This magazine is made by truly passionate fans of rock music. With that 
said, the presentation, writing styles and appearance remind me more 
of Hit Paradero\ Spin. While it’s nice to see people excited about music, 
it seems, on the surface, that they aren’t taking into account the bio 
sheets, PR firms, lawyers and fashion designers that give these bands 
their images. When the writers aren’t talking about big bands, they are 
still writing in journalistic styles like any other big rock magazine. They 
don’t talk about how they feel or question the concept of stardom or the 
assumption that every musician is seeking fame and fortune. The con¬ 
tent reads like transcriptions from press releases. Maybe it’s a British 
thing, or maybe I am too jaded to “get it.” Features include band inter¬ 
views with nothing to say as well as tons of record reviews. (JB) 

$6,336 Birchfield Rd., Webheath Redditch Worcs, B974N6 UK 
www.blackvelvetmagazine.com 

Bloon & Bzzz #1 

In an age when many of the indie and underground comics I read are 
full of angst and darkness, Bloon & Bzzz (“Best Friends Since April 
2002!”) is a cute momentary distraction. The simple drawings befit 
the simple storyline, and everyone needs a dash of sweetness every 
now and again. (JD) 

$1, PO Box 20792, Ferndale, Ml 48220 

<$> Broken Pencil #21 

In the land of idealism, Punk Planets zine reviews section would 
read like Broken Pencil. A healthy chunk of this Toronto zine resource 
is well-written reviews of other zines/movies/music, but the rest of 
the content is a mind-blowing collection of interviews, obscure 
events coverage and in-depth analysis of independent culture. The 
latter of which wins out the fight. This particular issue revolves 
around the theme of “selling-out.” The cover story rounds up tidbits 
from Peaches, Dalek, Trail Of Dead, Chicks On Speed and Vice maga¬ 
zine about the woes, worries and wins of success. Terence Dick’s 
interpretation of hip-hop’s dividing world of craft versus bling-and 
why that seems more significant than today’s indie rock mini-indus¬ 


try-adds interesting perspective to the broader culture. Other 
pieces include one on female washroom graffiti, an interview with a 
punk in Lebanon (Radwan Moumneh from Ire and The Black Hand), 
and an interview with surrealist science fiction publishers Small Beer 
Press. Not only that, but it’s crammed with excerpts from various 
zines and comics and a fiction section to boot! The content is over¬ 
whelmingly excellent. The only thing I would change would be to 
clean up the design a bit. (VC) 

$4.95, PO Box 203, Stn P, Toronto, ON M5S 2S7 Canada, www.brokenpencil.com 

Captain Dingleberry: Unplugged Issues 1-6 

I’m the kind of person who “rates” his bowel movements before 
flushing them from my mind-and then relate such successes to my 
physical, emotional and mental well-being. There’s the healthy foot- 
long turd, solid like granite and bound to dislodge whatever stray 
pubic hairs are clogging your drain. Then there’s the runny “That 
Seven Layer Taco Did It Again” drippiness that’s just as depressing to 
wipe as it is to project. If you’ve gotten this far, then there’s no doubt 
you can stomach this fart-tastic graphic novel. Compiling issues 1-6, 
this professionally done comic reads like S.C.U.D. ’s comedic action 
mixed with the mini-mischief of Milk and Cheese fudge packed with 
loads of toilet humor. Captain Dingleberry is Clark Kent with a Pepto 
Bismal chugging problem. He fights villains like a deranged fast-food 
peddler who attacks his customers with sporks while dressed in a 
chicken costume. OR he’s the prostate-cancer treatment gone wrong 
patient who attacks with balls of steel attached to a million-mile-long 
scrotum while dressed in bondage gear. Hilariously immature and 
intellectually unstimulating, this makes for perfect toilet reading. 
Captain Dingleberry \s the massive brick of shit that reminds me that 
life is going to be AOK. (VC) 

$19.95, www.captaindingleberry.com 

Chicken-head Records Zine #5 

Bike fetishes, candy reviews and a whirlwind fart jokes, punk-rock 
shock jock-type columns and other such hijinks that will surely get a 
rise out of the PC punk in you. All time low point this issue: “20 
Reasons Why Porn Is Better Than Chicks.” (PS) 

$1,7438 Etiwanda, Reseda, CA 91335 

Cold Hands Dead Heart #14 

Cold Hands Dead tof showcases the collected works of Mike Twohig, 
a truly gifted illustrator from Rochester, N.Y. These single-panel draw¬ 
ings have a seemingly political slant, often combining harsh words 
with images of familiar media figures. While his message isn’t always 
clear, these undeniably strong images are truly amazing. (PS) 

m_twohig@hotmail.com, www.miketwohig.artconspiracy.com 

Comics Interpreter, The 

Although the beautiful foldout cover by Hans Rickheit is worth the 
asking price alone, The Comics Interpreter boasts a wealth of infor¬ 
mation on mainstream and indie comics alike. The long-form inter- 
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views with the likes of Rickheit, 100 %s Paul Pope and Glen Fabry of 
Sandman prove essential, as they present the artists in such a way 
that they become as multifaceted as their comics themselves. Far 
removed from the hermetic, geeky fanboys displayed in Kevin Smith 
films and Simpsons episodes, these artists are politically minded 
punks with vibrant lives outside the drawing board. TT/fleshes out the 
comics further with eloquent views into a dozen or more comics, 
ranging from Glenn Dakin’s Abe to the all-too-familiar X-Men. TCI 
may, at times, be a bit too jargon-heavy for newcomers, but more 
times than not, its rich vocabulary works in its favor to offer an unpar¬ 
alleled glimpse into the world of comics. (PS) 

$5,326 Cabrill Dr, Charleston, SC 29414 

Cryptic Slaughter #21 / Larceny 

In Cryptic Slaughter, Giovanni casually writes a “personal zine” that 
gives “a glimpse into [his] life.” Just kidding. Giovanni is a cynical story¬ 
teller critiquing everything he comes into contact with, subjecting it to 
his tireless sense of humor. He is a writer in the most honest sense; he 
writes what he knows and understands the limitations of the punk/zine 
culture (because he pokes fun at it often). The rest is a laugh-out-loud, 
can’t-put-down masterpiece. Many of his stories are about the little 
things, the subtle nuances that make life so ironic and entertaining. This 
issue is about showing famous musicians from Africa around Seattle. 
The Larceny s\te focuses on a recent divorce and the physical and men¬ 
tal approaches he is taking to deal with it. The tone of his writing is quite 
different than Giovanni’s, but I would like to read more of his stuff. (JB) 

$1/trade, Shaun, 8128 Constitution #8, Sterling Heights, Ml 48313 

Dagger #31 

Dagger has been around forever, and it’s admirable that its 
editor/publisher is still committed to writing about music after all 
these years. This issue tends to read a bit flat, even though it includes 
interviews with bands I like (Interpol, Sarah Shannon). Also includes 
record and show reviews. (JD) 

Free in Portland, Ore., $2 elsewhere, PO Box 820102, Portland, OR 97282-1102, 
www.indiepages.com/dagger 

Echo, Winter/Spring 2003 

This periodical offers incredible insight to overlooked interests in 
Chicago’s South Loop with interesting features by Columbia’s journal¬ 
ism students. Saucy content includes an expose on nude modeling, 
bathhouses and the Midwest’s attachment to belly dancing. It reads 
much like a sophisticated independent newspaper, but follows a strin¬ 
gent magazine format. (VC) 

No price provided, Echo, Columbia College Chicago, Journalism Department, 624 S. 
Michigan Ave., Chicago, IL 60605 


Everything Falls Apart #1 

A punk-rock zine that focuses primarily on lesser-known bands from 
the UK. All band interviews were conducted via e-mail, which leaves 
a bit to be desired at times, though the writer’s continued enthusiasm 
shows promise that this zine will soon find its voice. (PS) 

$1 or trade, PO Box 215, Leeds, LS26 OWP, UK 

Five Minutes Past #6 

What happens when you want stream-of-consciousness writings, but 
your muse fails? You do drugs. Mark Kenny spits what he can, stretch¬ 
ing tangents from distant markers of his imagination onto a cryptic 
typewriter. It’s too psychedelic to come from sobriety, but it could be 
the frustrating Chicago summers. (VC) 

$2, Mark Kenny, PO Box 2466, Champaign, IL 61825 

Fuck You #3 

Fuck You is just a double-sided sheet of letter-sized paper-perfect if all 
you want to do is write a column, review some records and run an inter¬ 
view with Curtis Canales, singer of the now-defunct band Chain Of 
Strength. Definitely geared toward the old-school hardcore minded. (JD) 

50(, 1732 Price St., Alexandria, VA 22301 

Full On Press #1 

A Baltimore scene newsletter of sorts, focusing on local talent (bands, 
artists, etc.), to document the activity of their surroundings. Always a 
great idea, but can be limited to “backscratching” than journalistic 
record, as the same bands are repeatedly mentioned. I hope to see 
them broaden as issues progress. (VC) 

No price provided, www.ourscenenews.com 

Green Anarchy #12 

The “tactics” issue of this anarcho-primitivist newspaper focuses on 
the recent popularity of anarchism and questioning technology, the 
fall of Rome and a forum for various community viewpoints. (JB) 

$2, PO Box 11331, Eugene, OR 97440, www.greenanarchy.org 

Heckler #62 

I wasn’t quite into this installment of Heckler. I found myself distracted by 
the hit-or-miss reviews early in the issue (more miss than hit) and bored 
with an interview with the Rome snowboarding team. The mag is almost 
redeemed by a great look at Philadelphia art collective Space 1026. (JD) 

$3.99, www.heckler.com 

Hippie Vomit #3 

Your average bike punk with travel stories about typical travel mis¬ 
chief, shady characters and lots of booze-induced vomit. Also includ¬ 
ed are aids to alternative domesticity in the form of vegan recipes for 


every meal of the day. Yup, that’s about it. (AA) 

$1 or 3 stamps and free to prisoners, Mike D., 271 Holmes St., Halifax, MA 02338, 
jesusweed@hotmail.com 

Hunter/Gatherer Audio zine 

A mediocre collection of various recordings. It seems to have strong 
personal ties to the editor, but I would rather hear my own friends 
play music, talk about feelings or read their writing. (JB) 

Donation, Crimethinc, PO Box 2133 Greensboro, NC 27402 

Huzzah! #1 

A mildly funny, wacky little comic involving the exploits of Stinky the 
Elf and Moxie Man, among others. It’s kind of a cross between the 
Sugarbuzz! comics and the Adult Swim shows of the Cartoon Network. 
I wanted to like this more than I did, but there just weren’t enough 
truly funny moments. (CS) 

$1, Nerfect Comics, PO Box 1778, North Riverside, IL 60546, www.nerfect.com 

Huzzah! #2 

Super silly, way wonky and everything in-between. From the presses 
of worldwide conglomo Nerfect Comics, they are doing good work. 
You just can’t go wrong with characters like Magic Underwear Monkey, 
Raul the Gourmet Tapeworm, or my favorite, Earl, the kid with the 
sandwich for a head. (AA) 

$1, Nerfect Worldwide, PO Box 1778, N. Riverside, IL 60546, mailbox@nerfect.com 

<s> Ideas In Pictures #2 

So, have you become a vegetarian yet? Or are you so hardcore you’ve 
got “xVEGANx” tatted across your belly like you’re some sort of soy 
gangsta? I mean, even McDouchebag’s has gotten into the act by 
introducing soy patties into test markets after they’ve served over a 
bajillion beefy-by-product burgers. Subtitled “#18, A Leftover From 
The Dairy Industry,” this issue of IIP is true conscious-art that will 
make you think twice the next time you sink your teeth into animal 
flesh or drink a wholesome glass of hormone-saturated milk. Colin 
tells the story of #18, a calf that was born to a dairy cow and fell into 
the claws of the veal industry. IIP is effective in its message because it 
doesn’t alienate its viewers with graphic, stomach-churning photos 
that may make you wanna avert your gaze. Rather Colin writes a ten¬ 
der story of a calf with whom he felt connected. Pick this up, as it will 
be handy literature to pass out at your next family bar-b-que while 
everyone calls you a crazy hippie pinko. (AA) 

No price given, Colin Matthes, N4909 Duck Creek Rd., Helenville, Wl 53137, ideasinpic- 
tures@yahoo.com 


About our reviews: We make every attempt to review all the zines (or magazines) we receive, as long as they are released independently. However, despite our best efforts, not every zine ends up in here for a myriad of rea¬ 
sons. Records marked with a little eye (N) are designated as “highlight” reviews by the reviewer. That means it’s a zine that really stands out for them this time around, but just because a review doesn’t have an eye does¬ 
n’t mean it isn’t good. Finally, if a reviewer doesn’t like your zine, it’s just one person’s opinion, so don’t freak out. We’re sure you put a good deal of work into your project and that alone is worth some congratulations! 
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Morbid Curiosity / Raw 



Ideas In Pictures #3: Animals And Workers 

A boy who grew up on a farm makes fascinating drawings and stories 
about animal abuse and factory vs. family farms. It could go into more 
depth about things most of us aren’t privy to. (JB) 

$2, Colin Matthes, N 4909 Duck Creek Rd., Helenville, Wl 53137, ideasinpictures@yahoo.com 

Inside Front #00 

After a two-year hiatus, Inside Front returns with an inspiring blend of 
political commentary, scene reports crimethinc. style, and “how to” 
pieces on massage and touring without a punk band. In addition to 
190 ad-free pages is an 18-track compilation featuring Countdown To 
Putsch, Witch Hunt & more. (PS) 

$5,2695 Rangewood Drive, Atlanta, 6A 30435, www.crimethinc.com 

iSystem #2 

In an attempt to personalize the political zine, iSystem blends band 
interviews, poetry, humor, essays and political factoids without the 
dogmatic tone that gets in the way of its peers. This issue features 
articles on Ashcroft’s TIPS program and a comparative essay on Bush 
and Bin Laden. (PS) 

$4 or trade, 348 Round Hill Rd, Salem, CT 06240 

< 2 > Kiss Machine #6 

This is the “Girls and Guns” issue, and it’s thick with lots of commen¬ 
tary on the subject. Some pieces relate more personal experiences 
with guns, and others read like college term papers. There is also a 
very intriguing interview with two female members of the Israeli 
Army that exposes the details and feelings of working in the military 
there. The layout is also great and really pulls you into each piece, the 
best example being the piece, “Collateral Damage: In Homage to 
Richard Misrach.” Appropriately, it’s made to look like it’s been strewn 
with bullets in various places. I am impressed both by the mix of art 
and writing in this zine and its ability to discuss a controversial subject 
fairly and diversely from all angles. (CS) 

$4, PO Box 108, Station P, Toronto, ON, M5S 2S8, Canada, www.kissmachine.org 

Kitty! #1 

Dania is one of those crazy cat women. I can imagine her living 
amongst many cats, cat paraphernalia and cat crap. This endearingly 
funny zine is all about cats. Reviews, stories and random facts on cats 
(specifically her own, M. Kitty). Then there’s a four-page insert of 
quality zine reviews! (VC) 

$1 or trade, Dania Hold, PO Box 6681, Portsmouth, NH 03802 

Less Than Hero #1 

This is a fictional comic about a friend getting in a car accident and an 
inept superhero who attempts to fight crime. Sort of. I found a lot of 
the story hard to follow. (JB) 

$3, www.politestrangers.com 

Megabeef #7 

Megabeef’s editor mentions in his introduction that he wants to quit 
the zine after completing every issue, and unfortunately, that disillu¬ 
sionment shines through in this uninspired installment. There’s not 
much to look at, and there’s not much to read. Maybe it’s time to 
rethink the formula and try something new. (JD) 

$1, PO Box 16281, Alexandria, VA 22302, www.handstandrecords.com/megabeef 

MetaMagic Media 

Are the artists and activists involved in MetaMagic Media’s collective 
simply insane or insanely brilliant? This isn’t so much a zine as it is a 
collection of political flyers inspired by the events of 9/11 and the war 
against Iraq and goodies (“Bad Cop No Donut” sticker, anyone?). 
Highly recommended. (JD) 

No price provided, PO Box 6271, Hilo, HI, 96720, www.metamagic.org / 


<§> Morbid Curiosity #7 

From the cover pictures of a cow skull and a creepy, weathered statue, 
you know you’re in for something slightly out of the ordinary—espe¬ 
cially when you see the phrases, “art from blood, body fluids, dead 
witches, lyme disease, and torture instruments” along the left of the 
cover. This zine is voyeurism to the extreme. My favorite section was 
the one titled “Medical Adventures.” As a fan of late-night surgery 
shows, I found the stories of a congenital eye disorder, a septate uteru, 
and tubal ligation fascinating. The one on nicotine nightmares caused 
by the patch was also interesting. There is much more that is equally 
fascinating, including the cover excerpts as well as pieces on bone art, 
voodoo, Amityville and an artist who incorporates her menstrual blood 
into her artwork. Every story is a first-hand account and unflinchingly 
honest: it makes this a very unique and enthralling read. (CS) 

$6, PO Box 12308, San Francisco, CA 94112-0308, morbid@chamel.com 

Namby Pamby #2 

This is the kind comic that eerily reminds you of your own life. For that 
reason, the everyday characters that populate its pages often appear 
ironic. The beautiful gray tones of the panels also complement the 
esoteric overtones of the panels. Overall, a great read. (CS) 

$2, PO Box 320054, San Francisco, CA 94132-0054, rinaayuyang@earthlink.net 

Nerve, The #26 

I can’t believe The Nerve printed a “Girlie Issue.” Does this mean they 
don’t have to write about female musicians for the rest of the year? Girlie 
stories on The Smears, The Dirtmitts, Fuel Injected 45, The Rumours, etc., 
and porno reviews round out this dismal ode to the second sex. (AA) 

Free, 508-825 Granville St., Vancouver, B.C., V6Z1K9, Canada, www.thenervemagazine.com 

New America #4 

A zine from my own city! It’s a strong, full-size zine dedicated to the 
Houston hardcore scene and other local independent bands. Show 
and record reviews, plus an interview with local band, Will To Live. (CS) 

$1,15906 Brookford, Houston, TX 77059 

No, The #1 

A critical thinker’s collection of poetry and writing about current 
events, the School of Americas and book and record reviews. Slightly 
sophomoric, but I think it’ll improve greatly if he sticks with it. (JB) 

Donation, PO Box 502 Shingle Springs, CA 95682, theprojectno@yahoo.com 

No,The #2 

This includes handwritten poetry and dream accounts that I might be 
able to say more about if they weren’t nearly illegible. When your 
handwriting’s bad, find a typewriter. There are also reviews of the 
Melvins and Altamont shows, plus a few record and book reviews. (CS) 

No price provided, PO Box 502, Shingle Springs, CA 95682, theprojectno@hotmail.com 

No,The #3 

The No is aptly titled, as you will find yourself uttering, “no, no, no,” 
while flipping through this trite 18-pager. Pages of bad poetry and 
doodles photocopied from notebooks, obligatory rookie show review 
and a centerfold of indecipherable photographs from said show. 
Yawn, yawn, double-yawn. (AA) 

No price given, PO Box 502, Shingle Springs, CA 95682, theProjectno@hotmail.com 

No For An Answer 

No For An Answer publisher is trying to position author “Zebulun” as 
some hipster urban poet writing short poems about modern travails, 
and he wants to sell you his fur-covered chapbook for the low price of 
$20. Are his musings worth the price tag? In all honesty, no. (JD) 

$20,710 N. Bishop, Chicago, IL 60622, www.seventenbishop.com 

No-Na-Me 

Run-of-the-mill anarchist lit that preaches to the converted. The Anti-Flag 
interview isn’t bad and the prisoner’s accounts of her experience at the 


Seattle protests are both heartfelt and disturbing. However this aims no 
further than the standard vitriol aimed at “Dubya” and “the pigs.” (PS) 

$1, PO Box 12065, Honolulu, HI 96828 

No One Touches The Dream Team #8 

Pompous jackasses make a fun, whimsical zine brimming with inside 
jokes. The jokes sometimes extend too far, developing a one liners like 
a bad SNL skit. A Five Day Messiah interview highlights the zine, with 
one giving up the interview as his fellow bandmate sabotages it 
beyond coherence. (VC) 

No price provided, PO Box 19561, Boulder, CO 80308-2561, noregtod@hotmail.com 

Other Magazine #1 

This magazine is for/by people not fitting into society’s pigeonholes. 
My favorite article was about a “redneck environmentalist” who 
maintained an ethical farm. (JB) 

$6,584 Castro St., #674, San Francisco, CA 94114, www.othermag.org 

Placenta #2 

There seems to be a proliferation of zines lately that focus on first-per¬ 
son “what was it like to give birth at home in my bathtub” stories, and 
Placenta is no exception. Also features personal stories on touring with 
a child, the vaccination debate and books to read with vegan kids. (JD) 

$3 or trade, 4412 Avenue A, #204, Austin, TX 78751, www.geocities.com/placentazine 

o> Plug #1 

“What’s for Dinner?” Apparently dinner is going to be served via an 
appetizing buffet of fiction, poetry, nonfiction and artwork in response 
to the question. Plug is a new zine dedicates each issue to answering 
questions both trivial and profound. This time around it’s about get¬ 
ting your food on. Beautifully designed with no empty calories, all of 
the writing is chock-full of all the essential vitamins and minerals. 
Also included is a featured interview with tattoo artist and painter Tim 
Biedron, whose work may be a bit difficult to digest at first, but your 
belly will settle in due time. Plug is served fresh with no preservatives 
and answers the proverbial “What’s for Dinner?” with gusto and a 
pinch of Old Bay. Since I asked the question, I think it would only be 
polite to answer myself. Tonight I had spaghetti with organic marinara 
sauce, and last night I treated myself to an In N Out grilled cheese 
sandwich. Now stop droolin’ and start reading. (AA) 

$3 and postage, Amanda Bly, PO Box 5786, Evanston, IL 60204, plug@ureach.com 

Politburo Punk #1 

Meant to educate and mobilize “the punk scene through short essays 
and articles covering political issues” such as Catholism’s role in peace 
activism and “Anarchy or Democracy.” At times, the zine reads too 
much like a college essay (replete with block quotes), but James’ 
heart is in the right place. (JD) 

Free in Cincinnati, $2.50 elsewhere, 1542 Adams Rd., Cincinnati, OH 45231 

Rated Rookie Vol 2, #4 

A humor magazine for hip “20 somethings” that takes its brand of 
racy, clever content across the PC line in the sand. To their credit, this 
is the best issue that I’ve seen. (JB) 

$3,562 Park Place, #3, Brooklyn, NY 11238, www.rated-rookie.com 

Raw 

A tongue-in-cheek approach to criticizing and mocking today’s news. 
Some of it borders on pretty disheartening sexism, racism, homopho¬ 
bia, etc. It seems the author does this knowingly. (JB) 

$1,11 Keswick St., #11 Boston, MA 02215, rawrawwar@hotmail.com 

Raw 

Hyper-liberal, semi-amusing, insightful rag full of disses on the cur¬ 
rent administration and unjust societal juju. Makes more sense when 
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Raw / You Idiot! 


Z57 


you read the actual zine. Looks like some bored radicals got hold of a 
copy machine and churned this out. (AA) 

$1,11 Keswick St., #11 Boston, MA 02215, rawrawwar aihotmail.com 

Raw 

The War on Drugs wages on, and Bush continues to humor me with his 
hypocritical stance that (Dana Garvey doing Bush Sr.’s voice) “Drugs are bad. 
Baaad.” This all-too-brief zine blasts our Republican leaders with funny, 
pointed satirical commentary on why drugs rule, and Bush drools. (VQ 

$1,11 Keswick St., #11 Boston, MA 02215, rawrawwar@hotmail.com 

Reason To Believe #8 

A hardcore punk zine from the UK with a layout similar to Hedrtattack. 
This issue doubles as a tribute to skateboarding and features interviews 
with skate punks, a look at several UK skate spots and even a how-to 
section on recovering from ankle sprains, a feature I’ve never seen in 
major skateboarding magazines. Even the obligatory Ian Mackaye inter¬ 
view was refreshing, as it dealt exclusively with his interest in the sport. 
If skateboarding isn’t your thing, have no fear, Reason To Believe is 
packed with interviews with the likes of Vitamin X, Coalition Records 
and Gertrude, and a ton of book, zine and music reviews. (PS) 

$1,145-149 Cardigan Rd, Leeds Is61U, UK, www.rtbzine.org 

Reglar Wiglar #18 

There are great interviews with The Fleshies, The Woodrows, plus some 
OK comics, but the fun is in the reviews. Some in the record section are 
hilarious. Often they don’t make sense or give info on the release, but 
the punch lines are a funny change from stale reviews. (CS) 

$2,1658 N Milwaukee #545, Chicago, IL 60647, wiglar@mac.com 

Riot! #3 

Interviews with all-girl NYC band, Mz. Pakman and bengeorge7. Also 
includes album and show reviews as well as stories of high school 
days gone by alongside some weird ’80s yearbook photos. 

Free, Riot!, C/0 Liz Worth, 157 Delta St., Toronto, Ont., M8W 4E4, Canada, 
riotfanzine@yahoo.com 

<s> Round Things Roll #2 

From the beautiful, spray-painted stencil cover, I could tell this was 
something great. This really is one of the best travel zines I’ve ever 
seen. I want to compare it right away to On The Road, but that’s too 
cliche, and I never could get into that book anyway. Allison’s writing, 
however, does a have a beat generation sensibility to it. It’s as smooth 
and winding as the many country roads she travels over throughout 
this zine. She tells simple tales of going on tour with the Pine Hill Haints 
and moving back to Arkansas from Portland to live and work on a small 
organic farm. She also writes eloquent letters/travel diaries back to the 
girl she left behind in Portland. It’s the little things she describes, like 
repotting tomatoes, finding bugs in the soil and traveling to Little Rock 
and surrounding towns to meet old friends that really resonate. Allison 
does things her way wherever she goes, content and yet excited to let 
her old van take her on her journey. This was a wonderful, almost time¬ 
less read, and I highly recommend it. (CS) 

$1 and two stamps, Allison Williams, 204 Miller St., Fayetteville, AR 72703, 
info@romegrecords.com 

Sea Of Seed #3 

Good personal fanzine out of Minnesota wherein Timmy writes about 
working for his father selling home appliances, tributes to friends and 
a somewhat odd piece about going to gun shows. There’s also an 
interview with Steven Williams of Init Records. (CS) 

$3,355 Ninth St., Windom, MN 56101, seaofseed@yahoo.com 

Shrike #2 

Two Portland writers tag team their open canvas with poignant and 
insightful pieces. Dense with diverse content and wonderful illustra¬ 


tions, Shrike offers a complete package of factual nonfiction and intro¬ 
spective personal stories. Highlights include an interview with a cop 
(the writer’s brother) and a biking narrative of Portland. (VC) 

No price provided, Nathan Beaty, 3443 NE Rodney, Portland, OR 97212, www.shrike.org 

Silver City Magazine Vol. 2 

Badly designed newsprint scene rags are usually only relevant and 
interesting to said scene, and this one is no exception. I know punk is 
about “not caring” and stuff, but if you’re gonna spend money on 
printing up 43-page zines, at least make it aesthetically pleasing and 
worth reading. (AA) 

Price and contact information not available 

<§> Sin On Wheels #1 

At the risk of sounding like a huge dork, I have to say that “Wow, this 
zine rocks!” It’s all about girls taking life in their own hands being 
unafraid to go wherever their bicycles will take them. Christy starts off 
connecting her bike activities with her feminist concerns in the first 
essay and then relates how she got started riding bikes (in the per¬ 
fectly titled essay, “The First Time Always Hurts, Baby”). There’s also 
an amazing account of the exploits of the Bicycle Cherry girl gang dur¬ 
ing NYC’s annual bike week, plus an interview with the fierce Jacquie 
Phelan and a piece on a feminist, DIY bike-building workshop. Christy 
writes with such urgency and enthusiasm that anybody who reads 
this will want to pick up a bike and hit the streets. Also, if you’re a girl 
who loves her bike and wants to write about it, get in touch with 
Christy to contribute to this amazing zine. (CS) 

Free, Christy Thornton, 408 W 130th, Apt. 51, New York, NY 10027, ct246@columbia.edu 

Skyscraper #13 

Glossy-bossy mag full of white dudes with bad haircuts trying to look 
uninterested occasionally interrupted with ads that you’ll skip over. 
Stories/interviews with The Soundtrack Of Our Lives, Gogogo Airheart, 
Sigur Ros, French Kicks, etc. Comes with a free CD of more boring dude 
bands. Hurrah. (AA) 

$4.99, PO Box 4432, Boulder, CO 80306, www.skyscrapermagazine.com 

Slingshot #77 

This long-running paper sprinkles articles on The FCC’s raid on a low 
power radio station in Berkeley and The Patriot Act amongst editori¬ 
als and general protest cheerleading. Not bad overall, but I’m just not 
sure that Patchouli Paw and Terry 1st are any more reputable than 
those reporting for The Man. (PS) 

$1,3124 Shattuck Ave., Berkeley, CA 94705 

Sneer #2 

Sneer \s littered with glimmers of potential genius. I loved the cut- 
and-paste layout of the editor’s column and the d.i.y. craft page. The 
editor expresses an idealism and naivete about the punk “scene” 
that’s more endearing than annoying. With tighter writing and short¬ 
er, punchier interviews, this could be a gem. (JD) 

$3, PO Box 542, Nutley, NJ 07110 

Snowbound #5 

A cultural magazine for the far north, Snowbound offers features on 
National Socialist Black Metal Scene, interviews with Finnish rock and 
folk artists, a Captain Gangrene comic and much more amongst this 
beautifully vacant, snow-white zine. (PS) 

$5, PO Box 708,3023 N. Clark Street, Chicago, IL 60657 

Spidder #7 

I love the jazzy/ghost town/country back road feel of this zine. It’s also 
beautifully handwritten and illustrated (a highlight being a scratch- 
board rendering of a winding night train). It includes lots of comics, 
pinball reviews and old ghost stories like the ones I loved as a kid. (CS) 

$2,3000 Country Road 10, Florence, AL 35633 


Stainless Steel Lens #1 

Jen Dolan’s photos of retro Christmas displays, theme parks and old 
deserted buildings are a nostalgic reminder of what’s left behind when 
civilization moves on and never looks back. Also includes an essay about 
memory by R. John Xerxes of Uncertain Nervous Systems me. (CS) 

$1 or trade, Jen Dolan, PO Box 070674, Milwaukee, Wl 53207, jenzinestuff@earthlink.net 

Stir Krazy #5 

Produced by the Crimelife Collective, Stir Krazy hopes to preach their 
leftist, liberal messages past the choir on to the unconverted. Their 
article ideas are good, but the writing sometimes is disjointed and 
fragmented. Includes plenty of news-story reprints and book excerpts 
(No Logo and Shit Magnet, for example). (JD) 

$5, PO Box 25148, Rochester, NY 14445 

Stray Dogs And Static #1 

Perzine that reads a bit too much like a high school English journal. 
Johnnie delves into his friendships, memories and all things that make 
life go ’round with too little insight, but commendable effort. Good 
freshman start; he may make the Honor Roll his sophomore year. (AA) 

$1 and two stamps, 3314 Avenue of the Cities, Moline, IL 61265, bloodonbloodproject@hot- 
mail.com 

Sugar Needle #22 

Devoted entirely to candy, this issue focuses on the Candy Expo and 
treats they discovered there. Some ridiculous and strange products 
written about with an ethical conscience. (JB) 

$1 or candy trade, Corinna Fastwolf, PO Box 300152, Minneapolis, MN 55403 

Third Rail, Winter 2002 

Comic-/graffiti zine so rad it’ll make you wanna break out your 
Sharpie and start vandalizing. This ish includes a tribute to the 
tripped-out Vaughn Bode and his artwork. Graphically delicious and 
cavity-sick. Who’da thunk that something this awesome could come 
out of the barren desert that is Arizona? (AA) 

$2.99, PO Box 13151, Tucson, AZ 85732, www.metropolmedia.com 

Uneducated Boom Boom #1 

Toilet humor comic without a point that leave me scratching my head at 
humanity. Well suited for someone looking for a quick, mindless laugh. (JB) 

Free, David Wolfe, 2057 White Tree Dr., Monroe, Ml 48161 

Untitled #1 

A collection of simple comics from a poet and critical thinker. It does a 
good job of showing the point instead of telling it. Some are funny. 
Some have a point. A few I don’t get. (JB) 

$2 + two stamps, Miximus Kim, PO Box 91442, City of Industry, CA 91715-1142 

Urban Farmers Almanac, The #1 

Zine veteran Eric Generic is now an agriculture grad student. His zine, 
The Urban Farmers Almanac, offers articles ranging in subject from 
prairie permaculture to homoerotic overtones in the film Fight Club. 
Eric seems unsure whether the endeavor of publishing a zine is worth 
it these days-it really is. (JD) 

$2, PO Box 14609, Minneapolis, MN 55414 

You Idiot! #2 

Nate’s proving to be one of the busiest zinesters around these days. 
The latest issue of You Idiot mimes to entertain readers with arti¬ 
cles written about his absolute favorite topics: video games (product 
placement games and anti-drug games this time), cheesy finds, 
drugs, and did I mention video games? Recommended. (JD) 

$1, PO Box 8995, Minneapolis, MN 55408, www.pickyourpoison.net 


Zinemakers: we want to review your zines! Send them to: 

Punk Planet 4229 N. Honore Chicago IL 60613 
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Parecon: Life after Capitalism 

Michael Albert 
Verso 

One of the distinct pleasures I take away from Star Trek 
is sharing in the show’s fantasy of a post-labor society. Make 
no mistake, the ship’s crew and the citizens of the federation’s 
many member planets engage in plenty of activity. They cal¬ 
culate. They plan. They strategize. They attend Starfleet acad¬ 
emy. They discover new worlds. They fight; so on and so forth. 
But despite all of this action, no one ever really works. The 
audience is never privy to the rote, tedious tasks and the 
physically demanding toil that, even with this fictional soci¬ 
ety’s advanced state of technology, would certainly still be 
necessary to allow the Federation’s citizens to disseminate the 
tenets of tolerance and liberal humanism to all corners of the 
known universe. Sure, there are the many computers and 
holograms to pick up some of the slack, but who makes and 
programs all those computers? This is the question that some¬ 
times pops into my head. At these moments I imagine a fac¬ 
tory filled with hordes of child laborers on some distant 
sweatshop planet soldering the circuits that allow society to 
function. Of course, such an image runs counter to the vision 
that the show asks us to enjoy: the vision of a world where 
human energy is no longer taken up meeting the basic chal¬ 
lenge of necessity, but can instead by dedicated to the nobler 
pursuits of enlightenment and discovery. The utopian unreal¬ 
ity of this vision is part of the fun. For a moment we can imag¬ 
ine a world free not only of toil, but the conflict, alienation, 
and tedium that is an unavoidable part of everyday life. 
Unfortunately, while suspension of disbelief lends itself seam¬ 
lessly to the genre of science fiction, it works to undermine 
social theory where the moral and intellectual stakes are 
unavoidably higher. Consequently, the utopian unreality that 
makes Star Trek pleasurable; makes Michael Albert’s recent 
treatise, Parecon: Life After Capitalism frustrating. 

In Parecon, Albert provides a blueprint for a post-capi¬ 
talist economy organized around popular participation in all 
aspects of economic activity: consumption, work and alloca¬ 
tion. The goal is to replace the capitalist vices of competition, 
hierarchy, and possessive individualism with the more humane 


virtues of solidarity, diversity, and equality. Like Star Trek, com¬ 
puters are essential to the scenario. It is with their help that 
society is rendered transparent and thus amenable to partici¬ 
patory steering and control. If Star Trek asks us to fantasize 
about a world beyond work, Parecon asks us to fantasize about 
a society beyond politics. Accessing data from across all sectors 
of the economy, the citizens of a Parecon (Albert’s shorthand 
for a participatory economy) collectively participate in plan¬ 
ning everything: the outputs of production, the allocation of 
goods, and personal consumption levels that translate into 
communal consumption levels. In one exemplary passage, 
Albert asks us to imagine Tariq, who uses his cooperative’s 
computer to plan his consumption for the year: 

To develop a personal consumption plan, Tariq con- 
sults.-.estimates of indicative prices, assessments for collective 
consumption for members of his neighborhood, and average 
personal consumption estimates, and settles on a 
‘borrower/loaner’ status. To simplify, similar products of com¬ 
parable quality are grouped together so Tariq needs to 
express preferences for socks, but not for colors or types of 
socks; for soda, books, and bicycles, but not for flavors, titles, 
or styles of each. Statistical studies enable facilitation boards 
to break down total requests for generic types of records, 
soda, or bicycles. (217) 

As I read this passage, I kept coming back to my Star Trek 
question: But who makes all those computers? Other questions 
quickly followed: What happens when they break down? When 
did Tariq and his compatriots become so self-possessed and 
self-aware that they could accurately forecast their desires and 
how best to fulfill them a whole year in advance? And more to 
the point, what happens in the face of significant disagreement 
about the economic priorities and values of such society? 
Negotiating such conflict is part of the function of the public 
realm, but Albert makes no allowance either for the possibility 
of disagreement, its persistence, or the necessity of managing it 
through political action. Instead he places an incredible amount 
of weight on participation and social transparency. From their 
computers, individuals will be able to see across the vast 
expanse of society and into the depths of their own inner lives. 
Armed with this knowledge, they seem to automatically under¬ 


stand what their tasks are, what their needs should be, and how 
they should fulfill their obligations to the rest of society. In the 
end, we are asked to imagine a world in which people have 
made conflict obsolete. This avoidance of conflict defines the 
limits of Parecon as both a model for economic justice and a 
practical guide for radical change. -John Brady 

Victims 

Travis Jeppesen 
Akashic Books 

Experimental fiction is a lot like experimental music. The peo¬ 
ple who consume it are usually the same ones who produce it. 
The result is intellectual inbreeding, where the isolation of the 
ideal pool results in a high percentage of artistic birth defects. 
Of course, we don’t like to call them “birth defects” anymore 
when we’re talking about human beings. Few dare to raise the 
specter of eugenics: it smacks of fascism. Metaphors, howev¬ 
er, are the domain of political incorrectness. The thoughts we 
refuse to think about real people still enter our minds when 
contemplating the world of art. We have a hard time sup¬ 
pressing the suspicion that experimental fiction is only able to 
survive because it is treated as “special,” because we wall it 
off from the tumult of the mainstream. 

Travis Jeppesen’s first novel Victims invites this line of 
inquiry without becoming hopelessly tangled up in it. There 
are plenty of moments that scream out “experimental fic¬ 
tion,” like this passage: 

The silver cows carried on a conversation. The stars in the sky 
were shattered dots. No one was awake to see them. Center of 
sharing beneath the skin. Two brains beat back and forth. Evil 
is removed from every situation. Glad dogs revel. The future a 
cold piece of toast. 

On their own, it seems as if these sentences are trying 
too hard. Sure, they make a point about language, how our 
minds struggle against all odds to make sense of nonsense, 
allowing the reader to fill in the chasm between each sentence 
with a story of our own devising. But there’s something too 
obvious, too easy about the insight. However, in an unusual 
move in for the genre, these sentences fit into the context of 
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the rest of the novel, which sets Wtf//ns apart from the sort of 
experimental fiction you’d rather talk about than read. 
Jeppesen’s sure-handed use of repetition works because 
you’ve already encountered the “silver cows” in a number of 
different settings prior to the passage above, the words res¬ 
onate richly. Even if the sentences in the passage are cut off 
from each other, they are sufficiently connected to Vidimus 
multiple storylines to answer accusations of randomness. It 
also helps that Jeppesen knows how to balance the more 
extreme prose of his novel with more conventional story¬ 
telling, where you don’t have to work so hard. 

The character of Tanya, a teenager who discovers that 
she’s pregnant at the beginning of the novel, provides a welcome 
respite from the religious cult delusions of Herbert, for whom sil¬ 
ver cows are as unremarkable as screwing his own mother: 

Anyway, I’m studying my body in the mirror. I wish my tits 
were bigger. I’m such a freak. I don’t know why I decided to 
dye my hair black. At the time, it seemed like a good idea, like 
I’m dying or some shit. 

As the stark contrast between the matter-of-fact first- 
person narrator here and the directionless confusion of the 
previous passage suggests, Vidims is, among other things, 
about the difficulty of reconciling mundane reality and dis¬ 
turbing fantasy. In this respect, Jeppesen follows in the foot¬ 
steps of the controversial sex-and-death novelist Dennis 
Cooper, who selected Vidims as the first offering in the Little 
House on the Bowery series he’s now editing for Akashic 
Books. Like Cooper, Jeppesen has a gift for balancing accessi¬ 
bility with lyricism, and the laconic speech of teenagers with 
philosophical density. But his storytelling ranges more widely 
than Cooper’s and so does his prose style. Perhaps Jeppesen 
will develop into the rare writer who isn’t afraid to include a 
variety of readers in his literary experiments. The fact that 
Herbert is more or less forced into incest by the claustrophobia 
of his cult certainly indicates that Jeppesen is wary of situations 
that necessitate preaching to the converted. -Charlie Sertsch 


A New World in Our Hearts: Eight Years of Writing 
from the Love and Rage Revolutionary Anarchist 
Federation 

Edited by Roy San Fillipo 
AK Press 

Back in my college days, circa 1989, Marxists were white people 
who presumed to correct your ideology on the way to the ben¬ 
efit, usually driving in their SUV. The Marxists were always work¬ 
ing to spread the Word, and the anarchists threw better parties. 
However, the two groups were predictably similar in one 
grotesque flaw: whenever I’d bring up the issue of racism, both 
anarchists and Marxist would react with a combination of shock 
and horror. They would act as if I had breached a subject that 
would segment the revolutionary whatever, and they would 
find a way to silence me somehow. When confronted the par¬ 
ticular problems Black people face, and the realities of their own 
entrenched racism, white radicals got scared and lashed out. I 
was dating a Black woman at the time, and witnessed the 
racism she had to deal with everyday. I just couldn’t let it slide. 

As “the first primarily white anarchist group to make a 
serious commitment to fight white supremacy,” Love and Rage 
was for real, or at least it was engaged in the struggle. I’d pick 
up the newspaper for the latest on the Zapatistas, before there 
were websites broadcasting them. You won’t get a sense of the 
newspaper’s flavor from this collection, because it’s shaped by 
the editor’s desire to communicate to a post-Seattle generation 
of activists who “debated the same issues that Love and Rage 
had first addressed nearly ten years earlier.” Consequently, 
most of the essays are position papers drawn from L&R’s final 
two years, before it dissolved in 1998. The irony of a revolution¬ 
ary anarchist federation splintering before the Battle of Seattle 
goes unexamined here, but it’s easy to pick up the threads of 
individual members’ ongoing commitments through on-line 
organs such as nefac.net and freedomroad.org. 

This collection has been edited for maximum applicabil¬ 
ity, with essays grouped into sections-on anarchy, organiza¬ 


tion, race and Love & Rage-that are quickly consumable by 
activists with questions about organization building. Often, the 
writing is political analysis that people of all ideological persua¬ 
sions can admire. For the newcomer to anarchism, Christopher 
Day’s essays on “The Revolutionary Anarchist Tradition”, “Love 
and Rage in the New World Order”, and “Dual Power in the 
Selva Lacondon” provides an excellent crash course in anar¬ 
chism that includes a quick history, a critique of that history, and 
the challenges of reinventing it in the 21st century. 

Elsewhere, the writing suffers from the ignorance that is 
characteristic of the discussions on race that take place in rooms 
where very few people of color are present. Here, the argument 
is between those who believe in smashing white supremacy, 
white skin privilege, and L&R’s internal “culture of whiteness” 
versus those who “call on white workers to give up their appar¬ 
ent, petty privileges over people of color.” The latter is read to 
suggest that the benefits accrued from the wages of whiteness 
are petty and apparent, and it’s off to the flame war we go. 

From a network that gained much of its organizational 
coherence “confronting mobilizations of the racist right” in the 
early 1990s, this collection features Noel Ignatiev, co-editor of 
the journal Race Iraitor, declaiming in 1994, “An anti-fascist 
counter-rally where people gather to hear speeches, chant slo¬ 
gans, and shake their fists in rage is a display of impotence.” The 
important point is how race-traitor politics-which shifted a cri¬ 
tique of racism from its most buffoonish caricatures to institu¬ 
tions of the State-seem to have opened the door in L&R to 
anti-prison, anti-austerity, and other working groups that 
sought to find principled bases for working across race, class, 
and gender. While Ignatiev’s take on white impotence, and 
much of the writing that follows, reads like an unfunky Eldridge 
Cleaver, skipping over the need to talk to one’s own parents, it 
also yields moments of clarity and attempts to define political 
positions beyond posturing. The result is a book of great practi¬ 
cal value to the latest generation who need to face the presence 
of racism of the movement. -Aaron Shuman ® 


About our reviews: All books reviewed in Punk Planet are independently published by small or academic presses. Due to space contraints and length requirements, not all books we recieve will be reviewed, as it takes quite 
a bit more time to read S review a book (and write, the corresponding review) than it does to stick a CD in the player and write a snappy capsule. Please send all books to the reviews address listed in the front of the 
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FOUR SONGS CDep/7” 


Intense and energetic, these four 
songs are full of sincerity and sing-a-longs, 
chunky riffs and melodic breakdowns. 
Positive hardcore from Providence, Rl, 
featuring ex-members of WHAT FEEDS THE 
FIRE. Hard hitting agressive songs that will 
leave you wishing for more. 

For the fans of bands like BANE, 
THE PROMISE, INSIDE OUT, BURN, 
CHAMPION, TURNING POINT, CHAIN OF 
STRENGTH etc! 

Check out their website: 
http://www.oldschoolhardcore.com/VERSE 

CDep - $6.00 US/$9.00 world 
7” $5.00 US / $7.00 world 
t-shirt -$12.00 US/$15.00 world 
t-shirt sizes XS-SM-MED-LG 
add $1 for stickers or pins 

CONTRAST RECORDS / DOUBLE DOWN RECORDS 
PO BOX 2492/PROVIDENCE Rl 02906 
www.contrastrecordstore.com 


Currently distributed by REVELATION, CHOKE, VERY, 
LUMBERJACK, STICKFICURE, BROKEN HANDS, NO IDEA, 
INTERPUNK.COM and more. Distributors contact us! 
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wvnvJlvlii8iiyzeroinuslc.com 

www.sinlsterialiel.eom 



Also available From 
Sinister label 


SPITALFIELO 



The Cloak a Digger Club 


Preacher Gone Jo Texas 



Choice vs. Chance 
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DO YOU 


double-disc OVD set 

Culled from over 400 hours of archival 
footage shot and collected by lead singer 
Greg Attonito, and over 50 hours of 
interviews with the band and their 
extended family of friends, “Do You 
Remember?” (approx. 100 min.) is the 
story of the good times and the bad, and 
the music that was born out of both. 

This double-disc DVD contains the 
feature length documentary, 50 song 
“set list” of live performances, 6 music 
videos, and over an hour of deleted 
scenes, tour stories, and archival 
footage. 

Available in stores 02.11.03 
Distributed by Mordam 

www.chunksaah.com 
t P.O.Box 974 New Brunswick, NJ 08903 


























SONGS TO BENEFIT 

“eatment of animals 

HOT WATER MUSIC 
GOOD RIDDANCE 
THE FAINT 
PROPAGANOHI 
DISTRICT? 

FRENZAL RHOMB 
STORY OF THE YEAR 


THE EYELINERS 

ANTI-FUG 

OESPARACIOOS 

BIGWIG 

NOFX 

...AND MAN* MORE! 


ALSO AVAILABLE: 
AMPLiNE 

the choir 


www.tiberiusrecorcls.conn 

, 


4280 CATALPA DRIVE 
INDEPENDENCE, KY 41051 


tired anchor 

.RLE NOW! 


fw FULL LENGTS 
IN STORES NOW! 


Harlan Records, UndeRadar, 
& The Mountain Collective 
are proud to present the 
debut LP from 


halo perfecto 

(members of Pafatka & Anton Bordman) 


More info: Harlan Records 7205 Geronimo NLR, AR 72116 
seemybrotherdance@lycos.com UndeRadar PO Box 1641 
Seaford, NY 11783 underadar.com Mountain Collective PO Box 
220320 Green Pt Post Office Brooklyn, NY 11222 mtncia.com 




COMING SOON: 
NEW RECORDS FROM 

THE LIGHT WIRES & 
COVINGTON 


oxygen cd/ep 
EL GIGANTE 

the official guide to loss cd/ip 




















































GAMEFACE FOUR TO GO 


(CAUDILL, TROUT, SANDERSON, JULIAN) 4J 

01. THIS OLD HOUSE 02. EVERYBODY 03. FOUR CHORDS, SEVEN YEARS 04. WHE 
05. THE WORD 05. CRASH COURSE IN ROUTE CONVERSATION 07> GIVE 
08. STOP ANYTIME 09. RESCUE MISSION 10. HOW FAR IS GOODBYE? 11 DON'T GE 



COMING SOON 


ALBUM ARTWORK 


Wi lovibb records 


INDEPENDENTLY RELEASED RECORDS SINCE 1995. 
WWW.LOVITT.COM 


PP2 




DIVISION OF LAURA LEE 

97-99 © ($10.00 ppd in the USA) 


A trip back to the band's roots from 
Vanersborg to Goteborg, Sweden. DC post¬ 
punk meets Drive Like Jehu... the exciting 
beginning of this formidable musical force! 


Pinebender full-length CD 


Lovitt DVD (featuring footage from: Engine 
Down, The Rah Bras, Fin Fang Foom, 
Sleeptime Trio, Four Hundred Years... 
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PEACE 

..t 


ANTI WAR COMPILATION 


www.peace-not-war.org •)' 

_. ; . ^ 


100 anti>war songs online 



All PROCEEDS TO THE 

AMERICAN PEACE MOVEMENT 

1) buy CDs from local peace groups ($15) 

2) buy from any record store (PNW1GD) 

3) donate a box of 25 CDs to your 
chosen peace group for $125 

MORDAM RECORDS 

(916) 641-8900 X207 
sales@mordamrecords.com 
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PP48 TO HELL AND BACK. 
Operating under the name George 
Eric Hawthorne, George Burdi was 
the flagbearer and general of the mid- 
'90s neo-nazi youth movement. But a 
1995 jail term found Burdi question¬ 
ing his own beliefs, and when he was 
free, he left the neo-nazi movement. 
In 'To Hell and Back", Punk Planet 48 
catches up with Burdi to talk about 
his past, his transformation, and his 
future. Controversial and disturbing, 
yet ultimately moving, this feature- 
length interview is not to be missed! 
Also interviewed in this issue: the 
unstoppable women-led band ERASE 
ERRATA: garage rock genre jumpers 
THE DIRTBOMBS; electronic sound 
artist OVAL: Afro-beat radicals 
ANTIBALAS; street punk superstars 
THE SWINGING UTTERS; and radical 
educator and poet DEMETRAI MAR¬ 
TINEZ. Any articles in PP48? You 
betcha. Punk Planet looks at the 
DEATH OF DISTRIBUTION GIANT 
VALLEY and what the loss of a giant 
one-stop means for independents. PP 
travels to look at the FAILED DOLLAR¬ 
IZATION OF ECUADOR: and Andrew 
Dickson talks about TOURING WITH 
A DIY FILM. Need more? How about a 
DIYON TRAVELLING AND WORKING 
ABROAD, plus columns, reviews, and 
much, much more. 

PP49 BUSINESS AS USUAL? THE 
ROCKY RISE OF VAGRANT RECORDS 
Very few labels in the underground 
have had the meteoric success of 
California’s Vagrant Records-nor 
the controversy that has come with it. 
In issue #49, Punk Planet turns its 
award-winning reporting to investi¬ 
gating Vagrant’s business practices. 
Is the label’s reputation for predatory 
band signings and larger-than-life 
marketing just sour grapes from com¬ 
petitors (as the label claims) or the 
emergence of a dangerous wolf in 
sheep’s clothing (as its harshest crit¬ 
ics contend)? Reporters Trevor 
Kelley and Kyle Ryan go beyond the 
rumors and delve into the fascinating 
story of the controversial punk label. 
ALSO IN PP49: Interviews with punk 
pioneers MIKE WATT and RICHARD 
HELL, rock’n’rollers FEDERATION X, 
neo-wavers THE RAPTURE, nobel 
laureate (no kidding!) ADOLFO 
PEREZ, electronic underground mag 
XLR8R, buzz band NEW END ORIGI¬ 


NAL, Brits ELECTRELANE, and the 
always entertaining HOT WATER 
MUSIC. Articles (besides the cover 
story) include the story of Alex 
Sanchez, a LOS ANGELES GANG- 
PEACE ORGANIZER FACING DEPOR¬ 
TATION: the story of THE CIVIL SUIT 
AGAINST TWO SALVADORIAN GEN¬ 
ERALS WHO NOW LIVE IN FLORIDA: 
and A FIRST PERSON ACCOUNT OF 
BEING "BANNED" FROM THE UNITED 
STATES POST-SEPTEMBER II. All this 
plus columns, DIY, reviews, and 
much, much more. 

PP50: OUR KIND OF TOWN. Punk 
Planet marks its 50th issue with an 
issue that celebrates the magazine’s 
home: Chicago. Featuring a diverse 
group of interviews and articles, 
PP50 showcases the many people, 
places, and things that make this city 
unique. To kick things off is the beau¬ 
tiful JON LANGFORD PAINTING of 
Chicago's Mayor Daley on the maga¬ 
zine’s cover. Inside, Langford and 
bandmate Sally Timms wax philo¬ 
sophical about 25 YEARS OF THE 
MEKONS and what moving to 
Chicago has meant for the band. Also 
interviewed in this issue: post-rock 
poster darlings TORTOISE talk about 
why the critics got it all wrong; 
BLOODSHOT RECORDS explain the 
link between country and punk; the 
woman behind VENUS ZINE talks 
about creating her amazing publica¬ 
tion: LOS CRUDOS’ MARTIN SOR- 
RONDEGUY talks about why he’s left 
Chicago; HOUSING ORGANIZER 
JAMES MUMM talks about fighting 
gentrification; GREEN PARTY CANDI¬ 
DATE (AND PUNK) JASON FARBMAN 
talks about taking on Chicago 
machine politics; the two wonderful 
people behind HOMOCORE CHICAGO 
talk about the good old days; the 
braintrust behind the "dance show for 
kids of all ages" CHIC-A-GO-GO talk 
about making one of the best shows 
on cable access; death row inmate 
AARON PATTERSON talks about the 
brutal Chicago cop that beat him into 
confessing to a murder he didn’t com¬ 
mit; indie hip-hoppers THE MOLE- 
MEN drop some knowledge; and 
garage rockers THE DISHES make 
some noise. PLUS MANY MORE 
INTERVIEWS WITH FOLKS FROM 
CHICAGO. In addition, there’s all the 
columns, reviews, DIYs, letters and 


everything else you’ve come to expect 
for 50 issues. 

PP5I steers the car head-on into 
oncoming controversy with the emo¬ 
tional cover story, WAVE A WHITE 
FLAG: DODGING BULLETS IN THE 
OCCUPIED WEST BANK. In this mov¬ 
ing first-hand account, author and 
frequent PP contributor Jeff Guntzel 
travels to the West Bank. Dodging 
bullets and checkpoints Jeff and a 
small team of dogged activists end up 
being the first Americans into the 
Jenin refugee camp after the Israeli 
Defense Forces leveled it. A truly 
heartbreaking story told with great 
empathy for both sides, Jeff’s 
account is not to be missed. There's a 
ton more don’t-miss material in this 
issue of Punk Planet including Mark 
Andersen’s (co-author of the DC 
punk history book Dance of Days) 
unique interview with BRATMOBILE’S 
ALLISON WOLFE and BLUEGRASS 
LEGEND HAZEL DICKENS-these 
two women from different back¬ 
grounds and different eras discover 
just how much they have in common. 
Also interviewed in PP5I: AARON 
COMETBUS’s amazing zine turns 20; 
EPITAPH RECORDS’ CHIEF BRETT 
GUREWITZ talks about his drug addi¬ 
tion, re-joining Bad Religion and 
learning to love life again; rocker and 
all-around amazing woman SARAH 
DOUGHER; Billy Joe Armstrong’s 
ADELINE RECORDS; truly insane 
rockers GUYANA PUNCH LINE bring 
the noise; queer punk ANDREW MAR¬ 
TINI (LIMPWRIST, KILL THE MAN 
WHO QUESTIONS); and much more. 
Articles in PP5I (in addition to Jeff’s 
amazing account) include a profile of 
TRANSGENDERED ACTIVIST AND 
ARTIST ED VARGA; THE PRIVATIZA¬ 
TION OF THE PHILADELPHIA 
SCHOOL SYSTEM; and an account of 
the STRUGGLES OF DAY LABORERS 
IN CHICAGO. And more! 

PP52 warms up the cold winter 
months with PAY TO CUM, an in-depth 
look at the growing trend of punk rock 
internet porn. Punk Planet’s Chris 
Ziegler delves deep into the world of 
DIY porn to figure out if it’s really offer¬ 
ing something different—or is it just 
the same sleaze operating on a smaller 
scale? Ziegler’s story offers a fascinat¬ 
ing look into this world. Also in PP52: 


Interviews with THE KILLS, Allison 
from the much-loved Discount’s new 
band; Sex Pistols photographer DEN¬ 
NIS MORRIS; instrumentalists 
DENALI; author ZOE TROPE; rockers 
THE HISSYFITS; the always entertain¬ 
ing punks THE FLESHIES (featuring a 
portrait drawn by cartoonist Janelle!); 
Oaklandish art collective NONCHA¬ 
LANCE; turntablist CHRISTIAN MAR- 
CLAY; political hardcore band BLOW- 
BACK; and political thinker MICHAEL 
PARENTI talks about the “terrorism 
trap.” Other articles in PP52 include a 
look at RADICAL LIBRARIANS; the 
FIGHT AGAINST WHITE-POWER 
MUSIC; and a look at how THE GAY 
PRIDE MOVEMENT HAS SOLD OUT. 
Also making its first appearance in 
Punk Planet #52 is the magazines ALL 
NEW FRONT SECTION, STATIC. While 
PP5I saw a reduction in the number of 
columnists writing for PP, PP52 sees 
the columns move to the back of the 
magazine and replaced by Static— 
almost a “zine within a zine" filled with 
shorter pieces about bands, people, 
artists, and more. It’s totally new and 
very exciting. But even with the 
changes, everything you still have 
come to count on is here: reviews, 
columns, DIYs, and more... only better! 
176 pages. 

PP53 leads off with an amazing 
exclusive interview with the three 
members of the legendary JAW¬ 
BREAKER. Seven years after the band 
broke up, Punk Planet was able to 
talk with Blake, Chris, and Adam 
about what happened and look at the 
lasting legacy of the band. A must- 
have for fans both new and old, this 
interview is ultra-candid and truly 
revealing. The story will only be told 
once and they told it to Punk Planet. 
PP53 also features EXTENSIVE COV¬ 
ERAGE OF THE COMING WAR IN 
IRAQ. In coverage that spans three 
sections of the magazine Punk Planet 
looks at life in the streets of Iraq, 
talks with ex-arms inspector Scott 
Ritter, and has a chat about the US’ 
history with Iraq with investigative 
journalist Jeremy Scahill. Eye-open¬ 
ing and, well, downright scary, this 
coverage gives important background 
to the Bush administration's insis¬ 
tence on war. It’s not all breakups and 
bombings in PP53, however. Also in 
the issue are interviews with JOHN 


DOE about going acoustic, Touch & 
Go dance party band!!! brings the 
funk, Lookout’s THE PATTERN dis¬ 
cusses the rebirth of rock n roll, indie 
hip-hop artist MR. LIF drops some 
knowledge, and Punk Planet visits 
with printer Jen Farrell and STAR¬ 
SHAPED PRESS. Additional articles 
include a look at the ROCK N ROLL 
CAMP FOR GIRLS; how the govern¬ 
ment is KILLING WEB RADIO; and a 
look at what happens to PRISONERS 
ONCE THEY’RE RELEASED. In addi¬ 
tion, PP53 features our new front 
section STATIC, columns, DIY, 
reviews and much more. 160 pgs 

PP54 Punk Planet #54 asks the 
question WHERE HAVE ALL THE 
MUSICIANS GONE? In this time of 
war coming at any moment, BRAT- 
MOBIE’S ALISON WOLF, ANTI-FLAG’S 
JUSTIN SANE, SLEATER-KINNEY’S 
CARRIE BROWNSTEIN, TED LEO, 
ATOM & HIS PACKAGE, JON LANG¬ 
FORD, DILLINGER 4's ERIC FUNK and 
many more speak out against it with 
passion and intelligence. Also in this 
issue, ARTISTS REMEMBER JOE 
STRUMMER. Interviews in this issue 
include Omaha's buzz band CURSIVE, 
label G-7 WELCOMING COMMITTEE, 
artist ERIC DROOKER (who also pro¬ 
vided the art for this issue's cover), 
Get You War On’s DAVID REES, ex- 
Karate EAMONN VITT, THIS BIKE IS A 
PIPE BOMB, BLACK DICE and more! 
And in addition to all that, PP54 fea¬ 
tures an in-depth look at how CLEAR 
CHANNEL IS TAKING OVER ROCK 
CLUBS. It’s a jam-packed issue com¬ 
plete with Static, Columns, DIY Files, 
and much, much more. 

PP55 THE REVENGE OF PRINT- 

our best theme issue ever. So who’s in 
the issue? The powerhouses behind 
the alt-lit zine MCSWEENEY’S share 
their secrets in a rare interview. The 
McSweeney’s piece is accompanied by 
an excerpt from bestselling author 
(and McSweeney’s founder) DAVE 
EGGERS’ book “You Shall Know Our 
Velocity". Also interviewed (with writ¬ 
ing excerpts too); culture jamming 
zine STAY FREE, punk rock parenting 
bible HIP MAMMA, zinester extraordi¬ 
naire IGGY SCAM, rock critic EVERETT 
TRUE and his new DIY upstart zine 
CARELESS TALK COSTS LIVES, self¬ 
publishers NO MEDIA KINGS and 


Screeching Weasel playwright JOHN 
JUGHEAD, underground comix phe- 
nom KAZ, activist/author JAMES 
TRACY, the brains behind ZINE GUIDE, 
and the zines EMERGENCY and 
UNCERTAIN NERVOUS SYSTEMS. It 
ain’t all interviews and writing 
excerpts in PP55, however. The theme 
carries over to Punk Planet’s articles 
section as well, with pieces on FEMI¬ 
NIST BOOKSTORES FIGHT TO STAY 
ALIVE, ZINE LIBRARIES, TOP SHELF 
COMICS SUCCESSFUL STRUGGLE 
AGAINST BANKRUPCY, CHICANO 
ZINE HASTA CUANDO, and AKASHIC 
BOOKS’ Johnny Temple writes a mani¬ 
festo for self publishers. Plus, PP55 
features all the reviews, columns, DIY, 
Static, and more that you've come to 
expect. Plus, PP55 features a cover 
design by the internationally celebrat¬ 
ed designer ART CHANTRY. Longest 
ever at 184 pgs! 

PP56 takes a unique look at life in 
the military through the eys of an sol¬ 
dier in the piece "AN ARMY OF 
NONE". His tale is both funny and sad 
and offers a perspective you never 
hear about; the voice of a troop that 
doesn't want your "support"-he just 
wants to go back to his regular life. 
Also in Punk Planet #56: JELLO 
BIAFRA INTERVIEWS REPORTER 
GREG PALLAST about the failings of 
the mainstream media; punk legends 
WIRE talk about their third time 
'round; WILL OLDHAM breaks his 
press silence in a rare interview; FAT 
MIKE from NOFX talks politics with 
Ramsey from AK Press; hardcore 
purists BANE; ex-Pavement SCOTT 
KANNBERG talks about moving on; 
and Brazilian Riot-Girl revolutionar¬ 
ies DOMINATRIX bring the noise. In 
addition to the cover story, PP56 also 
features articles about the SILENC¬ 
ING OF THE MEDIA DURING THE 
WAR and a look at POLITICAL 
GRAFITTI IN AUSTRALIA. Also DIY, 
Columns, 30 pages of reviews, and 
much, much more. 168 pages. 

All new T-shirts! Check out 
www.punkplanet.com for images and 
prices for our all-new T-shirt selec¬ 
tion. Baseball Ts! Girl shirts! Toddler 
Ts! Even a limited-edition halter top! 
Look your best this summer in Punk 
Planet shirts—only available online. 


back 


i 


Single issues cost $6.00 each (postage included). 
Buy two or more and get 'em for only $4.00 each! 



ercnandise 


Punk Planet 

4229 N. Honore Chicago IL 60613 


credit card ordering (and more exact rates) available online at www.punkplanet.com 
also check online for the most current list of back issues available 


When ordering from outside the US or Canada, 
please add $3 to each issue ordered. 
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about this issue’s features. 


S4.ni 

cvm 

«ed 

tali’ 

fcedi 

talk 

irtze 

* r I< 

pan 

coca 

tyan 

tor 

iKnjj 

fcr 

ri Co 


Bker 
ma L 
Kindi: 
Mert 
el Col 
k te 

Dillai 

pews 

fcfer 

isaord 


interviewed this issue: 

Nick Cave 

Nick Cave and the Bad Seeds are online at: 
www.nickcaveandthebadseeds.com 

Nick’s newest album, Nocturama, is available 
from Anti Records: www.anti.com 

Style Wars 

More about the fantastic Style Wars 
documentary is available online at: 
www.stylewars.com 

Check out other this and other independent 
films available on DVD from Plexifilm: 
www.plexifilm.com 

Black Eyes 

Find the Black Eyes online at: 
www.theblackeyesband .com 

Or write them at: 

Black Eyes 
c/o Hugh McElroy 
PO Box 5522 
Washington, DC 20016 
USA 

Their self-titled debut is available from: 
Dischord Records 
3819 Beecher St. NW 
Washington, D.C. 20007-1802 USA 
703.351.7507 
www.dischord.com 

Wynona LaDuke 

Contact the Indigenous Women's Network: 

13621 FM 2969 

Austin, TX 78726 

www. i ndigenouswomen.org 

Contact Honor the Earth at: 


Honor the Earth 
2104 Stevens Avenue South 
Minneapolis, MN 55404 
Phone (612) 879-7529 
www.honorearth.org 

The Green Party is online at: 
www.greenpartyus.org 

For information on Amy Ray’s current projects 
go the Indigo Girls website: 
www.indigogirls.com 

Also, Amy Ray’s non-profit record label, 
Daemon Records is online at: 
www.daemonrecords.com 

Cursed 

Cursed is online at: 
www.your-funeral.com 

Also check out Cursed and other Deathwish, 
Inc bands online at: 
www.deathwishinc.com 

Asian Dub Foundation 

The Asian Dub Foundation is online at: 
www.asiandubfoundation.com 

Dirtnap Records 

You can find Dirtnap Records on-line at: 
www.dirtnap.com 

June Panic 

June Panic information and his latest album, 
Baby's Breadth, is available at: 
www.secretlycanadian.com 

Travis Morrison 

Travis Morrison has a new website: 
www.travismorrison.com 

The Dismemberment Plan are online at: 
www.dismembermentplan.com 


articles in this issue: 

The Devil Inside 

Voices in the Wilderness is online at: 
www.nonviolence.org/vitw 

For more information on the current conditions 

in Iraq go to: 

www.electroniciraq.net 

Turn the Song Down, Turn the Static Up 

Here’s a whole slew of websites to read up on 
the FCC decision: 

The Federal Communications Commission 
www.fcc.gov 

The Prometheus Radio Project 
www.prometheusradio.org 

Fairness and Accuracy in Reporting 
www.fair.org 

The Future of Music 
www.futureofmusic.org 

The Center for Media Education 
www.cme.org 

Also check out Congressman Bernie Sanders 
(Ind., VT) at: http://bernie.house.gov, he’s 
trying to reverse the decision and deserves 
your support. 

Deported! 

For more information on the Homeland 
Security Deportations check out the Blue 
Triangle Network website. It’s loaded with 
news and links, so go to: 
www.bluetriangle.org 
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Song In The Air 
REV116 ★ CD/LP 
OUT NOW 


ON THE MIGHT OF PRINCES 

Sirens 

REV120 ★ CD 
OUT SEPT. 23,2003 
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I new Revelation Records releases 1 


★ REVELATION RECORDS: P.0. Box 5232 Huntington Beach, CA 92615-5232 USA ★ www.RevelationRecords.com ★ www.RevHQ.com ★ 

The New & Improved 


The Best Source For Independent Music. 
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SMALL BROWN BIKE 

NA»I. YfJ'LRSKU TO Tiff. OXOCVD 


y Reputation Too" 7"/CDep 


CDep $5 
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KIKtHSTAiaWlTMt 


GUNMOLL 
‘Board of Rejection’ 
LP/CD 


PLANES MISTAKEN 
FOR STARS 
“Spearheading the 
Sin Movement” 
7”/CDep 


SMALL BROWN BIKE 
“Nail Yourself to the 
Ground” 12”/CD 


AGAINST ME! 
‘The Disco Before 
the Breakdown” 
7”/CDep 


FIFTH HOUR HERO 
Scattered Sentences’ 
LP/CD 


THE BLACKTOP 
CADENCE 
“Chemistry for 
Changing Times” 
LP/CD 
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THE BLACKTOP 
CADENCE 
“Chemistry for 
Changing Times" 
LP/CD 


FIFTH HOUR HERO 
'Scattered Sentences’ 
LP/CD 


AGAINST ME! 
“The Disco Before 
the Breakdown" 
7"/CDep 
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